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1. Hean u 3a1a4u JTUCHMILTHAHBI

1.1. Heab AucOUMIHHBI

[lenpr0 W3y4YeHUS NUCIMIUIMHBI SIBISIETCS (popMUpOBaHUE TMPOdHEeCCHOHATHHOM
KOMMYHUKATUBHOM  KOMIIETEHIIMM HAa  WHOCTPAHHOM  si3blke.  DopMHUpOBaHUE
Mpo(eCCUOHATEHON KOMMYHUKATHBHOW KOMIIETCHITMH TIOJYMHEHO IIeJIM IOATOTOBKU
OakanmaBpa u 00€CIEUYMBAECT CIOCOOHOCTP M TOTOBHOCTH OCYIIECTBIISITH PEUYCBYIO
JeSTETPHOCTh Ha aHTJIMACKOM SI3bIKE B MMPO(PECCUOHAIBHBIX CUTYAIIUSIX OOIIECHUS.

1.2. 3agaun AMCHUILITHHDI

e chopMHpOBaTh 3HAHUS, YMEHHSI M MPAKTHUYECKUN OIBIT OCYHIECTBJICHUS ACIOBOMN
KOMMYHUKAIIMH B YCTHON M MHUCBMEHHOU opMme;

® peliath CTaHAApTHBIE 3aJaud  TPO(ECCHOHANBHON NEATeNTbHOCTH, HWCIONb3Ys
WHOCTPAHHBIA SI3bIK B CBOEH  CHEIUATBLHOCTU: TMOHUMATh OPUTHHAIBHYIO
MOHOJIOTUYECKYI0 U JIHAJIOTMYECKYI0 peub, BECTH Oecely U JEeMOHCTPUPOBATH
KOMMYHUKATUBHBIC YMEHHSI TIPU HEMOCPEACTBEHHOM OOIIEHUU B JECJIOBOHM CpeEje;
BECTH MOMCK MHOS3BIYHON MH(POPMAIIMY Ha 3aCTy>KUBAIOIINX JOBEPUS CalTax;

e chopMupoBaThH MPEJACTABICHUE O PATUYMUAX MEXKAY cTaHAapTamu (GopMaabHOU U
HedopMaIbHON J1eI0BOM KOMMYHUKAIMU Ha Sl B ycTHOM 1 ucbMeHHOU popmax B
yCJIOBUSIX MPOGECCUOHANBHON JICSITENIbHOCTH, POPMBI U TIpaBUiIa aKaJIeMUYECKOrO
U Ipo(hecCUOHaTBFHOTO TUChMa, HEOOXOAUMbIE JIsl COCTABIICHUS U PEAAKTUPOBAHUS
TEKCTOB MPO(PECCUOHAILHON HAIIPABICHHOCTH;

® TprOOpecTH HABBIK MOHMMAaHMS, aHalu3a U CTPYKTYypUpOBaHUS HHGPOpMAIMKU HA
MHOCTPAHHOM SI3bIKE, HEOOXOIUMOM 7151 TPOPECCUOHATIBHON JIEATEIbHOCTH.

2. MecTo IMCHUIIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl
Hacrosimas aucuuruiiHa BKIIOYEHA B Y4YeOHBIA MiiaH mo HampasieHuto 42.03.05
MenunakomMmmyHukanuu npoduins Anumanus, KunompowusBoactBo, Co3maHue urp u
OTHOCUTCA K IUCUUIIIIMHAM 00513aTE€IbHOM YaCTH IPOTPAMMBI.
HucunninHa uzyvaercs Ha 2 Kypce B 3 u 4 cemecTpax.

3. IlepedeHb MUIAHUPYEMBbIX Pe3YJIbTATOB 00y4eHH s, COOTHECEHHBIX C
IUIAHUPYEMBIMH Pe3yJIbTATAMH OCBOCHHUSI 00pPa30BaTeIbHOM MPOrpaMMBbl
[Tpouiecc wW3ydeHHss AMCUMIUIMHBI HANpaBieH Ha (QOPMHUPOBAHUE Yy CTYIIEHTOB

CIEAYIOIIUX KOMIIETCHIINM:

YK-4
Komnerennus HWnankarop A0CcTHKEHHUSA Inanupyembie pe3yJbTaThbl 00y4eHHs 10 JHCIUILJIHHE
KOMIIeTeHU MU 3HATH Ymern Hmersn
l'lpaKTl/l‘leCKl/lﬁ OINIbIT
YK-4 Criocoben | YK-4.1. BriOupaer Ha | JEKCHKO- BecTH Oeceny Ha | COCTaBIIEHUS
OCYIIIECTBIISTH TOCYapCTBEHHOM SI3BIKE | TpPaMMaTHUYECKUH | HHOCTPAHHOM CTaHJAPTHBIX  JJIs
JIEJOBYIO P® u mHOCTpaHHOM(-BIX) | MUHIMYM B | A3BIKE B pamKax | mpodeccnoHambHON
KOMMYHHKAIMIO B | A3BIKAX o0neme, NpopecCHOHANBH | IESATEITLHOCTH
YCTHOHI U | KOMMYHUKaTHBHO HEO0XOTUMOM oif TEKCTOB Ha
MUCBbMEHHON npuemMiieMble CTHIb M | Uil paboTel € | AEATEIBHOCTH; WHOCTPAHHOM fA3bIKE
dhopmax Ha | cpencTaa WHOSI3BIYHBIMHA CBOOOTHO u repeBoIa
roCy/1apCTBEHHOM B3aMMOJEHCTBUS B | TEKCTaMHU B | BBIpaXkaTb CBOM | CHEIUAJIBHBIX
s3pike  Poccmiickoli | oOmieHMH ¢ JENOBBIMHU | MpoLecce MBICITH U | TEKCTOB c
Pepepanuu U | NapTHEpaMHu npodecCHOHANBH | MCIOJIh30BATh




HWHOCTPaHHOM(BIX ) VK-4.2. Bener nenoByro | ol JEATENBHOCTH | ATUKETHBIE HMHOCTPAHHOIO
si3bIKe(ax) MIEPETTUCKY Ha | 1 TPAKTUIECKOTO | (POPMYIIBI B | sI3bIKA HA POITHOWM;

TOCYAapCTBEHHOM A3BIKE | OCYIIECTBICHMS YCIOBUAX JIEJIOBOM
P® u nHOCTpaHHOM(-BIX) | ENOBOH [ACBMEHHOM U | KOMMYHUKAallUM B
SI3BIKAX KOMMYHUKAIUU YCTHOM [N1€JI0BOM | YCTHOM u
YK-4.3. Hcnonp3yeT | HA MHOCTPAHHOM | KOMMYHHMKAlUU | MHCbMEHHOU
Juanor JUISL | SI3BIKE; CTpaTeTHMH | HA MHOCTPaHHOM | (opmax Ha
COTpPYJIHUYECTBA B | pPeYeBOro SI3BIKE; MHOCTPAHHOM $I3bIKE
COLIMAJIbHON U | 3THKeTa, MIOHUMATB, Ul pelleHusl 3a7ay
npodeccuoHaNbHON HEOOXOIUMEBIC AQHATU3UPOBATh U | MPO(EeCCHOHATHLHOT
chepax JUISE CTPYKTYpUpOBaT | O B3aUMOJEHCTBUS
VK-4.4. YMeeT | KOMMYHHUKAIlMA B | b WH(GOPMAIIIO
BBITIOJIHSATh MepeBOJ | IEJIOBOH Cpene; Ha HMHOCTPAaHHOM
npogeCcCHOHANBHBIX pasiauuus MeXIy | SI3BIKe,
TEKCTOB C | cranzapramu HE00X0IUMYIO
WHOCTPAHHOTO(-bIX) Ha | GOpMANBHON W | AnA
TOCYJapCTBEHHBIA  SI3BIK | He(OpMaTIbHOMH npogeccuoHanbH
PO u C | IenoBOM oM
TrOCYJapCTBEHHOIO S3bIKa | KOMMYHHUKAIUN JeSITebHOCTH;
P® Ha wHOCTpaHHBI(- | HA HMHOCTPAHHOM | COCTaBJISThH
bI€) S3bIKE B YCTHOW M | KpaTKui 0030p H

MHUCbMEHHOU pe3toMe

dhopmax B | MHOA3BIYHOTO

YCIOBUAX TeKcTa

npodeccuoHanbH | MpodeccnoHambH

OH NEATCIHLHOCTH, | OM TEMAaTHKH;

(opMEbI U TIpaBuia | BEIOUPATH

aKaJeMHYeCKOTro | aJeKBaTHBIE IETTU

u npodeccuoHanbH

npodecCHoOHAIBLH | Oif

oro MMChbMa, | KOMMYHHKAIIUH,

HEO0XOIUMBbIe S3BIKOBBIE

Ul COCTaBleHHs | (OPMBI,

u aHAIN3UPOBATh

PEAaKTUPOBAaHUSA | UX CTPYKTYpHBIE

TEKCTOB u

npodecCHOHANBH | (QYHKIIMOHATBHBI

ot € 0COOEHHOCTH,

HanpaBJICHHOCTH

4. O0beM IMCUUILTHHBI M BUABI Y4e0HO# padoThI
OO61mmast Tpy10€MKOCTh JTUCITUTIIIMHBI COCTABISET 4 3.€.:
1 cemectp -2 3.¢.

Bun yae6HOi paboThI Bcero 9acoB B COOTBETCTBHH C YIEOHBIM
TJIAHOM

AynuropHas pabora, 32
B TOM YHCIJIE!
Jlekun -
[IpakTHyeckue 3aHATHS 32
JlabopaTopHbie paboTHI (IPaKTHKYMBI) -
CamocTrosTenpHas pabora 40
KoHTpoins: -
3auer 3auer
HNTOI'O: 72

2 cemectp — 2 3.€.




Bup yueOHoi paboTh Bcero yacoB B COOTBETCTBUU C y4E€OHBIM
TUIAHOM

AynuropHas pabora, 40
B TOM YHCIIE:
Jlexkuun -
[IpakTHyeckue 3aHsATHUS 40
JlabGopaTopHble paboThI (IPaKTHKYMBbI) -
CamocrostenpHas pabota 5
KonTtpors: 27
Okx3aMeH OKk3aMeH
HUTOI'O: 72

5. Conep:xxanmne QU CHUIIAHBI
5.1. Pa3aesbl AMCHUIIIMHLI U BUABI 3AHATHH

I cemecTp

Ne Temnb1 HanmmMeHoBaHue TeMbI TUCIUILIMHBI

KonnyecTBO 4acOB KOHTAKTHOM pa6OTLI

JlaGopaTtopHbie | IlpakTHueckue

Jlexkuuu
paboThI 3aHATHUS

Tema 1. | Cinema. Genres of films, Reviews.
Vocabulary.

Grammar: How to write reviews on
films, Present Simple.

Practical skills: Writing a review
Kuno. Kampsr  ¢umpmoB.  Kak
HallyucCaTb pCICH3UIO Ha (1)I/IJ'II>M
I'pammaruxa: rpaMMaTHYECKHE
CTPYKTYpBI IJIsl OIIUCAHUS JEHUCTBUS B
HACTOSIIIEM.

HpaKTI/I‘leCKI/Ie HaBBbIKHW: HaAIIMCAaHUC
pEUEH3UH

8

Tema 2. | Game design. Video games industry.
Grammar: Adjectives to describe the
game, Perfect Perfect Tense vs Past
Simple.

Using Gerund and Infinitive.

Practical skills: Team work making a
short presentation about a video game
you know

I'eiimau3zaiin. MHayCcTpUs BUAECOUTD.
I'pammaruka: IlpunararensHble IS
OIMMCaHUuA BUACOUTD, HaCTOHH_ICC
Cosepmiennoe u [Ipomeamee [Ipocroe
(nx OTJINYNA), HCIIOJIb30BAaHHUE
repyHaus U UHQUHUTHBA.
HpaKTI/I‘-ICCKI/IC HaBBbIKM: KOMaHIHAas
paboTa ¢ Mpe3eHTalNeH BUICOUTPHI

Tema 3. | Film studies. Professional VVocabulary.
Extreme adjectives and Linkers.
Grammar: Modal Verbs and Related
Phrases

Practical Skills: explaining the words
and phrases from new vocabulary




CbeMOYHBIN npo1ecc,
[TpodeccuonanbHast JIEKCHKA.
DKCTpeMalbHbIe TpHIaraTeibHble |
COEIMHUTEINIbHBIE CJIOBA.

I'pamMmaTnKa: MOJAIbHBIC TJIATOJBI H
CBsI3aHHBIE C HUMH (ppa3bl
[TpakTHueckre HaBBIKH: Pa3rOBOPHAs
NPAKTHUKA, apIyYMEHTAIUS

Tema 4.

Jobs and stages in Filmmaking (pre-
production, production and post-
production), Writing a Professional
Email. Changing arrangements
Practical Skills: writing a professional
email

CTaIlI/II/I B BUCOITPOMU3BOACTBC.
[IpodeccuonanpHas nepenucka.
[IpakTHuecKkue HaBbIKU:

HaIlMCaHUuEC HpO(I)eCCI/IOHaJ'IBHOFO
(1e710BOT0) MUChMA

Hrtoro

- 32

2 ceMecTp

Ne TeMBbI

HanmMeHoBaHue TeMbI TUCIUILIMHBI

KonnuecTBo yacoB KOHTAKTHOM pabOThI

Jlexuun

JlaGopaTopHbie

paboThI 3aHATHUS

Tema 5.

Giving a talk. Taking
Abbreviations. Pitching an idea.
Grammar: Phrases for Introduction
Main body and Conclusion.

Practical Skills: writing email about
pitching your idea
Beictynuienune c
Hcnons3oBanue
IInTunHT naen
HpaKTI/I‘leCKI/Ie HaBBIKHM:.: HaIIMCAaHUC
3asBKW HA Y4aCTHUC B IIMTYUHTC

notes,

peubIo.
COKpAILICHUM.

10

Tema 6.

Emailing. Habits. Interviews.

Practical Skills: Learning how to write
a professional email, speaking practice,
learning how to make questions for the
interview

Hanucanme wuwmeiina. OOcyxneHue
MIPUBBIYEK (mns pa3roBOpHOU
MPaKTUKU u MPaKTUKU
dhopmynupoBaHuUs BOITPOCOB),
¢dbopMynHpoBaHHE  BONPOCOB  JUIA
HHTEPBLIO.

I'pamMmaTHKa: cocTaBi€HHE BOIPOCOB
(BcrmomMoraTeIbHBIE TI1arojbl)

10

IIpakTueckue




[IpakTnueckue HAaBBIKU:
npodeccruoHaIbHOe HanucaHue
MMeiIa, pa3roBOpHas MpaKTHKa

Tema 7. | Good prospects. What it is to be an 10
expert. Asking questions.

Grammar: Used to and Would
[lepcnextuBsl gt pabotel.  Yto
3HAYUT OBITH SKCIIEPTOM B CBOEM ACJIC;
YMCHUC 3aaBaTb BOIIPOCHI.
I'pammaruka: [IpuBBIYKY B IPOLILIIOM
IIpaxkTueckue HAaBBIKU:
KOMMYHHKATHBHBIC HABBIKH

Tema 8. | Email to a potential employer. An 10
application letter, Writing a personal
statement

Grammar: Using different tenses
Practical Skills: Writing an email to the
employer in order to apply for a job.
Writing a personal statement

SI3bIK MUChMa; ITuceMo
MIOTEHLIUAJILHOMY paboToaaTelnto;
ConpoBoUTEIbHOE MMHCHMO,

HalMCcaHUe JIMYHOTO 3asBJICHUS
I'pammaruka: UCIONBb30BaHUE Pa3HBIX
BpeMEH

[IpakTHYyeckre HaBBIKU:

Benenue nepenucku ¢ THOCTpaHHBIMU
KJIMEHTaMHU

HUroro - 40

5.2. TemaTu4ecKkuil IJIaH U3YYeHHUS TUCHUIINHBI
Tema 1. Kuno. ’Kanpsl puiabmoB. Kak HanmcaTs peneH3uio Ha GQUIbM
I'pammatrka: rpaMMaTHYeCcKue CTPYKTYPBI U1l ONTMCAHUS IEVUCTBUS B HACTOSILEM.
Cinema. Genres of films, Reviews. Vocabulary.
Grammar: How to write reviews on films, Present Simple.
Practical skills: Writing a review
CnpaBoyHas uH(poOpMaIMs 10 TEME.
Jlexcuka: o Teme “Kunemartorpadus”
VYnpaxxHeHus: Ha TPEHUPOBKY U 3alIOMUHAHKE JICKCUKH.
I'pammaturka: rpaMMaTUYECKUE CTPYKTYPBI JJIsl OMUCAHUS IEUCTBUS B HACTOSIIIEM;
Yopaxuaenus: OnricaHue repoeB U CIOKEThl. Ay IupoBaHue (CIIyliaHue pereH3uil GuibMoB
Y 3aII0JTHEHUE MPOITYCKOB CJIOB B TEKCTE).
[TpakTuueckre HaBbIKU: HaBbIKM HaMMCaHKWE PEIEH3UH HA (PUITBM.

Tema 2. I'eiimau3aiin. UaaycTpust Buaeourp.

Game design. Video games industry.

Grammar: Adjectives to describe the game, Perfect Perfect Tense vs Past Simple.
Using Gerund and Infinitive.

Practical skills: Team work making a short presentation about a video game you know
CnpaBounas uHdopMmaius mo Teme.



Jlekcuka: no teme “T'elimauzaitn. Uugyctpust Buaeourp.”

VYnpaxHeHus Ha TPEHUPOBKY U 3alIOMHUHAHHUE JICKCUKH.

I'pammatuka: IlpunmaratenbHble s onucaHus Buaeourp, Hacrosmiee CoepiieHHOE U
[Tpomeniee [Ipoctoe (Mx OTIMYMS), UCTIOIB30BAHUE TEPYHANS U UHOUHUTHUBA.
Yupaxuenus: Present Perfect, Past Simple, Gerund or Infinitive

[IpakTyeckre HaBBIKK: KOMaH IHasl paboTa ¢ Mpe3eHTAIMEN BUICOUTPHI

Tema 3. Cwbemounbiii mpouecc, IIpodeccmoHanbHasi JeKCHKA. JKCTpeMAJbHbIE
npuiiaraTe€jJbHbI€ U COCIMHUTE/IbHBIC CJI0OBA.

Film studies. Professional VVocabulary. Extreme adjectives and Linkers.

Grammar: Modal Verbs and Related Phrases

Practical Skills: explaining the words and phrases from new vocabulary

Jlekcuka: o teme “CheMOUHBIN mporiecc.”

YnpaxHeHHs: Ha TPEHUPOBKY U 3aIIOMUHAHUE JIEKCUKH.

I'pammaruka: IlpunaratensHble 11 onucanus Buaeourp, Hacrosimiee CoBepiieHHOE U
[Tpomenmiee [Ipoctoe (Mx OTIUYMS), UCTIOIB30BAHUE TEPYHANS U UHOUHUTHUBA.
[IpakTHueckre HaBBIKM: pa3rOBOpHas MpPaKTHKa, KOMaHAHas paboTa ¢ Mpe3eHTauuen
BHACOUT'PLI

Tema 4. Craguu B Buaeonpoussoactse. [IpodgeccnonajibHas nepenucka.

Jobs and stages in Filmmaking (pre-production, production and post-production), Writing a
Professional Email. Changing arrangements

Practical Skills: writing a professional email

YnpaxHeHHs! Ha TPEHUPOBKY U 3alIOMUHAHUE JICKCUKHU.

[IpakTUueckrie HaBBIKU: HATMCaHUE TPO(PECCHOHATBFHOTO (JIET0BOT0) MUChMa

Tema 5. Beictymuienue ¢ peubro. Hcnouab3oBanme coxkpamenuii. IIuTymHr wmaem.
IIucbMoO 0 NUTUYHUHTE.

Giving a talk. Taking notes, Abbreviations. Pitching an idea.

Grammar: Phrases for Introduction Main body and Conclusion.

YnpaxxHeHHs: Ha TPEHUPOBKY U 3aIIOMUHAHUE JIEKCUKH.

[IpakTnueckue HaBbIKM: BoeIcTyrmenue ¢ peusto. Mcnonb3zoBanne cokpamieHui. [Intumar
ujeu

Tema 6. Hanncanune umeiisia. O6cy:kneHue npuBbIiveK (/151 pa3roBOPHON NPAKTUKH U
NPAKTUKU GOpMYJIUPOBAHUS BOIIPOCOB), (OpMYIHMPOBAHUE BOIIPOCOB AJIs1 HHTEPBbIO.
YnpaxHeHHs Ha TPEHUPOBKY U 3aIIOMUHAHUE JIEKCUKHU.

I'pammaturka: cocTaBiieHHE BOPOCOB (BCIOMOTaTENIbHBIE IJ1aroibl)

[IpakTuueckre HaBBIKU: IPO(ECCHOHATFHOE HAMMCAHUE UMEIIIa, pa3roBOpHas MpaKkTUKa

Tema 7. IlepcnekTuBbl 1 padoTbl. UTO 3HAYMT OBITH IKCIEPTOM B CBOEM JeJie;
YMEHHE 3a/1TaBaTh BOIIPOCHI.

Good prospects. What it is to be an expert. Asking questions.

Grammar: Used to and Would

YHpa)KHeHI/ISI Ha TPCHUPOBKY MU 3allOMHUHAHHC JICKCHUKH.



I'pammatuka: [IpuBbIUKY B IPOLIIOM
[TpakTryeckre HaBBIKM: KOMMYHUKATUBHBIC HABBIKH

Tema 8. 3k mnucpma; [IucbMO  NMOTEHHHAJBHOMY  pad0TOAATEIIIO;

COIIpOBOI[I/ITeJILHOC NHUCBMO, HAIIMCAHUEC JINYHOT' 0 3asABJICHUS.
Email to a potential employer. An application letter, Writing a personal statement
Practical Skills: Writing an email to the employer in order to apply for a job. Writing a

personal statement.

pra)KHeHI/IH Ha TPCHUPOBKY H 3aIIOMHHAHUC JICKCUKH.
HpaKTI/I‘IeCKI/IC HaBBIKH: BGILEEHI/IC IMCPCIIUCKU C NTHOCTPAHHBIMHU KIIMCHTAMU

5.3. Tekymuii KOHTPOJIb YCIIEBAEMOCTH 10 pa3aejiaM AU CHUTIIHHBI

Tema 1. Kuno. Xaupsl ¢unbemoB. Kax
HAIKCaTh PELCH3UI0 Ha QHIbM

BeinosiHeHne  OMalIHEro  3aJaHus, YCTHBIA  OIPOC
(muckyccust), michbMeHHas paboTa (HamucaHue MPOeKTa)

COHpOBOlII/ITeHI)HOQ MNUCbMO, HAIIMCaHHC
JIMYHOT'O 3asBJICHUA.

Tema 2. Teimauzaitn. Wuayctpus | BeimonHeHue goMamiHero 3ajaHus, YCTHBIM — ompoc
BUJICOUTD. (muckyccus), mpe3eHTalusl MPOeKTa

Tema 3. CpemouHBIl  mpouecc, | BeimonHenne AomamiHero 3agaHusi, YCTHBIM — OIpPOC
[IpodeccuonanpHast JeKCUKa. | (AucKyccus), MMCbMEHHAas pabota (nenoBast
DKCTpeMallbHblE  MpHUiarateibHble U | KOMMYHUKAIIWA)

COEJIMHUTEJIbHBIE CIIOBA.

Tema 4. Craguu B BUACONPOU3BOJACTBE. | BrimonHeHne JOMAaIIHEro 3aJlaHus, YCTHBI  ONpocC
[TpodeccuonanbHas nepenucka. (mmuckyccus), muchMeHHas pabora (3cce)

Tema 5. BelcTymuieHne ¢ pedsto. | BeimonHeHne  JgoMamiHero 3aJaHus, YCTHBIM — ONpoOC
Hcnonb3oBanue cokpamieHuil. [IuTuuHr | (AMcKyccus), Mpe3eHTalus MpoeKTa

uneu. [lucbMo o nUTUMHTE.

Tema 6. Hanucanne nMmeina. | BeimosiHeHWe  JOMalIHEero  3aJaHusi, YCTHBIA  OIpPOC
O6cyxneHue MPUBBIYEK (mms | (muckyccus), MHUCbMEHHAas paboTta (menmoBas
pa3roBOpHOM MPAKTUKM M NPAKTHUKU | KOMMYHHUKAIHUS)

dbopMyIUpoBaHUS BOIIPOCOB),

(dbopMynupoBaHue BOIIPOCOB IS

UHTEPBBIO.

Tema 7. IlepciektuBbl 17151 paboTel. UTo | BeimonHeHne JoMamiHero 3aJaHus, YCTHBIM — ompoc
3HAYUT OBITH HKCIEPTOM B CBOEM Jiele; | (AUCKyccus), MMChbMEeHHas paboTa (3cce)

yMEHHE 3a/1aBaTh BOIPOCHI.

Tema 8. S3pik mnmcbma; Ilucbmo | BeimosiHeHWe  JOMamIHEro  3aJaHusl, YCTHBIA  OMpPOC
MIOTEHIIUAJILHOMY pabotonarento; | (IUCKyCcCHsl),, TPE3CHTALUS IPOEKTA

5.4. CamocTosiTe/IbHOE H3yYEHHE PAa3e/I0B IUCHUILIUHBI (M3yUYeHHe TeOPeTHYeCKOro

Kypca)




1)

2)

3)

4)

5)

6)

7)

le/lMepr TE€EM H BOIIPOCOB, BLIHOCUMBIX HA CAMOCTOATECIBbHOEC N3YUYCHHE!:

ITocmoTtpeTh Buaeo ¢ BoicTyIieHue cdpa Kena Pobuncona “Kak 1mikossl yOuBaroT
KpCaTI/IBHOCTB”, BBIIIOJIHUTH 3aJaHUA K BHJACO Ha IIOHHMAHUEC KOHTCKCTA,
BOKa6yJIHpa, OTBCTHUTH IIMCbMCHHO Ha BOIIPOCHI JIA 06CY>KI[€HI/I}I.

Watch the video with Sir Ken Robinson’s speech “Do Schools Kill Creativity?”, do
the tasks in the worksheet on understanding of the contents, new vocabulary, answer
the questions for discussion in writing.

https://youtu.be/iGOCES55wbtY ?si=hMU7zBZGqg50_vjW

ITocmoTtpeTrs Buaeo ¢ BeicTymieHueM Puna Boknena “Tpu Marndeckux djaeMeHTa
XOpOILIEeH Mpe3eHTauuu’ . BoIlrucaTh 3TH 3JIEMEHTBI U apTyMEHTHI 33, COCTABUTH CBOIO
MPE3EHTAIMIO C YYETOM 3TUX PEKOMEHIAIUH.

Watch the video with Phil Waknell’s speech “The 3 Magic Ingredients of Amazing
Presentations”. Take notes of these elements and arguments for. Create your own
presentation following these principles.
https://youtu.be/yoD8RMg20kU?si=F7ClsUhk4EOoHmfk

HpOCJIYI]IaTB KpaTKOC COACPKAHHUC CTATbHU O (bopMaTe N TUIIaX AOCJIOBBIX ITHMCEM.
CI[GJIaTB 3aMCTKHU U BBIIIUCATH IMOJIC3HBIC @paSLI.

Listen to the summary about the format and types of business letters. Make notes and
write down useful expressions.

https://blog.bit.ai/business-letters/

ITocmotpets Buneo “HMckyccTBo paan uckyccTsa’. [INCBMEHHO OTBETUTH HA BOIIPOC,
COI'NTAaCHBI JIU BBI CO CITMKEPOM U ITIOUYCMY. HpoaHaanpOBaTb €C PCUb C TOYKHU 3PpCHUSA
HaBBbIKOB ITPC3CHTAIH.

Watch the video "Art for Art's Sake". Do you agree with the speaker? Analyze her
speech in terms of presentation skills.
https://www.youtube.com/watch?v=UjT6azttaR8

HOCMOTpeTB BHACO O BOBMOKHOCTAX HCKYCCTBCHHOI'O MHTCJIJICKTA JJIA pa6OTHI/IKOB
KHMHOUMHAYCTPHH. IImceMeHHO OTBETHTHL Ha BOIIPOC, HAXOAUTC JIKM BbI JOTH
HHCTPYMCHTSI IIOJIC3HBIMHU U Hoquy?

Watch the video about Al Tools for designers. Would you find these tools useful?
https://youtu.be/e8W7_040hJk?si=MZwdFn4tu8-5L Gbu

Brinonuuth ncuxonorudeckuid Tect Maitepc-bpurrc win JHHearpaMMy U CO3/1aTh
CBOE MPOU3BEACHUE, KOTOPBIC MPEICTABISIIO ObI pa3HbIE TUIIBI IMYHOCTH.

Explore different personality typologies, such as Myers-Briggs or Enneagram, and
create an artwork or design that represents a specific personality type.

BriOpath 11060r0 BAUSATENBHOTO AESTENs KHHOMHAYCTPUU B COBPEMEHHON HCTOPUU
1 IIOATOTOBUTDH MPE3CHTALUIO O €T0 KU3HU U TBOPUCCTBC.

Choose an influential film industry figure and prepare a presentation on their life and
work.



https://youtu.be/iG9CE55wbtY?si=hMU7zBZGq50_vjW_
https://youtu.be/yoD8RMq2OkU?si=F7CIsUhk4EOoHmfk
https://blog.bit.ai/business-letters/
https://www.youtube.com/watch?v=UjT6azttaR8
https://youtu.be/e8W7_O40hJk?si=MZwdFn4tu8-5LGbu

6. YueOHO-MeTOAMYeCcKOe U HHPOPMAITMOHHOE 0OecrieuyeHre JUCHUIINHbI

6.1. OcHoBHas JMTEpPaTypa

. Lipina, A. A. Business Through Literature and Film. Home Reading Guide. Part 1.
Level C1 — C2=busnec uepe3 nureparypy u kuHo. JlomamiHee yrenue. Yacth 1.
Ypoeens C1 — C2: yuebnoe nocoome: [16+] / A. A. Lipina; Poccuiickas akagemMus
HapOJIHOTO XO0341CTBa M TOCYJapCTBEHHOM ciykO0bl nipu IIpesnnente Poccuiickoi
Odenepamuu. — MockBa: Ileno, 2021. — 100 c¢. — (Hayunbsle goKiIaabl:
TEXHOJIOTUYECKOE TMpOorHo3upoBaHue). — Pexxum nocryna: mo noamucke. — URL:
https://biblioclub.ru/index.php?page=book&id=694891 (mata oOpareHus:
24.01.2024). — bubnwuorp. B kH. — ISBN 978-5-85006-367-2. — TeKCT: 37€KTPOHHBIH.
. AHTTIMIACKUN $3BIK JJISI TYMAaHUTAPUEB: aMEPUKAHCKas KyJIbTypa CKBO3b MPU3MY
kuHo=English for humanities: US culture through feature films: yueGHo-
Metoauueckoe mocobue / coct. C. A. CycnonoBa, E. KO. MenbmukoBa, A. T.
Hogocenosa; CeBepHblii (Apkruueckuil) (enepanbHblid yHUBEpcuTeT UM. M. B.

JlomonocoBa. — Apxanrenbck: CeBepHblii (ApkTuueckuil) (enepanbHbIN
yHupepcuteT (CADY), 2014. — 112 c.: un. — (MHOCTpaHHbIE S3bIKU 7151 TPOQPECCUn ).
— Pexxum JOCTyIa: o MOJIITUCKE. — URL.:

https://biblioclub.ru/index.php?page=book&id=436150 (mata oOpareHus:
24.01.2024). — bubmuorp. B kH. — ISBN 978-5-261-00873-6. — TekcT: 3IeKTPOHHBIN
. Cinema World : xpecTomaTusi o YT€HUIO HA aHTJIMHACKOM S3BIKE : yueOHOE rmocobdue
: [16+] / coct. M. B. [enucenko, T. H. FOnuna. — Kemepoo: Kemepockuit
rocyJapCTBeHHBIN YHUBEpCUTET KyIbTyphl U ucKyccTB (Kem['YKH), 2009. — 257 c.
— Pexum JOCTyIa; o MOJIITUCKE. — URL.:
https://biblioclub.ru/index.php?page=book&id=227840 (mata oOpareHus:
24.01.2024). — TeKCT: 37eKTPOHHBII.

6.2. lonosiHUTEILHAS JIUTEPATYpPa

. IBanoBa, O. ®. Amnxrmumiickuii s3bIK. [locoOue nmis caMoOCTOSTENbHONW pPabOTHI
cryneuroB (B1-Cl): ydeOnoe mocobue mis By3oB / O. ®. MBanoBa, M. M.
[unoBckas. — 2-e u3f., nepepad. u gon. — Mocka: U3aatensctBo FOpaiit, 2023.
— 357 ¢. — (Bwicmiee obOpazoBanue). — ISBN 978-5-534-15771-0. — Tekcr:
anekTpoHHbI //  OOpazoBarenbHas 1iatgopma IOpaiit [caiit]. — URL:
https://urait.ru/bcode/517105

. Buchanan Heather, Pathare Emma, Roberts Rachael: Navigate Intermediate B1+,
Oxford University Press, 2015

. Cotton David, Falvey David, Kent Simont: New Language Leader Advanced
Coursebook. Pearson Education, 2017.

. Cotton David, Falvey David, Kent Simont: New Language Leader Upper

Intermediate Coursebook. Pearson Education, 2014.



https://biblioclub.ru/index.php?page=book&id=694891
https://biblioclub.ru/index.php?page=book&id=436150
https://biblioclub.ru/index.php?page=book&id=227840
https://urait.ru/bcode/517105

5. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper
Intermediate Student’s Book, Macmillan Education, 2012.

6. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper
Intermediate WorkBook, Macmillan Education, 2012.

7. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced
Student’s Book, Macmillan Education, 2016.

8. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced
WorkBook, Macmillan Education, 2016.

9. Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition Student’s Book,
Pearson Education, 2016

10.Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition WorkBook, Pearson
Education, 2016

11.Raymond Murphy: English Grammar in Use Fourth edition, Cambridge University
Press, 2012

12.Martin Hewings: Advanced Grammar in Use Third Edition, Cambridge University
Press, 2013

13.David Spencer: Gateway Upper Intermediate Students Book, Macmillan Education,
2016

14.David Spencer: Gateway Upper Intermediate WorkBook, Macmillan Education,
2016

6.3. Ilepeyennb pecypcoB HH(POPMALMOHHO-KOMMYHHMKAIIMOHHOM CEeTH
«AHnTepHeT

Ne HanmeHoBaHue nopraJa Cceblika

(M3paHusA, Kypca, JOKYMEHTA)

1. | OdunuaneHbi caiit bputanckoro cosera. http://www.britishcouncil.com
5 OdunmansHbliil caiiT bputanckoro cosera. https://learnenglish.britishcouncil.or
" | HaBbIkH 1€710BOIT KOMMYHUKAIIUU g/business-english
Odunmanbherii caiit pecypca CNN, Style https://edition.cnn.com/style

3. (moaKacThl).

4. | Odunmansheiii cadt pecypca CNN (Bujieo). https://edition.cnn.com/videos
5. | Odbunuansusiii caitt BBC (monkactsr). http://www.bbc.co.uk/podcasts
6. | Odwunmaneuseiii caiit BBC (HoBOCTH). http://www.bbc.co.uk/news

7. | Cratbu 1o au3aiiny, xypHai “Designboom” https://www.designboom.com/



http://www.britishcouncil.com/
https://edition.cnn.com/style
https://edition.cnn.com/videos
http://www.bbc.co.uk/podcasts
http://www.bbc.co.uk/news
https://www.designboom.com/

Ne HanmeHoBaHMe nOpTaa Cceblika
(u31aHHsI, Kypca, JTOKYMeHTA)

8. | Crarpu 1o au3aiiny, xypHai “Dezeen” https://www.dezeen.com/

9 Crartbu 1o qu3aiiny, )xypHaibel Frieze magazine, | www.frieze.com/
Frieze Masters Magazine and Frieze Week

10 OHJIAMH TUTaTGOPMa-UHCTPYMEHT IS https://www.studiobinder.com/
kuHOoMHAycTpuu StudioBinder

1 Cratbu 10 Au3aiiny, miardopma “It’s Nice https://www.itsnicethat.com/
That”

12 [Tnaropma MOMCKOBHK aKaIeMHUYECKUX https://www.jstor.org/
TEeKCTOB paznuuHoi TemaTtuku JSTOR

13 | Akagemuueckue Tekctol B popmate IELTS https://mini-ielts.com/

14 OmnutaiiH apXuB aKaJeMUYECKUX TEKCTOB O https://www.readingdesign.org/inde
In3aiHe X-1

15 OmnutaitH pecypc ¢ MOJIC3HbIMU CTAThIMU H https://thecreativeindependent.com/
PEKOMEHIAIUSIMH JUTS TBOPUCCKUX JIFOICH

16 Cratbu 10 qu3aiiny, miardpopma https://readings.design/
“ReadingsDesign”

20 Oumnnaitn xypHain “The Comic Journal” mo https://www.tcj.com/
HILTIOCTPAITHH

21 | Onmnaiin xypHan “ShowStudio” o moze https://showstudio.com/

99 Oumnnaitn xxypHan “Little White Lies” o https://lwlies.com/
KuHemaTorpade

93 Ownnaiin mnardopma ¢ pa3InIHBIMU BUICO https://www.youtube.com/
YouTube

24 [Tnatdopma ¢ nadopmanueit o hopmarax https://bit.ai/
JIEII0BOM MEPENUCKHU

7. MaTepuaJibHO-TEXHUYECKOe o0ecnevyeHne U CIUIIIHHbI

7.1. MarepuajbHO-TeXHHYECKOe o0ecnedyeHue TMCUMILIMHBI BKJIKYaeT B celst:

VYyebHas  ayauropus
U1 IIPOBEICHUS
MPAKTUYECKUX 3aHATUN

OcHoBHOe oOopynoBanue: MHTepakTuBHasg 10cKa, ydeOHas
MeOenb (CTOJIBI M CTYJIbSl JiJIsi OOYyYaromuxcs), CTOJd, CTYJ
Ipero1aBaTens

TEXHUYECKHE CPEACTBA OOYUCHHUS: TIEPCOHATBHBIN KOMITBIOTED;
Ha0Op JEMOHCTPAIMOHHOTO 000pyA0BaHUs (MPOEKTOP, IKPaH,
KOJIOHKH )



https://www.dezeen.com/
https://www.itsnicethat.com/
https://www.jstor.org/
https://mini-ielts.com/
https://www.readingdesign.org/index-1
https://www.readingdesign.org/index-1
https://thecreativeindependent.com/
https://readings.design/
https://www.tcj.com/
https://showstudio.com/
https://lwlies.com/
https://www.youtube.com/
https://bit.ai/

YueOnass  ayautopus | OCHOBHOE 000pyIOBaHUE: AOCKA, yaeOHass MeOelb, CTOM, CTY
VTS MIPOBEICHUS | TIPETIoaBaTes TEXHUYICCKUE CpeacTBa 00y4eHusI:
JIEKIIMOHHBIX 3aHATUN | IEPCOHATBHBI  KOMIBIOTEP; HA0Op JIEMOHCTPAIIMOHHOTO
000opyaoBaHus (IIPOEKTOP, IKPaH, KOJTOHKH)

VYuebnas  aymutopus | OcHoBHoe oOopymoBaHue: VHTepakTwBHas J0CKa, ydeOHas

TUTS npoBeJieHus | MeOenb (CTOMBI M CTYJbS Ui OOy4YaroluXcsi), CTON, CTYJH
IIPOMEXYTOUYHOU IIpenoaaBaTels, IIEPCOHAJIbHBIE KOMIIBIOTEPHI TUTSL
aTTeCTalu oOyyJaroumxcs TEXHUYECKHE cpencrsa o0yueHusI:

MEPCOHANIBHBIN  KOMITBIOTEP; HAOOp JIEMOHCTPAIMOHHOTO
obopyaoBaHus (IIPOEKTOP, IKPaH, KOJTOHKH)

ITomenienue st | OcHoBHOE — oOopynoBanue:  OcHalleHbl  KOMIIBIOTEPHOU
CaMOCTOSITCIILHOM TEXHUKOW C BO3MOXHOCTBIO MOAKIIIOYEHUS K ceTh "MHTepHeT"
paboThI OOYUYarOITUXCS | M 0OECIIeYeHUEM JIOCTyIa K 3JEKTPOHHONW HH(GOPMAIMOHHO-
o0OpazoBaTeIbHON cpejie

7.2. IlepeyeHb MH(POPMALMOHHBIX TEXHOJOITH, UCIIOJIb3YEeMbIX MPHU OCYLIECTBJICHUHN
00pa30BaTEJbHOI0 MPOLECCA IO JUCIHHUIINHE, B TOM YK CJIe KOMILICKT JHIEH3HNOHHOT O
NMPOrpaMMHOI0 00ecreYeHusi, IJIeKTPOHHO-ON0IMOTeYHbIe CHCTEMbl, COBPEMEHHbIEC
npogeccuoHaNbHbIE 023bI JAHHBIX U MH(OPMAIHOHHbIE CIIPABOYHbIEC CHCTEMbI

OOyuatomuecs 00ecrledeHbl JIOCTYIIOM K  JJEKTPOHHOW  MH(OpMaInmoHHO-
o0Opa3oBaTenbHOM cpelie YHUBEpCHUTETa U3 JI000M TOUKH, B KOTOPOM MMEETCsl TOCTYN K
cetu «MIHTepHET», KaK HA TEPPUTOPUH OPTaHU3ALINH, TAK U BHE €€.

JIUUECH3UOHHOE NPOCPDAMMHOE obecneueHue:

Microsoft Windows 7 pro;
Onepanuonnas cucrema Microsoft Windows 10 pro;
Onepanuonnas cucreMa Microsoft Windows Server 2012 R2:
[Tporpammuoe obecnieuenne Microsoft Office Professional 13;
[Tporpammuoe obecnieuenue Microsoft Office Professional;

e Kommutekcnas Cucrema AnHTHBHpYycHOHM 3armmtbl Kaspersky Total Security mms
ousneca Russian Edition

INEKMPOHHO-OUOIUOMEYHAA CUCeMA:

eDyekTpoHHas OubOmmoreyHass cuctema (ObC) «YHuBepcuterckas OubOIMOTEKA
ONLINE» http://biblioclub.ru/

coepemenHble npogheccuonanvHovle 6043 OAHHLIX:

e OpunmanbHplii MHTEpHET-MOpTAT  0a3bl JaHHBIX MPaBOBOM  HWH(MOpManuu
http://pravo.gov.ru.

UHpOpMaUUOHHbBIE CRPABOUHBLE CUCHIEMDL:

ellopran denepanbHBIX TOCYIAPCTBEHHBIX 00pa30BaTEIbHBIX CTAHIAPTOB BBICIIETO
oOpasoBanus http://fgosvo.ru.

eKomnbroTepHas CIpaBOYHas npaBoBas cuctema «KoncynpranTlmocy
(http://www.consultant.ru/)



http://biblioclub.ru/
http://pravo.gov.ru./
http://fgosvo.ru./
about:blank
http://www.consultant.ru/
about:blank

8. METOANMYECKHUE PEKOMEHJIAIIMN 110 OPrAHM3AIIUU
N3YYEHUA JTUCHUITVINHBI

8.1. ®opMbI 1 MeTOABI NPENOAABAHNS JUCHUILIHHBI

Hampumep:

Hcnonszyembie GOpMBbI M METOJIbI OOyUYEHUS: JIEKIIUA M TPAKTHUYECKUE 3aHSITHS,
camocCTosITeNIbHasl padoTa CTYIEHTOB, IEIOBbIC UTPHI, KEHCHI.

B nmpomecce mnpenogaBaHus JUCUUIUIMHBI IPENOJABATENb HCIONB3YET Kak
KJIacCU4ecKre (OpMbI M METOABbl OOy4deHHs (TMpexkae BCEro JIEKIHH W MPaKTHUYECKUE
3aHATHA), TAK U aKTUBHBIE METOJIbI O0yUeHUs (AEeOBbIC UTPHI, PA3INYHbIC BUBI KEHCOB U
ap.) - TpuMeHeHue 0o  QGopMbl  (MeToma) OOyYeHHs] TPEIoiaraeT TakkKe
UCIONb30BaHWe HoBedmmx [T-oO0ydarommx TEXHOJOTWH, BKIIIOYAsg 3JIEKTPOHHYIO
MHPOPMAIIMOHHYIO 00pa30BaTeNbHYI0 Cpeny (BUPTyalbHBIM KiIacCc MpEnojaaBaress Io
JTaHHOW JTUCLUILINHE).

[Ipy  npoBeneHMHM  JIEKIIMOHHBIX  3aHATHM  NIPENOJABaTeIb  UCIOJB3YET
ayJIMOBU3yaJIbHbIE, KOMIBIOTEPHbIE M MYJBTUMEIUIHBIE CPEJCTBA OOYUYECHMs, a TaKXKe
JE€MOHCTPALIMOHHBIE M HATJSAHO-WUIIOCTPAIIMOHHBIE (B TOM 4YHCIE pa3aTOYHBIE)
MaTepHUaJIbl.

[IpakTryeckue 3aHATHS NO AAHHOW NHMCLMIUIMHE MPOBOASTCS C HMCIOJIb30BAHHEM
KOMITBIOTEPHOTO ¥ MYJIbTUMEAUINHOrO OOOpYIOBaHUA, NpPU HEOOXOJUMOCTH - C
MIPUBJICYEHUEM MOJIE3HbIX IHTEpHET-PECYPCOB U MAKETOB MPUKJIAJAHBIX IPOTPAMM.

8.2. MeToguyeckue peKOMeHIalUH NPENoJaBaTe 10

[lepen HauyaaoM H3y4Y€HUsS JUCUUILIMHBI TPENOAABATENb JOJDKEH O3HAKOMMTH
CTYJICHTOB C BHJaMHM y4e€OHON M CaMOCTOSATENbHON padoThl, MEPEYHEM JUTEPaTyphl U
MHTEpPHET-pecypcoB, GopMamMH TEKYyIIEH U MPOMEKYTOYHOW aTTECTAlMU, C KPUTEPUSIMU
OLICHKM KaueCTBA 3HAHUU JJI1 UTOTOBOM OLIEHKH IO JUCLUIUIMHE.

[Ipu npoBeaeHNH JTEKIUH, TPETIOIABATEb:

1) bopmynupyer TeMy U 11eJIb 3aHSATHUS;

2) u3naraeT OCHOBHBIE TEOPETUUECKHUE MTOTIOKECHHUS;

3) ¢ mNoOMOLIBIO MYJbTUMEIUIHOrO O00OpYAOBAaHUSA W/WIM TMOJA 3aluCh JaeT
OTIpe/ieNIEeHUs] OCHOBHBIX MOHSATUHN, paCU€THBIX (HOPMYII;

4) mpOBOJIUT MPUMEPHI U3 OTEYECTBEHHOTO U 3apyOEKHOTO OIbITa, AA€T TEKYIIHe
CTATUCTUYECKUE [aHHbIE I HArJAJHOTO U OOpa3HOTo MPEeACTaBICHUS H3Yy4aeMOTo
MaTepuana;

5) B KOHIIE 3aHATHUS AA€T BOMPOCHI ISl CAMOCTOSITEILHOTO U3yUYEHHUS.

IIpu npoBeaeHNN NPAKTUYECKUX 3aHATUM, IPENOJABATEND:

1) bopmynupyert TeMy U 1ieNib 3aHATUs;

2) mpejuiaraeT CTyJIE€HTaM OTBETUTHh HAa BOIIPOCHI, BHIHECEHHBIE HAa MPAKTUYECKOE
3aHSTHE;

3) opranu3yeT AUCKYCCHIO 10 HanboJjee CI0KHBIM BOIIPOCaM;

4) mpennaraer CTyJeHTaM NMPOBeCTH 0000IIEHNE H3yUYEHHOTO MaTepHaa.

B cnydae mpoBeneHUs ayAUTOPHBIX 3aHATUM (KaK JIEKIUH, TaK W MPAKTHUYECKUX
3aHATUN) C HUCMHOJb30BAaHUEM AaKTUBHBIX METONOB OOy4eHHs (IENOBBIX HUIp, KEUCOB,
MO3TOBBIX aTaK, UTPOBOIO MPOEKTUPOBAHMS H JIP.) IPENOIaBATEIb:



1) mpeanaraeT cTyJeHTaM pa3AeuThbCs Ha TPYIIIbI;

2) mpeayiaraeT 00CyIuTh C(HOPMYIUPOBAHHBIE UM MTPOOJIEMBI COTJIACHO TEME JICKITHH
(IpaKTUYECKOTO 3aHATHUSI), PACKPhIBAsl aKTyalIbHOCTh MPOOJIEMbl U €€ CYTh, IPUYUHBI, €€
BBI3BIBAIOIIINE, TOCIEACTBUS U IIyTH PEILICHHUS;

3) opraHu3yeT MEKIPYIIIOBYIO TUCKYCCHIO;

4) mpoBoAUT O00OOIIEHUE C OIEHKOW pe3ysbTaTOB PabOThl CTYACHTOB B Ipynmnax u
MOJTYYE€HHBIX OCHOBHBIX BBIBOJIOB U PEKOMEHAAIMMN MO PEIICHUIO TOCTABICHHBIX MPOOJIEM.

[lepen BBITIOJIHEHHEM BHEAYJIUTOPHOM CaMOCTOSATEIBLHOM paboThI MpernoaaBaTeb
IPOBOJUT UHCTPYKTAXK (KOHCYJIBTAILIUIO) C OTIPEICTICHUEM IIEJIH 3a/IaHUsI, €T0 COACPIKAHUSA,
CPOKOB BBITIOJIHEHHUSI, OCHOBHBIX TPEOOBAHMI K pe3ysibTaTaM paOOThl, KpUTEPUEB OIICHKH,
(GbopM KOHTPOJIA U MEPEYHS] ICTOYHUKOB U JTUTEPATYPHI.

JIJ1st OIleHKU TIOJYYEHHBIX 3HAHUH M OCBOCHHUS y4eOHOTO MaTepualia Mo KaxaoMy
paszzieqy ¥ B IEJIOM MO JUCIMIUIMHE MPernojaBareiib MCHOIb3yeT (OPMbI TEKYIIETO,
MIPOMEXKYTOUYHOT'O U UTOTOBOTO KOHTPOJISI 3HAHUH 00yUarOIINXCS.

8.3. MeTroauyeckne  peKOMEHJAUMH  CTyJAeHTaM 10  OpPraHU3aluu
CaMOCTOSAITeILHOM PadoTHhI.

OBIIUE PEKOMEHJIALIUN

VYcneliHoe 0CBOGHUE Kypca MperoiaraeT akTUBHOE, TBOPUECKOE yUacTUe CTyAeHTa
Ha BCEX 3Tanax €€ OCBOCHUS MyTeM IIJIaHOMEPHOM, TOBCEIHEBHOM paOOTHI.

[Ipy moAroToBKE K ayAMTOPHBIM 3aHSATUSIM, HETIOCPEACTBEHHO B XOJI¢ MPOBEICHUS
JEKIUA ¥ TPAKTUYECKUX 3aHSATUH, a TaKKE B XOJI€ CAMOCTOATEIBLHON pabOThI CTYICHTHI
JOJKHBI  TIOJIb30BAaThCA y4E€OHOM JUTEpaTypoil (COTJIaCHO YTBEPKICHHOMY IEPEUYHIO
OCHOBHOM U JIOMOJIHUTEIBLHOW JTUTEPATYPHI MO JAaHHOMY KYpCY), Y4€OHO-METOIUYECKUMU
MaTepuasiaMu (BKJIOYas JaHHYI0 pabouyyl0 MporpaMmy), KOTOpbIE pa3MElieHbl B
AJIIEKTPOHHOM WH(OPMAIITMOHHO-00pa30BaTENbHOM Cpeie.

N3YYEHUE TEOPETUYECKOI'O KYPCA

IIpaBujia KOHCIIEKTHPOBAHMS

KoHCcnekT sBJISIETCS MUCbMEHHBIM TEKCTOM, B KOTOPOM KPAaTKO U MOCJEA0BATEIHLHO
M3JI0’KEHO COJIepKaHUEe OCHOBHOTO MCTOUYHMKA MH(opMannu. KOHCIEKTUPOBATh — 3HAUUT
MPUBOJIUTh K HEKOEMY TMOPSAKY CBEACHUS, MOYEPIHYThie W3 OpuruHaiga. B ocHoBe
mpolecca JICKUT CUCTeMaTU3alUsl MPOUYUTAHHOTO WJIM YCJBIIIAHHOTO. 3aluCH MOTYT
JIeJaThCs KaK B BUJI€ TOUHBIX BBIICPHKEK, ITUTAT, TaK U B (hopMe CBOOOIHOM MOJaYu CMBbICIA.
Masnepa HanucaHus KOHCIIEKTa, KaK MpaBWJI0, OJM3Ka K CTWIIO NepBOUMCTOYHUKA. Ecnu
KOHCIEKT COCTaBJIEH MPaBWIbHO, OH JOJKEH OTpPa)kaTh JIOTUKY M CMBICIOBYIO CBSI3b
3anuchIBaeMo nH(popmaIuu.

B  xopomo chaenmaHHBIX ~ 3amMCSIX ~ MOXKHO € JIETKOCThIO  OOHAPYXHTH
CIEIHATU3UPOBAHHYIO TEPMHUHOJIOTHIO, IOHATHO PACTOJIKOBAHHYIO U YETKO BBIJCICHHYIO
JUISL 3alIOMUHAHMS 3HAYEHUW pa3Iu4HbIX CJOB. Mcronb3ys 3aKOHCIEKTUPOBAHHBIE
CBEJICHUs, JIETYE CO3/laBaTh 3HAYMMbBIC TBOPYECKHE WM HAy4YHBIC PaOOThI, Pa3IMYHbBIC
pedepartsl 1 cTaThbu.

Buapl KOHCIIEKTOB:

HyxHO ymeTh pa3nuyaTh KOHCIEKTHI UM MPaBUJIBHO HCIIOIb30BaTh Ty KaTETOPHIO,
KOTOpas Jy4lle BCEro MOAXOAUT JIJISl BBIMOJIHAEMON paOOTHI.

° [IJTAHOBBIM. Takoii BUJI W3JIOKEHUsI Ha Oymare co3JaeTcs Ha OCHOBE
3apaHee COCTABJIEHHOTO IUIaHA MaTepuana, COCTOMT M3 ONPENEICHHOTO KOJHMYECTBA



NyHKTOB (C 3arojloBKaMu) W MOJIMYHKTOB. B mporiecce KOHCIEKTUPOBAHUS KaXKIbId
3aroJ0BOK PACKPBIBACTCS — JOIOJHIETCS KOPOTKMM TEKCTOM, B KOHEYHOM MTOIe
ITOJIy4YaeTCsl CTPOMHBIN IUIaH-KOHCIIEKT. IMEHHO Takoil BapraHT OOJIBIIE BCErO MOAXOIUT
JUISL CPOYHOM MOJTOTOBKH K ITyOIMYHOMY BBICTYILICHHIO MM ceMHHapy. EcTecTBeHHO, yeM
nocienoBaTeabHee OyaeT IiaH (€ro IyHKTHI JIOJKHBI MaKCHMallbHO PAacKphIBaTh
COJICp)KaHME), TEM CBSI3aHHEE M TOJHOICHHee OyaeT Bam goknan. CrHernuaaucThbl
PEKOMEHIYIOT HANIOJIHATh TUIAHOBBIM KOHCIIEKT MOMETKAaMHU, B KOTOPBIX OYIyT YKa3aHbI BCE
UCII0JIb3yEMbIE BAMH UCTOYHHUKH, T. K. CO BpEMEHEM TPYJHO BOCCTAHOBUTH UX I10 MAMSITH.

° CXEMATHUYECKUU TUIAHOBBIM. Dra Pa3HOBUJHOCTh KOHCIIEKTA
BBITJISI/IAT TaK: BCE MyHKTHI IJIaHA MIPEJICTABJICHBI B BUE BOMPOCUTEIBHBIX MPEIJIOKECHUM,
Ha KOTOpBIE HY)KHO JaTh OTBET. M3ydas mMarepual, Bbl BHOCUTE KOPOTKHE MOMETKH (2—3
IPEIIOKEHUsI) TOA KaKAbId IMYyHKT BOIpoca. TakoW KOHCIEKT OTpa)KaeT CTPYKTYpPY H
BHYTPEHHIOIO B3aMMOCBS3b BCEX CBEJICHHUH M CIIOCOOCTBYET XOPOIIEMY YCBOCHHUIO
nH(popMaIuu.

° TEKCTYAJIBHBIN. Tono6Hast GopMa M3I0KEHUS HACHIIICHHEE IPYIUX M
COCTaBJISIETCS M3 OTPHIBKOB M IIUTAT CAMOT0 HMCTOYHHKA. K TEKCTyalbHOMY KOHCHEKTY
MOJKHO JIETKO IIPHCOCIWHHUTH IUIaH, JUOO HAMOJHHUTH €r0 Pa3IuYHBIMU TE3HCAaMH M
TepMuHaMu. OH JIy4dlie BCErO MOAXOAMUT T€M, KTO M3Y4YaeT HAYKYy WIM JIUTEPATypy, THe
IUTaThl aBTOPOB Bcerja BakHbl. OJHAKO TaKOW KOHCHEKT COCTaBUThH HempocTo. HykHo
yMETbh IIPaBUIIbHO OTIEIATh HanboJiee 3HAUMMbIC IUTATHl TAKUM 00pa3oM, YTOOBI B UTOTE
OHH JIaJIv MPEJICTABJICHUE O MAaTEPUAJIC B LICJIOM.

° TEMATHUYECKUN. Takoii croco6 3amucu HHGMOPMALHH CYIIECTBEHHO
oTyimyaercs ot ApyruxX. CyTh €ro — B OCBEIICHUH KaKOTr0-HUOYIb ONPESICHHOTO BOIIPOCa;
IpA 3TOM HCIOIB3YETCA HE OJIMH HMCTOYHUK, a HECKOJbKO. ConepikaHue KaxXaoro
MaTtepuaga HE OTPAXKAETCA, BEIb LIEJb HE B ATOM. [€MaTHYECKHUU KOHCIEKT MOMOTAaeT
Jy4lie APYTUX aHAIU3UPOBATh 33JIaHHYIO TEMY, PACKPBIBaTh MOCTABJIECHHBIE BOMPOCHI U
M3y4aTh UX C pa3HbIX CTOPOH. O HAKO OyIbTE TOTOBBI K TOMY, UTO MPUIETCS MepepadoTaTh
HEMAJIO0 JUTEpPATyphbl JJs MOJHOTHI M ILEJIOCTHOCTH KAapTHUHBI, TOJBKO B 3TOM CIydae
n3JoKeHue OyaeT 001aaTh BCEMU TOCTOMHCTBAMM.

° CBOBOJIHBIM. DToT BHJ KOHCIEKTAa NpEJHA3HAYEH IS TeX, KTO yMeeT
UCIIOJIb30BaTh Cpa3y HECKOJIBKO CIOCOOOB pabdoThl ¢ MarepualioM. B HeM MOXKeT
CcolepkKaTbCsl 4YTO YroJHO — BBINMMCKHM, LMTAThl, IUJIaH M MHOXECTBO TE3UCOB. Bam
moTpedyercss yMeHue OBICTPO M JJAKOHMYHO H3JIaraTb COOCTBEHHYIO MBICIIB, PadOTaTh C
IJIJAaHOM, aBTOPCKUMH muTaTaMu. CUuTaeTcs, 4To IMOA00HOEe (UKCUPOBAHUE CBEIACHUM
SIBJISIETCS HanOoJIee 1EeTOCTHBIM U TTOJTHOBECHBIM.

[IpaBuiia KOHCTIEKTUPOBAHUS

1. BuumarensHO mpoumtaiite TekcT. [IomyTHO OTMedanTe HENOHSATHBIE MECTA,
HOBBIE CJIOBA, UMEHA, 1aThI.

2. Hapegute cripaBku o nuiiax, COOBITUSIX, YIOMSIHYTHIX B TekcTe. [Ipu 3anucu
He 3a0yJIbT€ BBIHECTH CIIPAaBOYHBIC JIAHHBIC HA MOJIS.

3. IIpy mepBoM 4YTEHMM TEKCTa COCTaBbTE IpOCTOM IUIaH. [Ipu moBTOpHOM
YTEHUH TOCTapanTech KPaTKo CHOPMYIMpPOBAThH OCHOBHBIC IOJIOKEHHS TEKCTa, OTMETHB
apryMEHTAIMIO aBTOPA.

4, 3aKJIFOYMTENIbHBIN 3Tall KOHCIIEKTUPOBAHUS COCTOUT M3 MEPEUNTHIBAHUS paHEe
OTMEUEHHBIX MECT U UX KPATKOM MOCIEA0BATEIBbHON 3aAIIUCH.



S. IIpr KOHCIEKTHPOBAHMM HAJO CTAPATHCS BBIPA3UTHh ABTOPCKYKO MBICIb
CBOMMHU CJIOBAMH.

6. CrpemuTtech K TOMY, 4TOOBI OJIMH a03al] aBTOPCKOI0 TEKCTa ObLI IepeaH mpu
KOHCHEKTUPOBAHUU OJTHUM, MAKCUMYM JBYMS MPEITI0KECHUSIMH.

[Ipy KOHCHEKTUPOBAHUM JIEKLIMI PEKOMEHAYETCS NPHUIEPKUBATHCA CIEIYIOIIUX
OCHOBHBIX MPaBHIL

1. He naunHaiiTe 3anMcbiBaTh MaTEPHAII C IEPBBIX CJIOB MPENOAABATENS, CHAYaJIa
BBICJTYIIIANTE €r0 MBICIb JO KOHIA U TOCTApanTeCh MOHATH €€.

2. [Ipucrynaiite K 3amMcu B TOT MOMEHT, KOTJIa MPENOaBaTelb, 3aKaHUYNBAs
U3JI0KEHNE OJHON MBICJIM, HAUMHAET €€ KOMMEHTUPOBATb.

3. B KkoHcmekTe 00s3aTelIbHO BBIACISAIOTCS OTAENbHBIE YacTH. Heobxoaumo
pasrpaHuYMBaTh 3ar0JIOBKH, [O/13ar0JIOBKH, BBIBOJIbI, 000COOIATH OHY TEMY OT APYTOil.
Boigenenre MOXXHO JiefaTh MOAYEPKUBAHUEM, JIPYTUM IBETOM (TOJBKO HE CIEIyeT
IpeBpalarb TEKCT B IECTpble KapTUHKH). PexkoMeHayercss pAenatb OTCTyNbl s
0003HaueHus ab3aleB U MYHKTOB IUIaHa, IPOOEIbHbIE CTPOKH [Tl OTAEIEHUS OJHOM MBICIIN
OT Jpyroi, HyMepauuto. Ecnu onpenenenusi, popmyJibl, MpaBuia, 3aKOHbI B TEKCTE MOYKHO
caenarb 0oJjiee 3aMETHBIMHU, X 3aKJI04aloT B pamKy. Co BpeMEHEM Yy Bac MOSIBUTCS CBOS
CHCTEMa BBIICIICHUIA.

4. Co3paBaiiTe BalllM 3alMCH C HWCIOJB30BAHUEM MPHUHATHIX YCIOBHBIX
o0o3HaueHnid. KoHcnekTupys, o0s3aTelibHO ynoTpeOnsiTe pa3zHOOOpa3Hble 3HAKHU (HMX
HA3bIBAIOT CUTHAJIBHBIMU). DTO MOTYT OBITh YKa3aTeIW W HAMpaBISIONIUE CTPEIKH,
BOCKJIMIIATEIbHBIE U BOIPOCHUTENIbHBIE 3HakH, codyeTanusi PS (mocnecnoBue) u NB
(oOpatuth BHUMaHuE). Hampumep, CIOBO «CJeAOBATEIbHO» BbI MOXETE O003HAYUTH
MaTeMaTudeckon crpenkoit =>. Korma Bbl BhIpaboTaeTe CBOM COOCTBEHHBIM 3HAKOBBIN
Habop, co3AaBaTh KOHCIIEKT, a MOCJE U U3y4aTh €ro OyAeT mpoiie u ObicTpee.

5. He 3a0biBaiiTe 00 ab0peBuaTypax (COKpalieHHbIX CIIOBaX ), 3HAKaX PaBEHCTBA
Y HEPaBEHCTBA, OOJIBITIC M MEHBIIIE.
6. Bonpuryto mons3y i co3gaHus IpaBUILHOTO KOHCIIEKTA JTal0T COKPAIEHUSI.

OpnHako OyIbT€ OCMOTPUTENBHBI. 3HATOKM CUMUTAIOT, YTO COKPAILCHHUE THUIA «JI-Th»
(mymaTh) M mOAOOHBIE UM MCIOJIb30BaTh HE CIEAYET, TaK KakK BIIOCIEACTBUU OOJBIIOE
KOJINYECTBO BPEMEHU YXOJUT Ha pacliuPpoBKy, a Bellb UTEHHE KOHCIEKTa HE JIOJKHO
MPEPHIBATHCS] TOCTOPOHHUMH JICUCTBUSIMU U pa3MbliieHussMu. JIydlie Bcero pa3padoTaTh
COOCTBEHHYIO CHUCTEMY COKpaIlleHHWH M 0003HAaYaTh UMHU BO BCEX 3aIUCSIX OJHU U TE€ K€
cioBa (M He yTo WMHOE). Hampumep, cokparieHne «r-Th» OyJeT BCEraa W Be3lie CIOBOM
«TOBOPHUTHY, a O0JbIIas OykBa «P» — ciioBoM «paboTtay.

1. beccriopHo, OpraHn30BaTh XOPOIINI KOHCIIEKT TOMOT'YT HHOCTPAHHbBIE CJIOBA.
Haubonee mpumeHsieMble cpeau HUX — aHrauickue. Hampumep, COKpaiieHHOE «OK»
yCHenTHo 0003HavaeT CI0Ba «OTIIMYHOY, «3aMEUaTEIBHOY, «XOPOIIIOY.

8. Hy>xHo n36eraTh CII0KHBIX U AJIMHHBIX PacCy KICHUI.

9. IIpy KOHCHEKTHPOBAHMM JIydllle TIOJIH30BAThCS TOBECTBOBATEIBHBIMU
PEAJIOKEHUSIMU, U30€TraTh CaMOCTOSATENIbHBIX BOMPOCOB. BOmMpochkl yMECTHBI Ha MOJSAX
KOHCTICKTA.

10.  He crapaiiTech 3adMKCUpOBaTh MaTEpUAIl IOCIOBHO, ITPU TOM HYacCTO TEPSAETCS
rJIaBHasi MBICIIb, K TOMY K€ TaKy0 3alKiCh TPYAHO BecTu. OTOpachiBaiiTe BTOPOCTENIEHHbIE
CJIOBa, 0€3 KOTOPBIX IJIaBHAs MBICIIb HE TEPSETCH.



11. Ecnu B JNeKIMH BCTPEYAIOTCS HETOHSATHBIE BaM TEPMHHBI, OCTaBbTE MECTO,
IIOCJIE 3aHATUN YTOYHNTE UX 3HAYEHUE y NPETOIaBaTeNsl.

CAMOITIOATI'OTOBKA K TEKYIIEMY KOHTPOJIIO

[IpocMoTpUTE KOHCHIEKT cpa3y nocie 3aHsaTui. [lomerpTe Marepranm KOHCIEKTa
JIEKIIUM, KOTOPBIN BBI3BIBACT 3aTPYJHECHUS JI1 NOHMMAaHUA. [lonbITalTeCh HAUTU OTBETHI
Ha 3aTPyJHUTEIBHBIE BOIIPOCHI, MCIOJIB3Ys Mpeanaraemyro aureparypy. [locrapaiitecs
pazo0paTbcsi C HEMOHSATHBIM MaTepUaioOM, B YAaCTHOCTH HOBBIMH TepMHHamu. Yacto
HE3HAaHWE TEPMHUHOJIOTMM MEIIAET BOCIHPUHHUMATh MATEpHAl HA TEOPETUUYECKUX H
71a00paTOPHO-TIPAKTUUECKUX 3aHITUSX Ha JOJKHOM ypoBHE. Eciu caMOCTOSITENbHO HE
yAaJIOCh pa3o0parbcs B MaTepuaie, chopMyIupyiTe BOIPOCH U 0OpaTUTECh HA TEKYIIEH
KOHCYJIbTAIIMK WK Ha OJIMKaNIIeH JISKIIUHU 32 TOMOIIBIO K TIPEToaBaTelIo.

Kax1yt0 Helleno peKOMEHIyeTCsl OTBOJAUTH BPEMS ISl TOBTOPEHUS MPONIEHHOTO
Marepuana, IpoBepsisi CBOU 3HAHUS, YMEHUS U HABBIKU 10 KOHTPOJIbHBIM BOIIPOCAM.

OTBeThTE HAa KOHTPOJIbHBIE BOIPOCHI JIJIs CAMOIIPOBEPKH, UMEIOIINECS B yUEOHUKE
WJIY TIPEUIOKEHHBIE B TAHHBIX METOANYECKUX PEKOMEHIALUAX.

Kparko nepeckakure coepKaHue H3y4eHHOTO MaTepralia «CBOMMH CIIOBAMM.

3ayunte «paboune OnpeaeeHUs» OCHOBHBIX MOHITHH, 3aKOHOB.

OCBOMB TEOPETHYECKMM MATEPHUAN, NPUCTYIIAUTE K BBIIOJIHEHUIO 3aaHUM,
YOPpaKHEHH; PEIIeHUI0 3a]ad, pPacueToB CaMOCTOATENbHON padOThl, COCTaBJIEHUIO
rpaukoB, TabJIUL U T.1I.

BBIITIOJIHEHUE INNUCBMEHHOI'O JOMAIIHET'O 3AJJAHUA
(PACHETHO-TPAONYECKOE 3AJJAHUE, KOHTPOJIBHAA PABOTA,
3AITIOJIHEHHUE PABOYEN TETPAJM, TBOPYECKOE 3AZIAHUE,
HNPESEHTALIIUSA U IIP.)

O61mue pekoMeHIAIUA

BHuMarenbHO mpouuTaiiTe MaTepuai Mo KOHCHEKTY, COCTABJICHHOMY Ha y4eOHOM
3aHATHH.

[IpouunTaiiTe TOT %€ MaTepHall MO Y4EOHUKY, Y4EOHOMY TOCOOUIO.

[TocTapaiitech pa3o0paThCsi C HEMOHATHBIM MaTEpPHUAIOM, B YACTHOCTH HOBBIMH
TepMUHAMHU. YacTO HE3HAHME TEPMHUHOJOTHM MENIAET BOCIPUHUMATh MaTepuan Ha
TEOPETUYECKUX U JTA0OPATOPHO-TIPAKTUYECKHUX 3aHATUSAX HA JOJKHOM YPOBHE.

OTBeTbTE HAa KOHTPOJIBbHBIE BOMPOCHI JIJIsi CAMONPOBEPKU, UMEIOIIHNECS B YUCOHUKE
WJIU TIPENJIOKEHHBIE B JAHHBIX METOANYECKUX PEKOMEHAAIUSX.

Kparko nepeckaxxure coepKaHue U3y4eHHOTO MaTepralia «CBOMMHU CIIOBAMMY.

3ayunrte «pabouyue onpeneaeHus» OCHOBHBIX OHATUMN, 3aKOHOB.

OCBOMB TEOPETHYECKUI MaTepuall, MNPUCTYMANTE K BHIIOJIHEHUIO 3aJaHUM,
YOpaXHEHUM; pEIIeHUI0 3a7ad, pacueToB CAMOCTOATEIbHOW paboThl, COCTaBICHUIO
rpaduKoB, TaOIUII, IPE3SHTAIIUHN U T.1I.

Iopsiiok peleHus: KelcoB

IIpu peuienun kerca CTyACHTHI JOJIKHBI:

1) mpeacTaBuTh pacCykKIE€HUE IO MOBOAY: HEOOXOAMMOCTH JIOMOJHUTEIbHBIX
JAHHBIX U MICTOYHUKOB UX MOJTYYEHUS; TPOrHO30B OTHOCUTENIBHO CYOBEKTOB W/WIIH MTPUYHUH
BO3HUKHOBEHUS CUTYaIlNH;

2) IpOJAEMOHCTPUPOBATh YMEHHUSI UCTIOIb30BAaTh CUCTEMHBIN MOAXO, CUTYaTUBHBIM
NOJIX0/I, IIUPOTY B3IJISIIOB HA MPOOJIEMY;



3) HOATrOTOBUTH MIPOTpaMMy ACHCTBUM, HANIPABJICHHYIO Ha peaIn3alluio, HalpuMmep,
AQHAJIMTUYECKOT0 METO/1a PEIICHUS MPOOJIEMBI: MPOAaHATU3UPOBATH BCE JOCTYMHBIC JaHHEIE,
MPEBPATUTh UX B MH(DOPMAITHIO; OTIPEICTUTh MPOOJIEeMy; MPOSICHUTh M COTIIACOBATH IICIIH;
BBIJIBUHYTh BO3MOXXHBIC aJIbTCPHATUBBI, OLICHUTh BApUAHTHI M BEIOPATh OJIUH U3 HUX.

HezaBucumo oT npupoibl, IPeAOCTaBICHHOTO Kelca, CTyJeHTaM HYHO OYJIeT:

1. «IIpoaHanu3upoBaTh» €ro: BBIIBUTH, YTO M IMOYEMY MPOUCXOJIUT, YTO MOKET
IIPOU30UTH U ITIOYEMY.

2. OOBSICHUTD CUTYAIIHIO.

3. OLEHUTH yKE NPUHATHIE MEPHI.

4. OOCyauTh BO3MOXHBIC OyAylIUe JEUCTBHUS M CPaBHUTh HX BO3MOXKHYIO
3 PEKTUBHOCTS.

Meroaurka peieHus: KEHWCoB

1. ITonumanue 3agauu

OnHO M3 BamKMX NEPBBIX 0053aTEIBLHBIX ASHCTBUM — MOHATH, UTO OT Bac TPeOyeTCs:

° YCBOCHHE KaKoi yueOHOM TeMbl TpeAroiaraeT perieHue Keica;

° KAaKOTo pojia TpedyeTcs pe3yJbTarT;

° JOJDKHBI JIM BBl JaTh OLIEHKY TOMY, YTO MPOW3OILIO, WM PEKOMEHJAIMU B
OTHOILIEHUH TOTO, YTO JOJKHO TPOU30UTH;

° ecnu Tpedyercs MPOTHO3, Ha KaKOM MEepHUoji BPEMEHH BBl JOJKHBI pa3paboTarh
OAPOOHBIN TUTaH JICHCTBUIA;

° Kakasi hopma npe3eHTauu TpedyeTcs, KakoBbI TpeOOBaHUS K HEH;

° CKOJIbKO BPEMEHU BbI JIOJKHBI padOTaTh ¢ KEHCOM?

2. IIpocmoTp keiica

[locne TOro kak Bbl Y3HQJIMW, KaKUX JEUCTBHM OT Bac JKIYT, Bbl JOJIKHBI
«TIOYYBCTBOBATH)» CUTYALIHIO Kelica:
° MIPOCMOTPUTE €ro COJAEpXKaHUE, CTapsCh MOHATh OCHOBHYIO HACKD U BHJ
peaoCTaBIEHHONW BaM HH(pOpMalny;
° €CIIM BO3HMKAIOT BOMNPOCHI, WIH POXAAIOTCS BaXHBIE MBICIH, WU KaXyTcs
NOAXOJSIIMMHU T€ WIM UHBIE KOHLEIUNA Kypca, IPOYUTaB TEKCT A0 KOHIIA, BBITUIIUTE HUX;
° IIOCJIE 3TOTO ITPOUYTHUTE KEIC MEJIEHHEE, OTMEYasi MApKEPOM WM 3aIlIUChIBAs ITyHKTHI,
KOTOPbIE KaXKyTCs CYILIECTBEHHBIMU.

3. CocraBiieHrEe ONUCaHUs KaK MyTh U3YUYEHUsI CUTYallMU U ONPENEIICHUS TEM.

[Ipu npocMoTpe Keiica BaM HEOOX0AUMO:

° CTPYKTYPUPOBATh CUTYallMIO, OLIEHUBAsI OJJHU aCIEKThl KaK BaXKHbIE, a JIPyrue Kak
HECYIIIECTBEHHBIE;
° OTpEACTUTh U OTOOpPa3UTh BCE MOMEHTHI, KOTOPbIE MOIJIM MMETh OTHOIICHHE K

CUTyalHru. M3 HUX BBl CMOXKETE IMOCTPOUTHb CUCTCMY B3dWMMOCBA3aHHBIX HpO6HeM,KOTOpI)Ie
CAcCIalIn CUTYyallHuto BaCHy)KI/IBaIOHleﬁ aHaJIi3a,

° paccMoTpeTh (haKTOpPbI, HAXOAIIMECS BHE MPSIMOT0 KOHTEKCTa MPOOJIeMbl, TaK Kak
OHH MOTYT OBITh UpE3BBIYANHO BaXKHBI;
° BBIICJIUTh  «TEMbl» — CBSI3aHHBbIE TPyNIbl (HAKTOPOB, KOTOPHIE MOTYT

B03)1€ﬁCTBOBaTB Ha Ka)KJIBII\/'I ACIICKT CHUTyalluu. HaHpI/IMCp, OJHa UX 4aCTb MOXKCET UMCTH
ACJI0 C BOCIIPHHUMACMBIM HU3KHM KaUC€CTBOM, Jpyrasa — C IIOBCACHHUEM KOHKYPCHTA,



° OMUILIUTE CUTyallMI0 (CpaBHMBAWTE CBOM JEHCTBUS C TOBEJECHUEM aJ[BOKATA,
paccrpaiivBaroniero KIWeHTa, WIM Bpaya, HWHTEPECYIONIErocs Yy MalMeHTa €ero
COCTOSTHUEM ), OTBETHUB Ha BOIIPOCHI:
- Kto cumnraer, uto nmpobiema, u mouemy?
- Ha xakoMm ocHOBaHUU 0a3upyeTcs MHEHUE ATUX JIFOJCH ?
- UTo nMpoucxXoauT (UK HE IPOUCXONT), KOTJla U rae?
- Kaxkue cBsi3aHHBIE C MPOUCXOSIIMM BEIIH HE SIBISIIOTCA MTPOOJIEMHBIMU U MIOYEMY?
- UYro cocTapisieT 0osee MUPOKUN KOHTEKCT CYIIECTBYIOIIEH cuTyauuu?
- KT0 mim 4o MokeT BIusTh Ha TPOOIEMHYIO CUTYallU0?
- EcTp 1 npyrue 3anHTEpecoOBaHHBIC JIMIIA, U KTO OHU?
- KaxoBsl cnepkuBatoiiye (pakTopbl, OrpaHUYMBAIOIINE «ITPOCTPAHCTBOPEIICHUSD)?
4. Jlnarnoctuueckas CTajaus
Jlnarnoctuyeckasi CTaausi — OJlHA U3 T€X, K KOTOPHIM BblI JOJKHBI MPUIIOKHUTH
MAaKCHUMYM YCUJIUH, XOTsI €€ yCreX 3aBUCUT OT 3(PPEKTUBHOCTU MPEABIAYIIUX CTATUN:
° BCIIOMHUTE U3y4YCHHBIE BAMU PaHEE TEMbI U IPOBEAUTE 10 HUM MO3TOBOM IITYPM J1JIs
BBISIBJICHUS TOTEHIIMAIBHO COOTBETCTBYIOUIUX KEMCY TEOPETUUECKUX 3HAHUI;
° BEPTUKAJILHO CTPYKTYPUPYUTE BOINPOC, HAyMHAsg C TEX, KOTOphIE KacaroTcs
OTJIETbHBIX PAaOOTHUKOB, 3aT€M TPYMIbl WIM MOJAPA3CICHUS, OPraHU3allid B LIEJIOM H,
HAKOHEII, OKpy»arolei cpeibl. Takum 00pa3om, Bbl CMOKETE CO3/1aTh MAaTPHUILy OCHOBHBIX
BOIIPOCOB U CBSI3aHHBIX C HUMH MPOOJIEM U MOAYMATh O COOTBETCTBYIOIIMX KOHIICTIIIHUSIX
JUTSL KOJKJIOTO «YPOBHSI.
° U3YYUTE OOCTOSITENIbCTBA BOSHUKHOBEHHUSI CUTYalIUU;
° He 3a0bIBaiiTe BO3BpallaThCsi K HHPOpMaIUU Keiica u 0ojiee BHUMATEIBHO
paccMaTpuBaTh (PaKTOPHI, CTABIIME BAXKHBIMU B XOJI¢ JUArHOCTUKHU. BaMm Hy»XHO Oyner
MPEIBSBUTH J0KA3aTEIHCTBA B MOJJICPAKKY BaIlIeTO JUArHO3a.
° OTJCJISINTE JOKa3aTeIbCTBA OT MPEANOJIONKEHUM, PaKThl OT MHEHUM U CTaBbTE NIEpe]
co0oi¥i 1Ba BOMpOCa: 10 KaKOi CTETIEHHU Bbl yBEPEHBI B TPABUIILHOCTH CBOUX MPEICTABICHUN
U 70 KaKOW CTETNEHU UX MPABUIBHOCTh BaJKHA JJIS BAIIETO JUArHo3a.
5. ®opMynupoBKa mpoodsieM
Ha 3To0i1 cTaguu 04eHb NOJIE3HO:

° MUCBMEHHO C(OPMYIMPOBATH BOCIPHUATHE OCHOBHBIX MpobieM. dopmynupoBka
po0sieM OKakeTcst 0a3MCHOM TOYKOM JIJIsl TOCJIEYIONTUX 00CYKICHUH;
° IpY HAJUYUH HECKOJBKHUX IMPOOJIEM TIOJE3HO YCTAaHOBUTH WX MPHOPUTETHOCTD,

UCIIOJIb3Ysl CIAEAYIOIINE KPUTEPUU: BAXKHOCTh — YTO MPOU30UJIET, €CIIM 3Ta MpodjemMa He
OyJIeT penieHa; CpoOYHOCTh — KaK OBICTPO HY>KHO PEIIMTH ATY MPOOJIeMy; HepapXHUuecKoe
MOJIO)KEHUE — JI0 KaKOM CTEMEeHM 3Ta mpolsema sBISeTCS MPUYMHON JIPYTUX MpoOseMm;
pPa3peuIMMOCTh — MOKETE JIM BBl CJIeJaTh YTO-IUO0 JIs €€ PEIICHHUS.

6. Beibop kpuTepreB pemeHus mpoOaeMbl

Cpa3y mocne BBISICHEHUS] CTPYKTYPBI MPOOJIEMBI ClIeyeT MOAyMaTh O KPUTEPHUSIX
BbIOOpa pemleHuil. B ompeneneHHOM cMbICe CTPYKTypa U ONPEISIUT KPUTEPHUH.
Hanpumep, eciu BBISICHUIIOCH, UTO camasi cepbe3Hasi mpobiieMa cBs3aHa C KOPIOPaTUBHOM
KyJbTYpOH, TOrJa peuieHus OJDKHBI OyayT NOBIMATH Ha ee ymydmenue. Ho ecnmu
CYILLECTBYIOT Takke (prHaHCOBBIE MPOOIEMBI, TOTr1a OyAyT KpUTEPHUU BBIOOPA, CBSI3aHHBIE U
C HUMU.

7. ' enepupoBaHuE AIIbTEPHATHUB



JIOCTUTHYB SICHOTO IOHMMAHHUSl CBOMX IIEJNEH, MPUHSAB PEUIEHUE O TOM, K KaKHUM
o0yacTsM MpoOJIEMBbI Bbl XOTUTE OOPATUTHCS, W, UMES JOCTATOYHYIO YBEPEHHOCTH, UTO
MIPOAHAJIM3UPOBATIM OCHOBHBIE TPUYUHBI BO3HUKHOBEHHSI MPOOJEMBI, BBl JIOJKHBI
00/TyMaTh BO3MOKHbBIE JajdbHEeWIIMe MyTH. BaxHo pa3padoTaTh JOCTATOYHO MIUPOKUI KPYT
BAapUAHTOB, OMUPASCh HA W3BECTHBIC WM W3y4aeMbI€ KOHIICTIIIUH, YTOOBI TPEIIOKUTH
Jy4dITie CHOCOOBl JCUCTBUHM, OMNBIT PEIICHHUS IPYTUX KEWCOB, KPEATUBHBIE METOIbI
(MO3rOoBOM MITYPM, aHAJIOTHS U MeTadopa, CHHEKTHKA U JIp.).

8. OneHka BapuaHTOB U BBIOOP HAaMOOJIee MOIXO0IAIIErO

Ha craguu BbIOOpa BapuaHTOB ONPEICIUTE KPUTEPUHM MPEANOUYTUTEITLHOCTH
BapuaHTa. Kpurepuu BpiOopa BapraHTa JOHKHBI ObITH OCHOBAHBI HA TOM, B KAKOW MEpE OHU
CIIOCOOCTBYIOT PEIICHHUIO TPOOJIEMBI B LIEJIOM, a TAaKXKe MO MPU3HAKAM BBINOIHUMOCTH,
OBICTPOTHI, A(D(PEKTUBHOCTH, SKOHOMUYHOCTH. Kaxxaplii M3 KpUTEpUEB HEOOXOIUMO
IPOAHAIN3UPOBATH C O3ULINI BCEX IPYIIT UHTEPECOB. IIpu OlIeHKE BApUaHTOB BbI JOJKHBI
MoJyMaTh O TOM, KaKk OHM OyAyT BO3JIEMCTBOBATH HE TOJBKO HA IIEHTPaAJIbHYIO POOIEMY,
HO W Ha BCIO CHUTyalMio B 1ejaoM. Onpeaenure BEPOSTHBIE MOCIEACTBUSA UCIIOIb30BAHUS
BalllUX BapUAHTOB.

9. IIpe3eHTanus BEIBOIOB

Poub cTynenra:

° U3Y4YUTh yU4€OHYI0 HH(OPMALUIO 110 TEME;

° IIPOBECTH CUCTEMHO — CTPYKTYPUPOBAHHBIM aHAIIN3 COACPKAHUS TEMBI;

° BBIIETIUTh NPOOJIEMY, UMEIOUIYI0 MHTEIJIEKTYyallbHOE 3aTpyJHEHHE, COIJIacoBaTh C
IPENOJaBaTEeIEM;

° JaTh 0OCTOSATENBHYIO XapaKTEPUCTUKY YCIIOBUI 3a1a4u;

° KPUTUYECKH OCMBICIIUTh BAPUAHTBI U MOMBITATHCS UX MOAUPUIIUPOBATH (YIIPOCTUTH
B IIJITaHE U30BITOYHOCTH);

° BbIOpATh ONTHUMAJIbHBIN BapUaHT (110100paTh U3BECTHBIE U CTAHIAPTHBIEC AITOPUTMbI

JIEHCTBYA) WM BapUAHTHI pa3pelieHus mpoodeMbl (eciii OHA HE CTaHJapTHAs).

ITopsA10K NOATOTOBKY NpPe3eHTALNH

KOMITBIOTEPHYIO TPE3EHTALMI0, CONPOBOXKAAIOLIYIO BBICTYIUIEHHE JOKJIAJ4MKa,
ya00Hee Bcero noAroToBuTh B mporpamme MS PowerPoint. [Ipe3enTanus kak 10KyMEHT
IpeCTaBiIsIeT cOO0M MOCIEN0BAaTENbHOCTh CMEHSIIOIIMX APYT Apyra ciaioB - TO €CTh
AJIIEKTPOHHBIX CTPAHWYEK, 3aHUMAIOIUX BECh IKpaH MOHUTOpA (0€3 MPUCYTCTBUS MaHEIeH
nporpaMmel). Yaie Bcero AeMOHCTpalMsl MpPe3eHTaluu MPOeHupyeTcss Ha OOJbIIOM
AKpaHe, pexe — pa3fgaeTcs coOpaBIIMMCS Kak MevyaTHbId Matepuan. KoandecTBo ciaiinos
aJIeKBAaTHO COJEPKaHUIO W TMPOAOHKUTENIIBHOCTH BBICTYIUIGHUS (Hampumep, ans 5S-
MUHYTHOTO BBICTYIUICHUS] PEKOMEHIYETCs UCIIONIb30BaTh He Oosee 10 cnaiios).

Ha nepBom cnaiizie 00s13aTebHO MPECTABIISICTCSI TEMA BBICTYIUICHUS U CBEJIEHUS 00
aBropax. Cieayrolye ciaiibl MOKHO MOATOTOBUTH, UCTIOIB3YS IBE PAa3IMYHbIE CTPATETUN
UX TOJITOTOBKH:

° 1 crparerus: Ha crnaiibl BEIHOCUTCS OMOPHBIN KOHCIIEKT BBICTYILICHUS U KIIFOUEBbIE
CJIOBa C TeM, YTOOBI MOJIH30BAThCS MU KaK TJIAHOM JIJISl BBICTYIUIEHUS. B 3TOM cityuae K
cliaiiiaM NpeabsIBISIOTCS CIEAYIOLUE TPEOOBAHUS:

- 00BEM TEKCTa Ha ciaie — He Ooublie 7 CTPOK;

- MapKUPOBAaHHBIN/HYMEPOBAHHBIN CITUCOK COJICPKUT HE 0oJiee 7 JIEMEHTOB;



- OTCYTCTBYIOT 3HAKH MTYHKTYAaIIMH B KOHIIE CTPOK B MAPKUPOBAHHBIX U HYMEPOBaHHBIX
CIIUCKAX;
- 3HayuMasi HH(OpPMaIIUs BBIACISETCS C TOMOIIBIO LIBETA, KETJIsl, 3 PeKTOB aHUMAIIHH.

Oco00 BHUMATENbHO HEOOXOIMMO TMPOBEPUTH TEKCT HA OTCYTCTBHE OIIUOOK H
orneyaTok. OcHOBHas ommMOKa MPH BBHIOOpPE MAHHOW CTPATETHH COCTOMT B TOM, YTO
BBICTYNAIOLIUE 3aMEHAIOT CBOIKO PEUYb YTEHUEM TEKCTA CO CJIAlI0B.

° 2 cTpaTterus: Ha Clalbl moMeniaercs pakTUYeckuii Mmatepuan (Tadauibl, TpaduKkH,
doTorpaguu U Tp.), KOTOPBIM SIBISETCS YMECTHBIM H JOCTATOYHBIM CpPEJICTBOM
HATJITHOCTH, IOMOTAET B PACKPBITUU CTEPKHEBOM MJIeU BHICTYIUIEHUs. B 3TOM cityyae k
claiiaM npeabsBISIOTCA CASAYIOIIe TPEOOBaHUS:

- BBIOpaHHBIC CPEACTBA BU3YaAIU3aIllud HHGOpMaALUK (TabJIUIIBI, CXeMbl, Tpa)UKHu U T.
71.) COOTBETCTBYIOT CO/IEPIKAHUIO;

- MCIIOJIb30BaHbl WJUTIOCTPALIMM XOPOIIEr0 KadecTBa (BBICOKOTO pa3pelleHusi), ¢
YETKUM HM300paKeHHEeM (KaK IMpaBWUJIO, HUKTO W3 MPUCYTCTBYIOIIMX HE 3aMHTEPECOBAH
BUUTHIBATHCSA B TEKCT HA BAIIMX CJai1ax U BCMAaTPUBATHCS B MEJIKME WILTIOCTPALIUN);

- MaKCHUMaJbHOE KOJMYECTBO Tpaduueckod HHPOpMaK Ha OJHOM craiine — 2
pucyHka (potorpaduu, CXeMbl U T.J1.) C TEKCTOBBIMU KOMMEHTapusiMu (He 0oJiee 2 CTPOK K
KKJIOMY );

- HanOoJiee BaykHasg HH(POpMaLKs JOJIKHA PACIONIAraTbCsl B IEHTPE SKPaHa.

OcHoBHas omunOKa Npu BbIOOpE AAHHOM CTPaTerMUd — «COPEBHOBAHME» CO CBOUM
WUTIOCTPATUBHBIM MaTepuajoB (ayIUTOPUU HE MPENOCTABISAETCS JOCTATOYHO BPEMEHH,
9TOOBI BOCIPUHATh MaTepuasl Ha ciaijax). OObIuHbIN ciaitn, 6e3 3Q¢deKToB aHuMaluu
JOJDKEH JIEMOHCTPUPOBATHCS Ha 3KpaHe He MeHee 10 - 15 cekyna. 3a MeHbllee Bpems
OPUCYTCTBYIOIIME HE YCIIEET OCO3HATh CoJAepkaHue ciaija. Eciam kakas-To KapTHHKa
HOSIBIJIACh Ha 5 CEKyH]I, a IOTOM TYT K€ CMEHWJIACh APYTOil, TO ayIuTOpuUs OyAET CUUTATH,
YTO JOKJIATUUK ee moAronser. O0patHoro (Mo3uTUBHOTO) 3PPeKTa MOKHO JTOCTUTHYTb,
€CIM JIOKJIAJAYUK MPOJMCTHIBAET MHOXECTBO CIIAWJOB CO CJOKHBIMU TaOJMLIAMH U
auarpaMMamH, roBops MpHU 3TOM «BOT TyT mpuBEIEH pa3HOro poja BCHOMOTATEIbHBIN
Marepuana, HO s €ro Xody IpOIyCTUTh, YTOOBl HE TEperpy’karb BBICTYIICHUE
noapodbHoctamu». [lpaBna, Takoil mpuem Jenarh B Hayaje U B KOHLE NMPE3CHTALMH —
PUCKOBAHHO, ONITUMAJIbHBIN BapUaHT — B CEPEANHE BBICTYILJICHUSI.

Ecnu Ha cnaiije mpuUBOAMTCS CJOXKHAasg AMarpamma, €e HeoOXOJUMO MpEeABapUTh
BBOJHBIMU CJI0BamMH (Hanpumep, «Ha aToil quarpaMme npuBOJINUTCS TO-TO U TO-TO, 3€JIEHBIM
OTMEUEHBI MMOKa3aTean A, CHHUM — MoKa3ateau by), ¢ TeM, 4ToObl JaTh BpeMsl ay ITMTOPUH
Ha €e PacCMOTPEHHUE, a TOJIbKO 3aTeM MPUCTYNaTh K ee 00cyxaeHuto. Kaxprii cnaiin, B
CpeIHEM JOJKEH HaXOAUThCA Ha 3kpaHe He MeHble 40 — 60 cekyHp (6e3 yuera BpeMeHU
Ha CclTydyailHO BO3HHKIIEE 00CykaeHue). B cBsi3u ¢ 3TUM Jydlle HACTPOUTH NMPE3EHTALUIO
HE Ha aBTOMaTUYECKUI NTOKA3, a HA CMEHY CJIaliJIOB CAMUM JOKJIATUUKOM.

Oco0o0 TuiaTeIbHO HEOOXOAMMO OTHECTUCH K O(POPMIIEHUIO Mpe3eHTauu. Jis Bcex
CJAIOB MpEe3eHTAlMU IO BO3MOXKHOCTHM HEOOXOAMMO HCIOJb30BaTh OAMH U TOT e
m1abs10H 0OpMIIEHHU S, KETJIb — JUIsl 3ar0JIOBKOB - HE MEHbIIE 24 MyHKTOB, 1711 HHPOpMaluu
- 11 uHGopmail He MeHee 18. B npe3eHTanusx He NPUHSATO CTABUTH IEPEHOCHI B CIIOBAX.

[TogymaiiTe, HE OTBICKAWTE JIM Bbl CIYIIATENICH CBOEU ke mpe3eHTauuen? Spkue
KpPacKH, CJIOXHBIE I[BETHBIE MOCTPOCHHUS, U3IUIIHIS aHUMAIKs, BBIIPBHITUBAIOIIANA TEKCT
WIM WUIIOCTpallus — HE caMoe Jydullee AOMOJHEHHE K HaydyHoMy Jokiany. Takxke



HEXKeJaTeIbHbl 3BYKOBbIE 3PQEKThl B XOA€ NEMOHCTpALMK IMpe3eHTauuu. Hanmydmmmu
ABIISIIOTCS. KOHTPACTHBIE I[BeTa (oHA U TeKcTa (Oenblii OH — YePHBIN TEKCT; TEeMHO-CHHUNA
(OH — CBETNIO-KENTHIN TEKCT U T. 1.). Jlydille He cMemMBaTh pa3Hble THUIBI HIPU(TOB B
OJIHOM Mpe3eHTalMHu. PEeKOMEHIyeTcsl He 310yNnoTpeOisaTh MPONUCHBIMH OyKBaMu (OHU
YUTAIOTCS XY¥KE).

HekoHTpacTHbIe ciaiiipl OyQyT CMOTPEThCS TYCKIBIMHU W HEBBIPA3UTEIbHBIMH,
OCOOEHHO B CBETJIBIX ayJUTOpHsX. [ dydmieil opueHTaluH B MPE3EHTALHMH MO XOAY
BBICTYIUICHUS JIy4llle MpOHyMepoBaTh ciaiinbl. JKemareiabHo, YTOOBI Ha ciaiijax
OCTaBaJIMCh MOJs, HE MeHee | c¢M ¢ Kaxaoil ctopoHbl. BecromorarensHast uHbopmalms
(ynpapnsroiye KHOMKK) He TO/KHBI MPeo0I1aiaTh HaJl OCHOBHOM MH(OpMaIeit (TEKCTOM,
wuoctpauusaMu). Mcnonas30Bath BCTpoeHHbIE 3G (HEKThl aHUMAIIMK MOKHO TOJIBKO, KOTJa
06e3 a3roro He OOOHTHCH (HampuUMep, IMOCJIENOBATEIbHOE OSIBICHUE 3IIEMEHTOB
auarpaMmbl). JIJisi akIleHTUPOBAaHWS BHHUMAaHMSI Ha KaKOW-TO KOHKPETHOW HH(pOpMAIUU
cranga MOKHO BOCIIOJIB30BATHCS JIA3EPHON YKA3KOU.

JluarpaMMbl TOTOBSITCSI C MCHOJB30BAHMEM MacTepa JAuarpamMM TaOJIWYHOTrO
npoueccopa MSExcel. I BBoa YMCHOBBIX TaHHBIX MCHOJIB3YETCA YMCIOBOM (hopmar ¢
pasenuTesieM rpymnn pa3psanoB. Eciu gaHHble (MOANMUCH JaHHBIX) SBISIOTCS APOOHBIMU
YUCJIAMH, TO YUCIIO OTOOPAXKAEMBIX IECATUYHBIX 3HAKOB JIOJKHO OBITh OJJMHAKOBO JIJIs1 BCEU
IPYIIbI 3TUX JTaHHBIX (BCEro psAa MOANUCEN NaHHbBIX). /[aHHbIE U MOANKMCH HE AOJHKHBI
HAaKJIaJbIBaThCS JPYT Ha Apyra U CIMBAThCS C IpapUueCKUMU 3JIEMEHTaMU JTHArpamMMBbI.
CTpyKTypHBIE quarpaMMbl TOTOBSITCS IPU IMOMOIIM CTAHAAPTHBIX CPEACTB PUCOBAHMS
nakera MSOffice. Ecium npu dopmatupoBanuu crnaijja e€cTb HEOOXOJIUMOCTh
POIOPIIMOHATIEHO YMEHBIIIUTh pa3Mep AuarpaMMbl, TO pa3Mep MPU(TOB PEKBU3UTOB
JOJDKEH OBITh YBEJIMYEH C TaKMM pacdyeToM, 4yTOObl peasbHOE OTOOpakeHHe OOBEKTOB
JMarpaMMbl COOTBETCTBOBAJIO 3HAUCHUSAM, YKa3aHHBIM B Tabnuiie. B Tabnuiiax He TOKHO
OBITH O0JIee 4 CTPOK U 4 CTOJIOIIOB — B MPOTUBHOM CJIyYae JaHHBIC B TAOJIHIIE OyIET IPOCTO
HEBO3MOKHO YBUAETh. S{UelKH C Ha3BaHUSIMU CTPOK U CTOJIOLOB M HanOoJiee 3HAUMMbIE
JAHHBIE PEKOMEHTYETCSI BBIIETSATH LIBETOM.

Tabnuunas uHpOpMalMs BCTaBIAETCA B Marepuaibl Kak TabJMla TEKCTOBOIO
nporieccopa MSWord unu tabnuunoro npoueccopa MSExcel. I[Ipu BcTaBke TaOnMIIbI KaKk
00BEKTa U MPONMOPLHOHATIEHOM U3MEHEHHUH €€ pa3Mepa pealibHblil 0TOOpakaeMblil pazmep
mpudTa 10mKeH ObITh He MeHee 18 pt. Tadnuiel 1 [uarpaMmbl pa3MeIaoTCsl Ha CBETIOM
uim 6esoM Qone.

Eciu Bel nmpeanounTtaere BOCIOJNB30BAaTHCS IMOMOIIBIO ONepaTtopa (YTO TOXKE
BO3MOXHO), @ HE JMCTaTh CIAWJbl CaMOCTOSATENbHO, OYEHb IIOJE3HO NPENYyCMOTPETH
CCBUIKHM Ha cllaiiibl B TeKCcTe Aokinana («Clenyromnil claiia, noxaityncTa...»).

3aKTIOYUTENBHBIN CIIAN] TPE3CHTAINH, COAEpKaInil TeKCT «Criacn0o 3a BHUMaHUE)
w «Konewy, Bpsia Ju mpuemsieM ISl Mpe3eHTalMH, CONPOBOXKIAOLIEH MyOInMdHOe
BBICTYIUIEHUE, ITOCKOJIbKY 3aBEpLICHUE IMOKa3a CIANJ0B €LIE HE SBISECTCS 3aBEPIICHUEM
BhICTYIUIEHUA. KpoMme Toro, Takue ciaiibl, Tak ke Kak u ciaia «Bornpocki?y, 1y0nupyroT
yCTHOE cooOiieHre. ONTUMAalbHBIM BAapUAHTOM IMPEACTABISIETCS MOBTOPEHUE IEPBOIO
claiila B KOHIIE MPE3EHTalluH, TTOCKOJIbKY 3TO JAa€T BO3MOKHOCTh €II€ pa3 HAllOMHUTH
CIIyLIaTeNsIM TEMY BBICTYIUICHUS U UM JOKJIaJA4uKa M JIMOO MEPEeUTH K BOmpocam, J1uO0
3aBEPIIUTDH BBHICTYIUICHHE.



Jliig nokasa Qaiis1 npe3eHTauuu HeoOX0IMMO COXPAaHUTh B popmare «/lemoHcTparus
PowerPointy (®aiin — Coxpanuts kak — Tun ¢aitna — [emonctpauus PowerPoint). B
ATOM Clydae NpPEe3eHTalusi aBTOMAaTHYECKH OTKPBIBAETCS B PEXHUME IMOJTHOIKPAHHOIO
nokasa (slideshow), u ciymarenn n30aBieHbl Kak OT BHIa paboyero OKHa MPOrpPaMMBbI
PowerPoint, Tak 1 OT moTepb BpeMEeHH B HayaJle MoKa3a MPe3eHTAIINH.

[Tocne MOArOTOBKYU MPE3eHTALMH TOJE3HO MPOKOHTPOIUPOBATH CEOs BOIIPOCAMHU:

® Yyajoch JM JOCTUYh KOHEYHOM LEIW MPE3CHTALHMH (Y4TO YAAIOCh ONpPENEIUTH,
OOBSICHUTB, IPEAJIOKUTH WIIN IPOJAEMOHCTPUPOBATH C TOMOIIbIO HEe?);

® K KakUM OCOOCHHOCTSIM OOBEKTa MpPE3CHTAllMM YJaloCh IMpPUBJIEYb BHUMaHUE
ayauTopuun’?

® HE OTBJICKAET JIM CO3JJaHHas IPE3EHTalUsl OT YCTHOTO BBICTYIUICHUS?

[Tocne moAroTOBKM MPE3EHTALMH HEOOX0MMAa PENETULIMS BBICTYIIJICHUS.

MNOAI'OTOBKA K IIPAKTUYECKHUM 3AHATUAM

Kak roToBUTBECS K MPAKTHYECKOMY 3aHSTHIO.

1. BHuMartenbsHO MpodTUTE BOIPOCHI K 33JJaHHUIO.
2. [TonOepute nurepaTypy, HE OTKJIaIbIBANTE €€ MOUCKHU Ha MOCIEAHUMI JIEHb.
3. [IpoutuTe yKa3aHHYIO JIUTEPATYPY, OIPEIEIUTE OCHOBHOW HMCTOYHHK IO

Ka>XIO0MY BOIIPpOCY, ACJAas BBIIIHUCKH HaA JIUCTAX HJIM KapTOYKaX, HYMePYﬁTe X IIYHKTaMHU
IIJIaHa, K KOTOPOMY OHHU OTHOCATCA.

4. Odopmiss BBIMHUCKH, HE 3a0yIbTE 3aUcaTh aBTOpa, Ha3BaHHUE, IOJl U MECTO
U3JIaHUsA, TOM, CTPAHULLY.

S. IIpn uTeHuMM HaWIUTE B CJIOBApsX 3HAYEHUE HOBBIX CIIOB WIH CIIOB,
HEJ0CTaTOYHO BaM M3BECTHBIX.

6. [IpocmaTpuBas IEPUOAMYECKYIO I1€YATh, IETAUTE BBIPE3KH 110 TEME.

7. IIpoBeppTe, Ha BCE 1M BONPOCHI IIJIaHA y BAC €CTh OTBETHI.

8. Ha monsix KOHCIEKTa, BBIMMCOK 3alMIlId BOMPOCHI, NOJAYEPKHUTE CIIOPHBIC

ITOJIOKEHUS B TEKCTE.

TpeOoBaHusA K BHICTYILICHHIO

[lepeuenb TpebOBaHUH K JTHOOOMY BBICTYIUIEHHIO CTYJE€HTa IPUMEPHO TaKOB:

- CBSI3b BBICTYIUIEHUS C MPEAIIECTBYIOIIEN TEMOM HUIIH BOIIPOCOM;

- PacKpbITUE CYLUIHOCTH MPOOIIEMBI;

- METOJOJIOTUYECKOE 3HAYCHUE NIl HAYYHOU, MPOPECCHOHAIBHON U MPAKTUYECKON
NEeATEIIBHOCTH.

Baxueiiimue TpeOOBaHUA K BBICTYIUIEHUSIM CTYACHTOB — CAaMOCTOSITENILHOCTH B
nonbope (aKTUYECKOro MaTepuana U aHaJIMTUYECKOM OTHOIIEHWU K HEMY, YMEHUe
paccMmaTpuBaTh IpUMeEpHI U (GaKThl BO B3aMMOCBSA3H U B3aMMOOOYCIOBIEHHOCTH, OTOMPATh
HanboJiee CyIIeCTBEHHbIE U3 HUX.

[IpuBOAMMBIE YYACTHUKOM MPAKTUYECKOTO 3aHATHUSI MPUMEPBI U (PaKThl JOJIKHBI
OBbITh CYIIECTBEHHBIMHM, IO BO3MOXHOCTHU TNEPEKIUKATBCS C MpoduiaeM oO0ydeHus.
[Ipumepsl U3 o6sacTu Hayk, OJM3KUX K Oyayllel CHeuuanbHOCTH CTYAEHTa, U3 chepbl
MO3HaHUsA, 00y4YeHHUs MOOUIPAIOTCS PYKOBOJUTEIEM CEMUHAapa. BhICTyIuieHHe CTyaeHTa
JOJIKHO COOTBETCTBOBAaThH TPEOOBAHMSM JIOTMKUA. YeTKoe BBIYICHEHHE H3JaraeMoun
npoOyiieMbl, €€ TouHas (QOPMYIUPOBKA, HEYKOCHHUTEIbHAs IMOCIEA0BATEIbHOCTh
apryMeHTallud UMEHHO JAHHOHN MpoOsieMbl, 6€3 HeoNpaBJaHHBIX OTCTYIUICHUH OT Hee B



npoliecce 000CHOBaHMs, O€3yCIOBHAs JOKa3aTeIbHOCTh, HEMPOTUBOPEYUBOCTH U MOJIHOTA
apryMEHTAIMU, IPABUJIILHOE U CONECPIKATENBHOE HCIIOJIb30BAHUE TOHATHN U TEPMHUHOB.
[TamsATKa yYaCTHUKY JTUCKYCCHH.

1. [Ipexne yem BBICTynaTh, YETKO ONPEACIIUTE CBOIO MMO3ULUIO.

2. [IpoBepbTe, MPAaBUIBHO JIK BBl IOHUMAETE MPOOIIEMY .

3. BHuMarensHO cirymanTe ONmoHEeHTa, 3aTEM U3J1araiTe CBOKO TOUKY 3PEHUSL.

4. [lomauTe, YTO JIydmuM CcrocoOOM JI0Ka3aTeNbCTBA MM OMPOBEPIKEHUS
SIBJISIFOTCST OECCIIOPHBIC (PAKTHI.

5. He 3a0biBaiiTe 0 4eTKON apryMeHTAIluU U JIOTHKE.

6. CnopbeTe 4eCTHO U UCKPEHHE, HE UCKAXXANTE MBICJIEN ONMOHEHTOB.

7. ['oBopute $CHO, TOYHO, MPOCTO, OTYETIMBO, CBOMMHU CJIOBaMHU, HE «IIO
OyMaxKKe.

8. NwmeliTe My»XECTBO NPU3HATH IPABOTY OINIIOHEHTA, €CJIA BBl HE TIPABBHI.

Q. Hukorga He «HaBemIMBaWTE SPIBIKOB», HE JOIMYyCKaiite rpybocTedl u
HaCMeEIIIEK.

10. 3akaHuymBas BBHICTYIUICHHS, TOABEAUTE UTOTH M CHOPMYITHPYHTE BHIBOIHI.

TpedoBaHUA K YCTHOMY JOKJIAXY

1. BriOepute TeMy M3 NpeaJIOKEHHOW MpenojaBaTesieM TeMAaTUKU JAOKJIAJ0B U
cooOiieHnii. Bel MOXeTe€ CaMOCTOSITENBHO MPEIJIOKUTh TEMY C YYETOM H3Yy4aeMOoro
TEOPETUYECKOTO MaTEpHUaia.

2. [Ipu moAroToBke MOKIana, COOOUIEHUS HCIOJIB3YHTE  CIEHHUAIBHYIO
JUTEPATYpy MO BBIOpAaHHOW TeMe, JJIEKTPOHHBbIE OHOMMOTeKHM uiu apyrue WHTepHeT-
pecypchl.

3. CrenaiiTe nUTaTHI U3 KHUT U CTaTEH 10 BRIOpaHHOM TeMe (00paTuTe BHUMaHWE
Ha HEMOHSTHBIC CJIOBA M BBIPAXKEHUS, YTOUYHUTE UX 3HAUCHUE B CIIPABOYHOMN JTUTEPATYPE).

4, [Ipoananu3zupyiite coOpaHHBIM MaTepual U COCTaBbTE TUIAH COOOIIECHUS WIIH
JIOKJIa/1a, aKIICHTHPYST BHUMaHKUE Ha Han0o0JIee Ba)KHBIX MOMEHTAX.

5. Hamummre oCHOBHBIE OJIOKEHUS COOOIIEHNS WU JO0KJIaaa B COOTBETCTBUU C
TIJIAHOM, BBITTACHIBAS IO KAXKIOMY ITyHKTY HECKOJIBKO MPEIOKEHUH.

6. [TepeckakuTe  TEKCT  COOOMICHHWS WM JOKJIaaa,  KOPPEKTHPYS
MOCJIEIOBATEILHOCTh M3JI0KEHUS MaTeprana.

1. [TonroToBNEHHBIM  AOKJIAM  MOXKET  CONPOBOXAATHCS  MPE3CHTALUEH,

WUTIOCTPUPYIOIIEH €r0 OCHOBHBIE TOJIOKEHHUS.

[TocTpoenne mokinama, Kak W JIOOOW Jpyrol HaydHOW pabOThI, TPATUIIMOHHO
BKJIFOYAET TPU YACTU: BCTYIUIEHUE, OCHOBHYIO YaCTh U 3aKJIFOYECHHE.

Bo BcTyIuieHnn yka3bpIBaeTCs TeéMa JI0KJIa1a, YCTAHABIMBAECTCS JIOTUUECKAsI CBSI3b €€
C IPYTUMH T€MaMH WM MECTO paccMaTpUBaeMOi MpoOJeMbl Cpelad APYTHX MPoOIieM,
JTAeTCsl KpaTKUii 0030p NCTOYHUKOB, HA MaTepuaje KOTOPhIX PaCKpPhIBAETCS TeMa, U T. 11

B 3akmroueHuM  OOBIYHO  TMOJBOJSATCS UTOTH, (OPMYJIHMPYIOTCS  BBIBOABI,
MOYEPKUBACTCS 3HAUCHHUE PACCMOTPEHHOM MPOOJIEMBI U T.I1.

OcHOBHas 4acTh TaAKXKe JOJDKHA UMETh YETKOE JIOTMYECKOE TOCTpOoeHUE. M3n0xeHne
MaTepuaia JIOKHO OBbITh CBS3HBIM, MOCIEAOBATENIbHBIM, TOKA3aTENIbHBIM, JIUIICHHBIM
HEHYXHBIX OTCTYIUJIEHUNA U IOBTOPEHHU.
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1. ®opMbl M OLEHOYHBbIE MATEPHAJBI TEKYLIero KOHTPOJIS YCIIeBAeMOCTH, U
MPOMEKYTOYHOM aTTecTauuu
B nporiecce 1 o 3aBepIiieHnIo U3yUeHus IUCUUIUINHBI OLIEHUBAETCs (popMHUpOBaHHUE
Y CTYJIEHTOB CJIEIyIOIIUX KOMIETEHIIHI:

YK-4
KoMmnerenuus Nuauxkarop Ilnanupyemble pe3yJibTaThl 00y4eHHUsI 0 TUCIUTLIMHE
JOCTHKCHUA % 7
KOMIIeTEeH UK 3HATh METhb METhb 5
NPaAaKTHYECCKUN
OIIBbIT
VK-4 Cnocoben | YK-4.1. JIEKCUKO- BecTH Oeceday Ha | COCTaBJICHUS
OCYILIECTBIIATh Bribupaer Ha | TpaMMaTHYECKUH | HHOCTPAHHOM CTaHJAPTHBIX VIS
JIEJIOBYIO roCy/1JapCTBEHHOM | MUHUMYM B | SI3bIKE B pPaMKax | Mpo(ecCHOHAIBHO
KOMMYHHUKaIMio B | sizbike  P®  u | oObeme, npoeCCHOHATIBHO | I AeATeNbHOCTH
YCTHOM U | THOCTPaHHOM(- HEOOXOAUMOM Ui | 1 IEATENIHOCTH; | TEKCTOB Ha
IIACbMEHHOU BIX) A3bIKax | paboThI ¢ | cBoOOIHO MHOCTPaHHOU
bopmax Ha | KOMMYHUKATUBHO | MHOSI3bIYHBIMU BbIpaXaTb  CBOM | SI3bIKE W IEpEBOJIA
roCy/1apCTBEHHOM | MpUEMJIEMbIE TEeKCTaMu B | MBICIH U | CHEeUHAIbHBIX
SI3BIKE CTWJIb M CpEJICTBa | Ipoliecce HCII0JIb30BaTh TEKCTOB c
Poccuiickoi B3aMMOJICHCTBHA B | IPOPECCHOHATBHO | STUKETHBIC MHOCTPAaHHOT'O
denepannn U | oOuIeHnn C | ¥ nedarenabHOCTU U | (OPMYJIbI B | sI3bIKa HA POJIHOM;
MHOCTPAaHHOM(BIX) | J1€J0BBIMHU MIPaKTUYECKOIO YCIIOBUSX .
. €JI0BOM
s3bIKe(ax) napTHepaMu OCYIIECTBICHUS MUCbMEHHOU u |’
. . .. | KOMMYHHUKAallUH B
JIeII0BOU YCTHOH  J1€JI0BOM .
YK-4.2. Bener YCTHOHN U
KOMMYHHKAIlMU HAa | KOMMYHUKAallUU Ha .
JIEJIOBYIO MIMCBbMEHHOU
MHOCTPAaHHOM MHOCTPaHHOM
MIEPETIUCKY Ha dopmax Ha
A3BIKE; CTPATETUU | SI3BIKE;
roCy/1apCTBEHHOM MHOCTPAaHHOM
pPEYEBOro 3THUKETA,
a3pike PO wm IIOHUMATB, SI3BIKE IS
HEOO0XOAUMBIE JUIs
MHOCTPaHHOM(- aHAJIM3MPOBaTh U | PEIICHUs 3a]a4
KOMMYHHKaIMl B
BIX) SI3bIKAX . : CTPYKTYpUpOBaTh | MPOPECCHOHAIBHO
b1 () (0):10) s 10 (S o
uH(pOpMaLMIO HA | TO
VK-4.3, P )
pasnuuus MeXAy | MHOCTPaHHOM B3aMMOJICHCTBUS
Ucnonb3yer
CTaHJapTaMU A3bIKE,
JUaJIor Ui .
dhopmanbHOI U1 HEO0OXOAUMYIO
COTPYJHUYECTBA B o
- HedopMaIbHOM JUTS
COLIMaIbHON u .
bi (< (0):10)% poQeCCHOHATBEHO
npo¢eccuOHaTBLHO .
. KOMMYHHKaIIUU i 1eaTenbHOCTH;
it cepax
Ha UTHOCTPAaHHOM | COCTaBIISThH
VK-4.4. Ymeer SI3BIKE B YCTHOW U | KpaTKui 0030p 1
BBITIOJTHATh MIMCBMEHHOU pe3romMe
EPEBOJ ¢dopmax B MHOSI3bIYHOTO
npodeccuoHanbH | YCIOBHAX TEKCTa
BIX TEKCTOB C npo(eCCUOHATIBHO | TPO(PECCHOHATBHO
WHOCTpPaHHOTO(- U 1eATEIbHOCTH, 1 TEMATHKH;
bIX) Ha (dbopMbI U TTpaBuia | BEIOUpATh
rOCYJApCTBEHHBIN | AKaJIEMMYECKOrO | aJeKBATHBIE LEIH
s36IK PD 1 ¢ u podecCHOHABEHO
rOCyIapCTBEHHOr | MPOQECCUOHANIBHO | i KOMMYHHUKALMH,




0 s3biKka PD Ha ro NUChbMa, SI3BIKOBBIC

MHOCTPAHHBIN (- HEoO0XoaAuMBIe 715l | (OPMBI,

bI€) COCTaBJICHUS U aHAJM3UPOBATh UX
pEeNaKTUPOBAHUS | CTPYKTYpPHBIC U
TEKCTOB (byHKIHOHATBHBIE

npodeccnoHabHO | 0COOEHHOCTH,

(v

u
HaIpaBJICHHOCTHU

1.1. Tekymmii KOHTPOJIb YCIIEBAEMOCTH
Tekyluii KOHTPOJIb YCIEBAEMOCTH OCYIIECTBIISIETCSI MYTEM OLICHKU pPE3yJIbTaTOB
BBITIOJTHEHUS 3aJaHUN MPAKTUUYECKUX (CEMUHAPCKUX), 1a00OpaTOPHBIX, CAMOCTOSTEILHON
paboThI, MPEAYCMOTPEHHBIX YYCOHBIM IUTAHOM MW TIOCCIICHHUS 3aHATHI/ aKTUBHOCTh Ha
3aHATHAX.
B kauecTBe OIICHOYHBIX CPEACTB TEKYIIETO  KOHTPOJS  yCIEBAaEMOCTH
MPEyCMOTPEHBI:
® BHITNIOJHEHNE JOMAIITHETO 3aaHMs
® YCTHBIE OMPOCHI (JUCKYCCUN)
® IHChbMEHHBIE PabOTHI (3cce)
® TIpe3eHTAIUs TPOEKTa

Tekyiuii KOHTPOJb OIEHUBAETCS B BUJIE OOpAaTHOM CBSI3U

Ilpumepnovie opmynupoeku Oomamnux 3a0aHUl RO HARUCAHUIO ICCe, 0106020
nucoma, npe3eHmauu nPOeKma:

1) Dcce: IIpounTaTh TEMy 3CCe M BOMPOC K 3aJJaHHOM TeMe, HAIUCaTh IJ1aH, BbIIC/IVB
MUHHMMYM JBa apryMeHTa “3a” u aBa apryMmenTta “npotun’. Hanucate 200-250 cios
AcCe MO 3aJlaHHOMY BOIIPOCY, CIIeys IUIAaHYy HANMCaHWs 3CCe: BCTYIUICHHE, JBa
a03aria apryMeHTOB, 3aKJIFOUYCHHE.

Essay: Read the essay topic and a question to it, write your plan based on two
arguments for and two arguments against. Write 200-250 words following the
required essay structure: introduction, 2 body paragraphs for arguments, conclusion.

2) JlenoBoe MHCHMO: HAIMIIUTE OTBET K MUCHbMY HHKXKE, CIIEAys MPaBHIaM JCIOBOTO
stuketa. lIpencraBpTe, 4YTO B MHChME OTCYTCTBYeT HHGOpPMAIUI O MECTe
oduimanbHOro OTKphITHA. Hanmummure oTBet JIu3ze, r11e BBl JOHKHBI: MO0JIar01apuTh
3a MUCHhMO, HAMMCATh MPUYHUHY, N0 KOTOPOM 3TO MPUIJIAIIEHWE BaXHO I Bac,
BBISICHUTE, KOTJIa HAaUMHAETCA O(UIIMATBLHOE OTKPBITHE, MOMPOCUTE MPUIIOXKHUTH K
MHCHbMY PAaCIMCAHKUE BBHICTABKH.

Business email: write a reply to the following business email following the rules of
business correspondence etiquette. Imagine that the information regarding an official
opening location is missing in this letter. Write an email back to Liza where you



should: thank her for the email, say why this invitation is important to you, find out
where an official opening is, ask to attach Degree Show 2023 Exhibition Invigilation
Schedule.

“Hello everyone,

we're happy to invite you to the Degree Show 2023 Private View!
July 13, 6:30 p.m.

Schedule:

6:30 - the exhibition is open (an entrance through 5th floor)

7:15 p.m - an official opening in the classroom 3/5/11

Best Regards,

Elizaveta

Brand manager

Universal University”

3) IIpesenTarus mpoeKTa: MOArOTOBUTH MPE3CHTAIIMIO MPOCKTA HA HECKOIBKUX

cnaﬁ):[ax, cieays pCKOMCHIAIWAM U IIJIaAHY BBIIIOJHCHUA IPE3CHTALIUN.
Prepare the Project Presentation on several slides, following the presentation plan
and recommendations.

Ipumepnvie membl 0e108bIX RUCEM:

1.

w

S

7.

8.

9.

An email to a potential investor outlining a new film project and seeking financial
backing.

An email to a film distributor proposing a collaboration to bring a completed movie
to the audience.

An email to actors or actresses offering a role in an upcoming film production.

An email to a film festival organizer submitting a movie for consideration in their
event.

An email to a location manager seeking permission to film in a specific area.

An email to a film crew member confirming details of their involvement in a
production.

An email to a post-production studio discussing editing and special effects
requirements.

An email to a screenwriter commissioning a script for a new film.

An email to a film critic inviting them to a screening to review the movie.

10.An email to a potential sponsor or brand partner proposing a product placement in a

film.

Ilpumepnvie memul 3cce:

1.

2.

In recent years, the evolution of cinematography techniques has significantly
impacted storytelling in modern cinema. To what extent do you agree with these
changes? Provide specific examples and arguments to support your viewpoint.

The use of sound and music in films has been central to creating emotional depth and
enhancing the audience's experience. Discuss the extent to which these elements


http://u.university/

contribute to the overall impact of a movie. Support your response with relevant
evidence and analysis.

3. Special effects have undergone remarkable evolution, influencing audience
expectations and the visual spectacle of contemporary films. To what extent do these
effects enhance the cinematic experience? Offer your perspective, supplemented by
examples and reasoning.

4. Contemporary films often address social and cultural issues, aiming to resonate with
diverse audiences. Evaluate the effectiveness of this approach and its impact on the
movie industry. Support your analysis with concrete examples and critical insights.

5. Costume design holds substantial significance in conveying characters' traits and
historical context in movies. To what extent does it shape our understanding of the
narrative and enrich the audience's experience? Back your argument with relevant
illustrations and thoughtful analysis.

6. With the prevalent use of CGI technology in modern cinema, there is an ongoing
debate about its impact on storytelling and visual representation. Discuss to what
extent CGI enhances or detracts from the authenticity of cinematic narratives,
presenting a well-reasoned argument and relevant examples.

7. Auteur theory has been influential in shaping directorial style and creative control in
film production. Evaluate the impact of this theory on the industry and express your
stance on its significance. Substantiate your response with relevant examples and
critical examination.

8. The representation of gender and diversity in Hollywood and global cinema has been
a subject of ongoing discourse. Discuss the extent to which contemporary films
effectively address these issues. Provide a well-structured argument supported by
concrete examples and critical analysis.

9. Symbolism and metaphor play a significant role in visual storytelling in movies.
Examine the impact of these literary devices on audience engagement and the depth
of cinematic narratives. Support your assessment with relevant examples and
insightful analysis.

10.The strategies of film marketing and promotion have demonstrably shaped audience
reception and box office success. Evaluate the influence of these promotional efforts
on the film industry and express your viewpoint on their significance. Provide
compelling examples and critical evaluation in your response.

Ilpumepnvie memvl npoOeKmos 0 npezenmauvuu.

1. Create a comprehensive marketing campaign for a selected movie, including
promotional materials, social media strategies, and audience engagement plans.

2. Develop a virtual reality experience tied to a specific film or genre, considering
storytelling and immersive elements unique to VR.



3. Research and produce a short film or documentary on a significant event or historical
figure, exploring the challenges and creative decisions involved in historical
storytelling.

4. Design a proposal for a hypothetical film festival, including programming, marketing
strategies, and logistical considerations.

5. Collaborate on the creation of a screenplay, exploring the process of
conceptualization, development, and refinement in crafting a compelling narrative.

6. Develop a detailed film production budget for a chosen script, considering various
costs, resource allocation, and financial planning.

7. Critically analyze a specific film, examining its themes, visual style, cultural
significance, and audience reception, and presenting their findings in a multimedia
format.

8. Conduct research on current trends in the movie industry, presenting insights on
market dynamics, audience preferences, and the future of cinema.

9. Explore the challenges and opportunities in independent film distribution, developing
a distribution plan for an indie film and considering alternative distribution channels.

Tunosvle 3a0anua K cemunapy:

Jaoanue 1 - YpaxHeHUs HA TPEHUPOBKY M 3AIOMHUHAHNE JIEKCHKH.

Penen3usn 1

The first film we're looking at today is The Secret Life o f Walter Mitty, Ben
Stiller and Kristen VViig. A remake of a classic comedy from 1947, James
Thurber's book, which even earlier, in 1939, the film manages to bring

the story up to dale quite well. Walter Mitty is a quiet man who secretly dreams of being an
action hero, rescuing people from burning buildings or travelling into space. Soon, however,

his adventures real, as he decides to on a journey to find
a missing photographic negative. The special effects are pretty impressive, especially in the
scenes in Iceland and the Himalayas; but a cast with several excellent
comic actors, the film just isn't very funny. Kristen Wiig, who plays the woman Mitty is
secretly in love with, is just , With no real humour in what she has to say. Stiller's
performance is better, but the film’s a bit disappointing.

Penensus 2

The other film we’re looking at today is Rio 2096: A Story o f Love and Fury. I enjoy going
to see animated films with my kids, but to be honest, I'm not usually a big fan of animated
films for adults. So | didn't expect to enjoy this one. After about ten minutes, though, |
| was wrong. It's fantastic.
The film in four different periods of Brazil’s history. It starts in the future, in
2096, where a man and a woman, Brazilian stars Selton Mello and Camila
Pitanga, stand at the top of a skyscraper in the middle of the night. "To live without knowing
the past is like walking in the dark,” says the man. Suddenly the film goes back in time

almost 600 years, to 1566, when the Portuguese Brazil.
The man explains that in 1566 he was a Tupinamba Indian, attempting to save his tribe, who
were all killed when Rio de Janeiro was first . Having failed to save any of them,

including his great love, Janaina, he magically turns into a bird. He will return as a man in



the future, when he hopes to be with Janaina once more. We then see the couple living
through slavery in 1825 and the military dictatorship in 1970 before returning to the future
in 2096. Itis a future where poor people can't afford to buy water, but he
and Janaina continue to fight against evil, as they've done throughout the last 600 years.
The plot is a little complicated if you aren't familiar with Brazilian history, but the story is
told with such passion that you can’t . It really deserved to win the top
prize at the 2013 Annecy International Animated Film Festival.

Choose the most suitable heading from the list A-1 for each part (1-7) of the article. There
Is one extra heading which you do not need to use. There is an example at the beginning

(0).

A Planning the filming F The right leader with business sense
B Selling it to the right person G Putting the pieces together

C Breaking down the budget H Hard work, but worth it

D Not as glamorous as you think I It all has to work

E Give people what they expect

0 I

Making a film is such a complicated process that it's a wonder any of them ever get made.
When you go to your local cinema to see what's on, do you ever think of all the separate
steps that have to come together to end up with what you see on the big screen? Where does
it start?

1

Most films start as an idea. It might be in a director's mind, or in a writer's mind, but
wherever it comes from, it's the producer who needs convincing. The producer is the
businessman who finds the money to make the film. If you've got an idea for the next
blockbuster, you need to find somebody who is willing to make your film. The producer
will then organize the budget and decide how much it is worth spending on the film,

2

The producer will decide who is going to be responsible for making the film: the director.
This is an important decision since the director is the person who will be in charge of the
whole cast and crew. The producer will either find somebody who has made similar films
in the past or he or she might take a chance on a new director. Most importantly, the producer
wants someone he or she can trust to do a good job and to stay under budget.

3

The producer and director will then choose the other people to work on the film and will
decide on the members of the cast. People feel very strongly about actors and a film has to
have the right ones if it is to draw people into cinemas. Actors usually become associated
with a particular kind of film in the mind of the public and it can be a risk to cast an actor in
a different kind of role. Auditions and screen tests might be held to make final decisions and
rehearsals will begin.

4

While the actors are developing their characters, the director will be making other key
decisions concerning things such as location. Where the film is shot is very important and




the locations for filming will be chosen carefully. The film will also be storyboarded, with
pictures of all the key moments. Special effects will be planned and costumes will be
designed. This pre-production phase can take a long time because there may not be a chance
to change things later.

5

The actual shooting can take anywhere from a few weeks to a year, or possibly even more.
The actors spend a lot of time waiting for everything to be right - the set, the lighting, the
cameras - and boredom can be a real problem. Life at the Oscars might seem wonderful, but
life on a film set can be stressful and tedious.

6

Once filming is over, post-production begins. This is the stage where all the elements of the
film are brought together. The film is edited so that it tells a clear story and any special
effects are perfected. Music is added to emphasize the excitement or the emotion of certain
moments in the film. Often, the film is previewed to small audiences and changes are made,
depending on their reactions. Finally, the film makes its way into the cinemas.

7

Once the process is over, what the backers will want to know is where the money has gone.
We hear a lot these days about the huge fees commanded by stars, but the cast will typically
cost around 10% of the total budget. Pre- and post-production costs will account for 50%,
while the director and crew will take another 10%. This leaves around 30% of the total cost
of the film to be spent on actual filming.

3adanue 2 - HaiiTu M MICIPABUTH OLIHOKM B NPENI0KEHUAX, B3SThIX M3 PeLleH3U M,
HAIIMCAHHbBIX CTYICHTAMM HA IICPBOM VPOKE.

1) He tells us the story of barber Benjamin Barker.

2) a nomination for best costumes

3) I recommend this show because it’s funny, the interesting characters,

the turning points in the series really amazing.

4) After Bennet’s family were get to the party...

5) These actors are really feeling their characters and make audience.

6)...and story is about different time passages

7) Teaser and trailer looked like the plot written in action

8) The director is not afraid to go beyond the boundaries use various inserts and play with
the narrative line.

9) The main story took place during the celebration....

10) Whatever happens next absolutely not interesting.

11) This is he brand new Warner Bros film that become the most successful movie of this
studio of all time.

2) IIpouynTaTh TEKCT U OTBETUTH HA BONPOCHI

Nigerian video games score highly

Meet Sharp Sule! He works hard to make a living by dashing through the streets of Lagos,
Nigeria on his bike, avoiding cars, trucks and potholes, while collecting the coins he needs
to realize his dream of owning a bigger transport business.



There are plenty of people just like Sharp Sule in Lagos, but he's actually a character in an
original new video game, designed, as Hugo Obi, founder of Maliyo Games, says, 'to
showcase African culture to the world, through games'.

Over the past few years, a growing middle class that

Is looking for entertainment has resulted in Nigerian movies and music sweeping across the
continent, as sub-Saharan Africa becomes increasingly connected online. Now game
publishers hope to achieve the same success.

Last year Nigerians bought an astonishing 21.5 million mobile phones, so more and more
people are looking for entertaining apps and games.

The global video game industry is now worth $66 billion - more than Hollywood - but so
far many of the games produced have been rather unexciting and predictable. In contrast,
Maliyo aims to produce something clever, amusing, and definitely African.

As well as Sharp Sule, Maliyo has also recently produced another highly enjoyable game,
Mosquito Smasher.

Like many video games, it's quite violent - but the

only things that get hurt are the mosquitos, a constant irritation in Lagos and in many other
countries around the world.

In fact, the games do seem to have a worldwide appeal. European companies have already
copied Mosquito Smasher and Nigerian company Gamsole, which a few months ago became
the first in the region to gain more than 1 million app downloads, said most of its fans log
in from Brazil, India and the US.

2) Look at these extracts from the article. Which of the verbs in bold are about a
specific, finished time in the past and which are about unfinished time?

1 Over the past few years, a growing middle class that s looking for entertainment has
resulted in Nigerian movies and music sweeping across the continent, as sub-Saharan Africa
Is becoming increasingly connected online.

2. Last year Nigerians bought an astonishing 21.5 million mobile phones, so more and more
people are looking for entertaining apps and games.

3) Describe the positive and negative features of a video game you know

* Who is (are) the main character (s)? Give them some background

» What do they have to do in the video game?

» What adjectives could you use to describe your video game and make it attractive to
people?

3aoanue 3 - Yupaxknenusi Ha Present Perfect and Past Simple (cpaBHeHue)
3-1 BoiOpaTh npaBuJibHYI0 (popMy rjiaroJia

I’ve lived / I lived in New York for about three years now. It’s an exciting place to live, but
there are quite a few annoying things about it, too. For a start, it’s incredibly expensive.
When I’ve moved / moved into my flat three years ago, the rent was already quite high, but
it has gone up / went up three times since then.



It can also be quite a violent place. I haven’t been /I wasn’t mugged yet, but my best friend
has. Luckily, she wasn’t actually hurt; they’ve just taken / they just took her bag.

And the traffic - it’s dreadful. It has taken / took me more than an hour to get to work today,
and nearly as long to get home.

However, I’ve never lived / [ never lived anywhere where there is so much to do. Over the
past month I’ve been / I went to the theatre three times, as well as to a number of great art
exhibitions. I’ve also just / | also just started salsa classes. You can find everything from
everywhere here.

So, although living in New York has some bad points, on balance I don’t think I want to live
anywhere else in the world.

3-2

HOLLYWOOD NORTH

American film-makers have made (make) hundreds of films and TV series in Toronto over
the years, and it continues to be a major centre of film production. Since 1957. when a
Hollywood TV company

(film) a TV series there. the Canadian city (be) the set for some of
the best-known films in the world, including Twilight (2008) and X-Men (2000). There are
two major reasons why Toronto (become) such an important filmmaking centre.

The first is that it is cheaper to make films there than it is in major US cities. and the second
Is that Toronto has similar buildings to New York and Chicago. Over the last fifty years.
many directors (go) to Toronto to film action scenes when they

(need) tall skyscrapers in the background. In 2008, for example. Edward Norton

(star) in The Incredible Hulk. performing action scenes on the streets of Toronto but
pretending he was in New York. Toronto is also home to an important film festival. Since
it began in 1976. many actors and directors

(visit) the city to promote their films.

3-3

1 So far, I made /[ Iseven films, and | hope to make many more.

2 We didn't start/haven’t started filming the new movie yet. We plan to start on Monday.
3 In the early 2000s, | wasn't /I haven't been able to get funding for any of my film ideas.
4 Over the last ten years, I changed /I’ve changed the way I make films.

5 I worked /I’ve worked with the same cameraman since 2010.

6 I watched/ I've watched some of my early films last weekend. They weren’t very good.

3aoanue 4 - Mpocmorp BUaeo o film studies
yrﬂ)a)KHeHI/Iﬂ Ha 3aI10JJHCHUEC TCKCTA BO BPCMA INMPOCIAYIHIMBAHUA

1)Complete the course details with the words:
jobs, places, process, semesters, stages, years

Name of course: Film production course
Length of course: 2
Number of 24




Number o f : 25

Aim of course: during the course, you will be involved in all of the of the

filmmaking and you will get valuable work experience doing many of the
you can find in the modern-day film industry.

2) Choose the correct options to complete to complete the sentences

a These days it is common for people to have /want a job in the film industry,

b The City College of New York is now /has always been a free university for poorer
students,

c Classes are always fun /usually full because there are just twenty-five places on each
course,

d At the end of the course, students will get a degree/ begin to work in film production.

3amanme 5. - Practicing writing business emails
I.  Fill in the gaps with the appropriate word.

a proposal that offers / benefit your organization / considering your proposal /
convenient time for a call / your name / any questions / to the possibility of working
/ finds you well / the opportunity to discuss

Dear Mr Johns,

| hope this email . | am reaching out to present a proposal that offers a solution to
address the specific needs of your Company.

As a respected provider in the industry, we are confident that our expertise and offerings
can greatly . Our comprehensive proposal encompasses a range of solutions
tailored to align with your company's goals and requirements.

Our team of experienced professionals will work closely with you to deliver personalized
support and guidance throughout the implementation process. By partnering with us, you
will gain access to list key advantages. Our focus is on optimizing relevant process,
fostering desired outcome, and driving overall growth and success for your organization.

| would welcome our proposal further and address you may have.
Please let me know or meeting to delve deeper into the details.
Thank you for , and we look forward to t together.

Best regards,

Your Position
Your Contact Information
I1.  Allocate expressions to the appropriate group
a) expressing the purpose: | am excited to present a business proposal, | am reaching
out to present a proposal that offers



b) Expressing gratitude and hope: I would like to thank you for your time and
consideration, and I am looking forward to hearing from you soon, We look forward
to a successful working relationship in the future

c) Stay connected: Looking forward to receiving your comments, | look forward to
your reply

d) If you have questions: If you have any questions, please don’t hesitate to ask me,
please feel free to contact me any time if you have any other questions.

e) Enclosures: In the attachment you can find, | have attached the complete proposal
for your review and consideration

I11. Correct mistakes in the email and rewrite it correctly so that it looks professional.
HCﬂpCl@Lll’I/Ib OMUOKU U nepenucams NUCbMo, umobObl OHO 6bI2NAOENO0 npogbeccuommbHo.

Hello there,

I’'m writing you because | really need a favor. | am going to study in the university in
Amsterdam and they asked me for a recommendation letter from any of my teachers. So |
thought I ask you.

| attended all your classes and was never late.

It will help me a lot.

Thanks!

A.

3ampanme 6. - Practicing presentation skills

I.  Allocate the stages of a presentation into an appropriate group:

a) Introduction: Welcome your audience and introduce yourself, state the problem,
state the problem and the reason why your project is relevant/important (by telling a
story for ex), Introduce the topic and the plan (main points), State why it is relevant
for you and audience (personal motivation), Explain your goals (why you are
personally interested in that)

b) Main Part: Describe your project again as a solution to this (client's) problem
(concept and how it would help), Give details (design / material / sources / process),
Who took part in this project, was there any research, how much time it took you:
process steps / stages: this hard i’ve worked!

Kpurepuu onieHuBaHus TeKyIIero KOHTPOJISl YCIIEeBA€MOCTH:

YcCTHBIT 0NTPOC

100- EBponeiickas
IIKAJIa OLleHKH
O0aJsIbHast Kpurtepun onenkn
oleHKa Ouenka no
mkajge ECTS
80-100 A «3aumeno»




JlocTkeHHe TIOCTaBJICHHOM 3aJadyd: TOBOPSAIIUE MEpelaroT
CJIOXHBIC UJICU C HIOAHCAMH U TOYHOCTBIO, TOJIHOCTHIO CITPABJISISICH
C 3a7aueii ¥ IEMOHCTPUPYS BHICOKUN YPOBCHb KOMMYHHUKATUBHOU
3¢ (HEeKTUBHOCTH

bermocte W CBA3HOCTB: TOBOPSIIUE MOTYT C JIETKOCTBIO
MOJIJICPKUBATH JIIMHHYIO, TOAPOOHYI0 Oeceny;

Jlekcuueckuii  3amac: roBopsne THOKO W 3(QdeKTHBHO
UCIIOJIL3YIOT IIIMPOKUH CIIEKTP CIIOBAPHOTO 3araca;
['pamMMaTHYeCcKuil qrana3oH ¥ TOYHOCTh: TOBOPSIIIUE MCIIOIB3YIOT
MIOJIHBIA CIIEKTP CTPYKTYP €CTECTBEHHO U TOYHO;

[TpousHoIICHNE: TOBOPSIIUE JEMOHCTPUPYIOT BBICOKYIO CTEIICHB
KOHTPOJIS, a YOapeHHWe M HHTOHAIMS CIIOCOOCTBYIOT SICHOMY
MOHUMaHHIO COOECETHUKOM;

Task Achievement: speakers convey complex ideas with nuance
and precision, fully addressing the task and demonstrating a high
level of communicative effectiveness

Fluency and Coherence: speakers can sustain long, detailed
discourse with ease;

Lexical Resource: speakers use a wide range of vocabulary flexibly
and effectively;

Grammatical Range and Accuracy: speakers use a full range of
structures naturally and accurately;

Pronunciation: speakers demonstrate a high degree of control, with
stress and intonation contributing to easy intelligibility

70-79 «3aumeno»
ﬂOCTI/I)KeHI/Ie IOCTaBJICHHOU 3aavu: roBopsAIuc Bq)(l)eKTI/IBHO n
CBS3HO NCPEaAar0T OCHOBHBIC UACH,
beriocte M CBSI3HOCTB: roBopAmMme MOryT HNOAACPKUBATH
JUTUTENBHYIO Oecely C XOpOoIIel CBA3HOCTHIO;
Jlexcnyeckuii 3amac: CTOBOpANINEC HUCIIOJIB3YIOT I_HI/IpOKI/Iﬁ CIICKTP
JICKCHUKH C XOpPOUINM KOHTPOJIEM;
FpaMMaTI/I‘leCKI/Iﬁ Auana3oH U TOYHOCTb: TOBOPAIIHUEC UCIIOJIb3YIOT
HIMPOKHUH CHEKTP CTPYKTYP C XOPOIIMM KOHTPOJIEM;
HpOI/I3HOH_IeHI/Iel roBOpAIIUC TIPOU3HOCAT HCHU3MCHHO YCTKYIO
peus;
Task Achievement: speakers convey the main ideas effectively and
coherently;
Fluency and Coherence: speakers can sustain extended discourse
with good coherence;
Lexical Resource: speakers use a broad range of vocabulary with
good control;
Grammatical Range and Accuracy: speakers use a wide range of
structures with good control;
Pronunciation: speakers produce consistently clear speech

60-69 «3aumenoy




JlocTrkeHre TOCTaBICHHOW 3aJayu: TOBOPSIIUE, KAaK IMPaBHIIO,
00CYXJJal0OT OCHOBHBIE MJE€U C ONPEICICHHON CTENEHbIO
YMECTHOCTH U CBSI3HOCTH;

bernoctes M COrIacoOBaHHOCTH: TOBOPSIIME CIIOCOOHBI TOBOPHTH
IIPOCTPAHHO, C HEKOTOPO OETJI0CTHIO U CBA3HOCTHIO;
Jlexcuueckuil 3amac: roBOPSIIKAE MCIOJIB3YIOT IIUPOKUH CIIEKTP
JIEKCUKH C HEOOIBIIUM KOJIMYECTBOM OIIHUOOK;

['pammaTHyUeCKMii AMANa30H U TOYHOCTh: FOBOPSIINE UCIIONb3YIOT
MHO’KECTBO CJIOMXHBIX KOHCTPYKIMH C HEOOJBIIMM KOJIMYECTBOM
OIINOOK;

[IpousHomIeHne: peub TOBOPSIIUX YETKas, JIUIIb CO CIy4YalHbIMU
IIPOITyCKaMU;

Task Achievement: speakers generally discuss the main ideas with
some degree of relevance and cohesion;

Fluency and Coherence: speakers are able to speak at length with
some fluency and coherences;

Lexical Resource: speakers use a wide range of vocabulary with
occasional errors;

Grammatical Range and Accuracy: speakers use a variety of
complex structures with few errors;

Pronunciation: speakers produce clear speech with only occasional
lapses

50-59

«3aumeno»

JlocTrkeHne MOCTaBIEHHOM 3aJauu: TOBOPSIIKUE MOTYT JOHECTH
OCHOBHBIE UJIEH, UMEIOIIIME HEKOTOPOE OTHOLIEHUE K 3a/1a4e, HO UM
MOXKET HE XBaTaTh PA3BUTHUS UJIH CB3HOCTH,

bernocTs 1 CBA3HOCTH: TOBOPAIIUE MOTYT MOJACPKUBAThH Oeceay ¢
HEKOTOPBIM YCUJIMEM M MHOT/A C MIOTEPEN CBA3ZHOCTH,
Jlekcuueckuii  pecypc: TOBOPSIIME MCHOJIB3YIOT CKPOMHBIM
CJIOBapHBIN 3armac ¢ HEKOTOPHIMU OITMOKAMU U HETOUHOCTSIMU;
['pammaTryeckuil [uana3oH ¥ TOYHOCTh: TOBOPSIINE UCIIOIb3YIOT
pAI TpaMMAaTUYECKUX TMPaBHJI C HEKOTOPHIMH OUIMOKAMH W
HETOYHOCTSIMH;

[IpousHomieHue: pedb B OCHOBHOM 4YeTKas, C PEIKUMHU
HENPaBWJILHBIMH TPOU3HOIICHUSIMH;

Task Achievement: speakers can convey the main ideas with some
relevance to the task, but may lack development or coherence;
Fluency and Coherence: speakers can maintain a conversation
with some effort and occasional loss of coherence;

Lexical Resource: speakers use a modest range of vocabulary with
some errors and inaccuracies;

Grammatical Range and Accuracy: speakers use a range of
grammar with some errors and inaccuracies;

Pronunciation: speakers produce mostly clear speech with
occasional mispronunciations

40-49

«3aumeno

JlocTrKeHHUE TTOCTABJICHHOM 3a/ladi: TOBOPSIIMM MOXKET OBITh
TPYOHO CBSI3HO IEpelaTh OCHOBHYIO HUJCI, U OHH MOTYT HE
MOJTHOCTBIO CIPABUTHCS C 3a/1a4eH;




bernocts W CBA3HOCTH: TOBOPALIMM MOXET OBITH TPYIHO
MOJJICPKUBATh OETJIIOCTh M CBS3HOCTh C YaCThIMH Tay3aMU H
CaMOKOPPEKLUSIMY;

Jlekcuueckuil pecypc: TOBOPSILKE HCHOJIB3YIOT OrPaHUYEHHBIN
CJIOBapHBI 3aIlac ¢ YaCThIMU OIIMOKaMU U HETOUHOCTSIMU;
I'pamMmaTnueckuii Auana3oH U TOYHOCTh: TOBOPSILIME UCTIOIB3YIOT
OTpaHHYEHHBI HA0Op TpaMMATUYECKUX CTPYKTYp C YaCThIMU
OIMOKaMU ¥ HETOYHOCTSIMH;

[Ipou3zHoIIEHNE : TPOU3HOLIEHUE MOXKET 3aTPYAHATh IOHUMaHUE

Task Achievement: speakers may struggle to convey the main idea
coherently and may not fully address the task;

Fluency and Coherence:  speakers may struggle to maintain
fluency and coherence, with frequent pauses and self-corrections;
Lexical Resource: speakers use a limited range of vocabulary with
frequent errors and inaccuracies;

Grammatical Range and Accuracy: speakers use a limited range of
grammar with frequent errors and inaccuracie;

Pronunciation: speakers' pronunciation may impede understanding

0-39

«He 3aumeno»

I[OCTI/I)KGHI/I@ IMOCTaBJICHHON 3alauu: roBopsAmuc Moryt ¢ TpyaomMm
JOHCCTH OCHOBHYIO HJACIO WU MOTYT HC CIPaBUTBLCA C 3az{aqel?1 B
OOIBIINHCTBE ACIICKTOB,

beriocte M CBSI3HOCTE: ropopAamue € TpyaoM IMNOAACPIKHUBAIOT
oerimocts # CBA3HOCTBb, C npeo6nana10umMH naysamMmm "
CaAMOKOPPCKIHAMU

Jlekcuueckuii pecypc: roBOpSIIME MCIOJIB3YIOT OTPAaHUYECHHBIN U
OUYeHL 0a30BbIi CHOBapHLIﬁ 3armac C 4YacTbIMH OINHOKaMHU U
HETOYHOCTSMH, KOTOPBIE 3aTPYAHSIOT OOIIECHHE;
FpaMMaTI/I‘leCKI/Iﬁ AWana3oH U TOYHOCTb: TOBOPAIINEC UCIIOJIB3YIOT
OTpaHUYEHHBIM W 0a30BBIH HAOOpP TpaMMAaTUYECKUX MPaBUI C
YaCTBIMH OIIMOKaMU U HETOYHOCTAMHU, KOTOPBIC 3aTPYAHSAIOT
oOlIeHHeE;

HpOI/I3HOH.IeHI/Iel IMPONU3HOIIICHHUC B OCHOBHOM 3aTPYAHACT
IIOHUMAaHHUEC

Task Achievement: speakers may struggle to convey the main idea
and may not address the task in the majority of aspects;

Fluency and Coherence: speakers struggle to maintain fluency
and coherence, with dominating pauses and self-corrections;
Lexical Resource: speakers use a limited and very basic range of
vocabulary with frequent errors and inaccuracies which impede
communication;

Grammatical Range and Accuracy: speakers use a limited and
basic range of grammar with frequent errors and inaccuracies which
impede communication;

Pronunciation:  speakers' pronunciation  mostly  impedes
understanding

ITucbsMeHHbIe padoThI (3cce, 1eJ10Bas nepenmucKa):




EBponeiickast

100- mKaJa OCeHKHU
oasIbHAs Kpurepun ouenku
oleHKa Onenka o
mkajie ECTS

80-100 A «3aumenoy
JlocTv>keHMe IOCTaBJIICHHOM  3aadu: CTYACHTBI IIepefaroT
CJIOKHBIC MJACH C HIOAHCAaMHU M TOYHOCTBIO, ITOJTHOCTBIO peHias
3a1a4y U JEMOHCTPUPYS BBICOKMI ypPOBEHb KOMMYHUKATHUBHOM
3¢ pexTUBHOCTH;
CornacoBaHHOCTh U CIUIOYEHHOCTB: CTYAEHThI JIEMOHCTPUPYIOT
HECHU3MCHHO YCTKYIO U CINIOUCHHYIO OPraHu3aluio,
Jlexcuueckuii  pecypc: CTyneHTBl THOKO U 3((HEeKTUBHO
HUCIIOJIb3YIOT I.HPIpOKI/Iﬁ CIICKTP CJIOBAPHOI'O 3aI1aca,
rpaMMaTI/IlICCKI/Iﬁ Anamna3oH U TOYHOCTb: CTYACHTBI UCIIOJIB3YIOT
MOJIHBIN CIIEKTP CTPYKTYP €CTECTBEHHO U TOYHO
Task Achievement: writers convey complex ideas with nuance and
precision, fully addressing the task and demonstrating a high level
of communicative effectiveness;
Coherence and Cohesion: writers exhibit consistently clear and
cohesive organization;
Lexical Resource: writers use a wide range of vocabulary flexibly
and effectively;
Grammatical Range and Accuracy: writers use a full range of
structures naturally and accurately;

70-79 B «3aumenoy
JlocTuxkeHne IMOCTaBIEHHOM 3aJayu: CTYAEHTHl 3(PQPEKTUBHO U
CBA3HO MICPEAAOT OCHOBHLIC UACH
CorracoBaHHOCTE U KOIr€pCHTHOCTb: CTYACHTHI, KaK IIpaBHJIO,
OpPTaHHU30BBIBAIOT UACU CBA3HO U CIIA)KCHHO;
Jlekcuueckui pecypc: CTyAEHThl UCHOIB3YIOT IIUPOKUN CIIEKTP
CJIOBAPHOI'O 3aI1aca ¢ XOpOIInuM KOHTPOJIEM;
FpaMMaTI/I‘IGCKI/Iﬁ Anara3oH U TOYHOCTb: CTYACHTBLI UCIIOJIB3YIOT
LHIUPOKHUH CIEKTP CTPYKTYP C XOPOLIMM KOHTPOJIEM
Task Achievement: writers convey the main ideas effectively and
coherently;
Coherence and Cohesion: writers generally organize ideas
coherently and cohesively;
Lexical Resource: writers use a broad range of vocabulary with
good control;
Grammatical Range and Accuracy: writers use a wide range of
structures with good control

60-69 C «3aumenoy

JlocTr>keHre IOCTaBIEHHOM 3aJadu: CTYJIEHTHI, Kak IPaBuUIIoO,
00CY)XJal0T OCHOBHBIE WJAEU C ONPEACICHHON CTENEeHBIO
AKTYAJIbHOCTH U CBA3HOCTH,

CorinacoBaHHOCTh W CBSI3HOCTB: CTYJEHTBI, KaK MPaBHIIO,
YIOPSAAOYNBAIOT HJICH TIOCIEIOBATEILHO U CBSI3HO-CBSA3BIBAIOIIMM
obpa3om;




Jlekcuueckuii pecypc: CTyAEHTHI UCHOIB3YIOT IIUPOKUN CIIEKTP
JICKCUKH CO CITyYalHBIMH OIIUOKAMU;

['pammaTHyueckuii [uana3oH ¥ TOYHOCTh: CTYJIEHTHI UCIOJIB3YIOT
pa3MYHBIC CIOXHBIE CTPYKTYPHI C HEOOJBIINM KOJHMYECTBOM
OIMOO0K

Task Achievement: writers generally discuss the main ideas with
some degree of relevance and cohesion;

Coherence and Cohesion: writers generally organize ideas
coherently and cohesively;

Lexical Resource: writers use a wide range of vocabulary with
occasional errors;

Grammatical Range and Accuracy: writers use a variety of
complex structures with few errors

50-59

«3aumenoy

Brinonnenue 3agaun: CTyA€HTHI MOTYT TIEpEeIaTh OCHOBHBIC UJIEH,
UMEIOIIIEe HEKOTOPOE OTHOIICHHWE K 3aJaue, HO UM MOXKET He
XBaTaTh Pa3BUTHS WIH CBSI3HOCTH;

CBSI3HOCTP UM CIUIOYEHHOCTb: CTYACHTHl JAEMOHCTPUPYIOT
HEKOTOPYIO CIIOCOOHOCTHh OPTaHW30BBIBAThH HJICH C OTPAHHMYCHHOM
CBSI3HOCTBIO U CIICTIICHUEM;

Jlekcuueckuii  pecypc: CTYAEHTBl HUCIOJB3YKOT CKPOMHBII
CJIOBapHBIN 3aIac ¢ HEKOTOPHIMH OMIMOKaMH U HETOYHOCTSIMU;
['pamMmmaTryueckuii quana3oH U TOYHOCTh: CTYJIEHTHI UCIOJIb3YIOT
psA TpaMMaTHUYECKUX NPHUEMOB C HEKOTOPBIMHU OIIMOKaMH H
HETOYHOCTSIMU

Task Achievement: writers can convey the main ideas with some
relevance to the task, but may lack development or coherence;
Coherence and Cohesion: writers demonstrate some ability to
organize ideas with limited coherence and cohesion;

Lexical Resource: writers use a modest range of vocabulary with
some errors and inaccuracies;

Grammatical Range and Accuracy: writers use a range of grammar
with some errors and inaccuracies

40-49

«3aumeno»

JlocTrkeHre TOCTAaBJICHHOW 3aJaud: CTYJCHTaM MOXET OBbITh
TPYIHO CBSI3HO MEpeNaTb OCHOBHYIO HJACK, U OHU MOTYT HE
MOJHOCTBIO CIIPABUTHCS C 3a/1a4€Hl. ;

CoriacoBaHHOCTb H CBSI3HOCTb: CTyJIeHTaM TPYAHO
CHCTEMaTHU3UPOBATh HJICU U CBSI3HO CBS3aTh UX MEXKIY COOOI;
Jlexcuueckuii pecypc: CTYAEHTBl HUCIHOJIB3YIOT OrpaHUYECHHBIN
CJIOBApHBIH 3aImac ¢ YaCTHIMH OITUOKAMH U HETOYHOCTSIMH;
I'pammaTrueckuil [uana3oH U TOYHOCTb: CTYJIEHTHI UCIOJIB3YIOT
OTPAaHWYEHHBIN JUANa30H TPaMMATHUKH C YaCTHIMHU OITHOKAMU
HETOYHOCTSIMH

Task Achievement: writers may struggle to convey the main idea
coherently and may not fully address the task.;

Coherence and Cohesion: writers struggle to organize ideas and
connect them coherently;




Lexical Resource: writers use a limited range of vocabulary with
frequent errors and inaccuracies;

Grammatical Range and Accuracy: writers use a limited range of
grammar with frequent errors and inaccuracies

0-39

«He 3aumeno»

JlocTrkeHNe TOCTaBICHHON 3a7add: CTYJIEHTAM MOXET OBITh
TPYIHO JOHECTH OCHOBHYIO HJICI0, © OHHM HE CIIPaBJISIOTCS C
3ajaveii.;

CornacoBaHHOCTb U CBSI3HOCTB: CTYJICHTHI HE OPTaHU3YIOT UJIEH U
HE CBSI3BIBAIOT UX CBSI3HO;

Jlekcuueckuit pecypc: CTYJIEHTBI MCIOJIb3YIOT OTPaHUYCHHBIA U
0a30BbIil  CIOBapHBIA 3amac € YacTbIMU  OLIMOKaMH U
HETOYHOCTSMHM, KOTOPBIE MTPEMATCTBYIOT KOMMYHHKAIIUH;
['pamMmmatryueckuii quana3oH U TOYHOCTh: CTYJIEHTHI UCIOJIb3YIOT
OTPaHWYECHHBIM W 0a30BBIA HAOOpP TpaMMATHYECKHUX TPABHI C
YacThIMU OIMMOKAMH M HETOYHOCTSMH, KOTOPBIC 3aTPYIHSIOT
oO1ieHue

Task Achievement: writers may struggle to convey the main idea
and don’t address the task.;

Coherence and Cohesion: writers doesn’t organize ideas and
connect them coherently;

Lexical Resource: writers use a limited and basic range of
vocabulary with frequent errors and inaccuracies which impede
communication;

Grammatical Range and Accuracy: writers use a limited and basic
range of grammar with frequent errors and inaccuracies which
impede communication;

IIpe3seHTanu NPOEKTOB:

100- EBpomneiickas
HIKAJIA OLeHKH
O0a/IbHas Kpurtepun onenkn
oleHKa Ounenka no
mkaae ECTS
80-100 A «3aumenoy»

CtpykTypa © OpraHm3anus: JIOKJIAJYUKHd JEMOHCTPUPYIOT
0e3yNnpevyHo CTPYKTYPUPOBAHHYIO U MAaCTEPCKH OPraHU30BAHHYIO
Mpe3eHTAINIO;

CroBapHblif 3amac M KCHOJb30BaHUE SI3bIKA:  JOKJIAAUYUKH
JEMOHCTPHUPYIOT OOTaThI U PAa3HOOOPA3HBIN CIIOBAPHBIN 3amac s
Mpe3eHTaInii ¢ 6e3ynpevyHoi OETIOCThIO0 M YTOHUEHHOCTHIO;
Hcnonb30BaHrue HariasAHBIX MOCOOMI: TOKIaIYMKH CO3/al0T
BU3yaJIbHO TOPA3UTENIbHbIC, MPUBIIEKAIOIIME BHUMAHUE CIANBbI,
KOTOpBIC TepeaaroT WHPOPMAIUI0 KPaTKO U C HMCKIIOYHTEIIBHON
3¢ (HEKTHBHOCTHIO




CTpyKTypa W OpraHH3aIys: JTOKIAJTIUKH JEMOHCTPUPYIOT OYEHBb
CBSI3HYIO U YMEJIO CTPYKTYPHPOBAHHYIO MTPE3CHTAIIHIO;
CrnoBapHbIii 3amac M HCIOJB30BaHHWE S3bIKA: JIOKJIQJIYUKU
WCIOJIB3YIOT CIOXKHYIO U TOYHYHO JIEKCHKY C HCKIIOYUTEIHHOM
0ErIocCThIO;

Hcronp30BaHMe HArISAHBIX IIOCOOMM: JOKJIQJIUUKH CO3JAI0T
BH3YaJIbHO SPKHE M BBICOKOA((EKTUBHBIC CIAMIbI, KOTOPBIC
JAKOHUYHO MepeIaloT HH(HOPMALIUIO

Structure and Organization: presenters exhibit an impeccably
structured and masterfully organized presentation;

Vocabulary and Language Use: presenters demonstrate a rich and
varied presentation vocabulary with impeccable fluency and
sophistication;

Visual Aid Utilization: presenters produce visually striking,
attention-grabbing slides that convey information concisely and
with exceptional impact

70-79 «3aumeno»
CTpyKTypa W opraHuzanus: JOKIaAYUKA JEMOHCTPUPYIOT OYEHb
CBSI3HYIO M YMEJIO CTPYKTYPHPOBAHHYIO IIPE3CHTAIIHIO;
CJIOBapHLIfI 3almaCc M HUCIOJIB30BAHUEC A3bIKA: JOKJIaA4YHNKHN
HCMOJIB3YIOT CIIOXKHYIO M TOYHYIO JIEKCHUKY C HMCKIIOUYHMTEIbHON
0ErI0CThIO;
Hcnonp3oBanue HarJIsaIHbIX IOCOOH: JOKJIaAYUKHN CO3Jar0T
BU3YaAJIbHO SApPKHUE U BBICOKOB(b(l)eKTI/IBHHe Cﬂaﬁﬂbl, KOTOPBIC
JJAKOHUYHO IIEpeaAaroT I/IH(i()OpMaI_II/IIO
Structure and Organization: presenters demonstrate a highly
coherent and skillfully structured presentation;
Vocabulary and Language Use: presenters use sophisticated and
precise vocabulary with exceptional fluency;
Visual Aid Utilization: presenters create visually striking and highly
effective slides that concisely convey information

60-69 «3aumenoy

CtpyKTypa ¥ opraHu3anus: JOKJIaIUUKH JEMOHCTPUPYIOT YETKYIO
U XOpOIIO OPraHU30BaHHYIO CTPYKTYpPY, 3((HEeKTUBHO HAIpPaBIIsAs
ayJIMTOPUIO HAa MPOTSHKEHUU NIPE3EHTALNN;

CroBapHbIif 3amac ¥ UCIOJIb30BaHHUE S3bIKA: JTOKJIAAUYUKU OErio u
YBEPEHHO UCHOJB3YIOT IIMPOKUN CHEKTp MOAXOMAIIeH Jiis
MIPE3EHTALNH JIEKCUKH;

Wcnonp3oBanue HaTrJISITHBIX IMOCOOMIA: JOKIATIUKHA
JEMOHCTPUPYIOT BU3YalbHO IPHUBJIEKATEIbHBIE U MPUBJIEKAIOLINE
BHHUMaHUE cJaiiibl, KOTopble 3 PeKTUBHO NepeaatoT HHOPMALIHIO
B C)kaToil (hopme

Structure and Organization: presenters display a clear and well-
organized structure, effectively guiding the audience through the
presentation;

Vocabulary and Language Use: presenters employ a wide range of
appropriate presentation vocabulary with fluency and confidence;




Visual Aid Utilization: presenters exhibit visually appealing and
attention-grabbing slides that effectively convey information in a
concise manner

50-59

«3aumeno»

CTpyKTypa W OpraHu3aius: JOKIaTIMKH, KaK IPABHIIO, MOTYT
CJIEJIOBATh CTPYKTYpPE, HO OpraHU3aIusi MOXKET OBITh HECKOJBKO
0a30BO¥;

CrnoBapHbIii 3amac W HUCIOJB30BAHME S3bIKA: JIOKJIAMUUKU
HCIIOJIb3YIOT 0A30BBIN HA0OP JICKCUKH, CBI3aHHOM C IMPE3eHTAIUCH,
C HEKOTOPOM OETIOCThIO;

Hcronp30BaHMe HAriasgHBIX ITOCOOMI: ITOKJIATYMKKA CIIOCOOHBI
CO3/1aBaTh BU3YAIbHO MMPHUBJICKATEIILHBIC CIIAN/IBI C OMPEACIICHHOM
CTCTICHBIO KPaTKOCTH

Structure and Organization: presenters can generally follow the
structure, but the organization may be somewhat basic;
Vocabulary and Language Use: presenters use a basic range of
presentation-related vocabulary with some fluency;

Visual Aid Utilization: presenters are able to create visually
appealing slides with some degree of conciseness

40-49

«3aumenoy

CTpyKTypa W OpraHW3alus: JOKIAIYUKAM MOXET OBITh TPYIHO
CJIe0BATh MPEACTaBICHHOU CTPYKTYPE, U UX MPE3CHTALUAM MOXKET
HE XBaTaTh IIOCJICI0BATEIILHOCTH;

CroBapHBIif 3amac ¥ UCIMOIB30BAHUE SA3BIKA: JOKJIATUMKAM MOXKET
OBITH TPYAHO HCIIOIL30BaTh COOTBETCTBYIOIIYIO
MPE3EHTALIMOHHYIO JIEKCUKY, a UX SI3bIKOBOE UCITOJIb30BAHNUE MOKET
OBITH HEJJOCTATOUYHO OETIIBIM;

Hcnonp3oBaHue HAIISAHBIX MOCOOUMN: JTOKJIaJUUKAM MOKET OBbITh
TPYIHO CO3/1aBaTh BH3yaJIbHO TIPHUBJICKATEIbHBIE U KpaTKUE
clIaiabl

Structure and Organization: presenters may struggle to follow the
provided structure and their presentations may lack coherence;
Vocabulary and Language Use: presenters may struggle to use
appropriate presentation vocabulary and their language use may
lack fluency;

Visual Aid Utilization: presenters may struggle to create visually
appealing and concise slides

0-39

«He 3aumeno»

CrpykTypa ¥  oOpraHusaius: JOKJIAQAYUKH HE  CIEAYIOT
MPEAOCTABICHHON CTPYKType, M WX TPE3CHTAlUSIM MOXKET He
XBaTaTh IOCIEI0BATEILHOCTH,

CroBapHbIif 3amac M UCIOJB30BAHUE SA3BIKA: JOKJIAJAYUKH HE
HCTIOB3YIOT COOTBETCTBYIONIYIO MPE3CHTAIIMOHHYO JIEKCUKY, U UX
HCIIOIb30BaHUE I3bIKA MOKET OBITH HEAOCTATOYHO OErIIbIM;
Hcrnonp30Banye HaIISIHBIX ITOCOOMM: JOKJIAAUYMKH HE CO3HaI0T
BU3yaJIbHO MTPUBJIEKATEIbHBIE U KPaTKUE Claiabl




Structure and Organization: presenters don’t follow the provided
structure and their presentations may lack coherence;

Vocabulary and Language Use: presenters do not use appropriate
presentation vocabulary and their language use may lack fluency;
Visual Aid Utilization: presenters do not create visually appealing
and concise slides

1.2. IIpome:kyTOUHAsI aTTeCTALIMS
[IpomexxyTodHasl aTTecTalds OCYIISCTBISCTCS B (opMe 3auera B 3 cemMecTpe u
sK3aMeHa B 4 cemecTpe.
B kawecTtBe cpencTB, HCHOJB3yEeMBIX Ha MPOMEKYTOUHOM aTTeCTalluH,
peyCMaTpPUBACTCS:
® 3 cemecTp: TeCT
® 4 cemMecTp: TECT U YCTHBIA OTBET

1.3. TunoBble 3a1aHUs 1A POBEICHUS MPOMEKYTOYHOH ATTECTALIUMA

3 cemecmp
3aganue 1. Read the text and answer the questions

IIpounTaTrh TEKCT U MOAOOPATH 3ar0JIOBKH K ad3anam

GOOD HABITS

Eat healthily

Live in the present

Live within your financial means
Prioritise

Set goals

Exercise

Live to learn

Make time for yourself
(Re-) connect with nature
Wake up early

1.

Get enough sleep. Becoming an early riser will be easier if you get a good night’s rest. Very
successful people advise getting up early in the morning to help you reach your goals and
achieve harmony in your life. It also improves concentration levels.

2.

Try to learn something new every day. Doing this doesn’t take much time, just 15 minutes
a day can produce great results. Get into the habit of exploring new topics or increase the
knowledge you already have. Reading a couple of pages of a non-fiction book a day is a
great way to start.

3.



If you don’t have any goals in life, you may find that you get lost along the way and never
reach your destination. Before trying to achieve them, write your goals down. Also, make it
a habit to check and change them if you need to.

4,

Concentrate on completing the most important tasks first, and don’t try to do too many at
once. It is also important to make time for your goals and leisure activities. If something
does not add value to your life, it shouldn’t be a high priority.

5.

Regular physical activity keeps your body healthy, and improves your mental health. It will
increase your energy levels and make your mood better. If you always put off doing things
"until tomorrow," it may be a good idea to set a goal to do some activity daily.

6.

The key to managing your money is spending much less than you earn. Start by buying less,
and then eventually you will only buy what you really need. Developing this way of life
might also help to free you from the negative effects of consuming things. Also, avoid using
your credit card.

7.

Having a balanced diet is important to give your body the right nutrients, and it helps you
to have a happy and enjoyable life.

8.

Spending your time outdoors can help you rediscover what it felt like to play outside when
you were a child. When we get older, we often don’t find the time to enjoy outdoor activities,
so it can be really satisfying to get out into the countryside.

9.

Take some time each day to do something which will really increase your happiness. This
time can help you clear your mind and allow you to do the things you are passionate about.

10.

Often, we can’t forget the past and are anxious about the future. So, we don’t live in the
present moment. Instead of worrying too much, grab the present moment and try to make
your future better.

Zaxanue 2. Choose the correct answer.

1 Do you avoid (watch) any particular genre

of film? If so, which one? Why?

2 Are there any actors you really can't stan d

(watch)? Why/Why not?

3 Do you like (watch) films based on books that you have enjoyed

(read)? Why/Why not?

4 Have you ever enjoyed a film you didn't expect

(like)? Why did you change your mind?

5What doyoutend (think) is the most important: the plot, the cast or the
script? Why?




6 Are there any films you hope (see) in the near future? Why do you want
(see) them?

3axanue 3. - write a business email.

Ilpumepnvie memoi 0€J108bIX RUCEM:

1. An email to a potential investor outlining a new film project and seeking financial
backing.

2. An email to a film distributor proposing a collaboration to bring a completed movie

to the audience.

An email to actors or actresses offering a role in an upcoming film production.

4. An email to a film festival organizer submitting a movie for consideration in their

event.

An email to a location manager seeking permission to film in a specific area.

6. An email to a film crew member confirming details of their involvement in a
production.

7. An email to a post-production studio discussing editing and special effects
requirements.

8. An email to a screenwriter commissioning a script for a new film,

9. Anemail to a film critic inviting them to a screening to review the movie.

10.An email to a potential sponsor or brand partner proposing a product placement in a
film.,

w

o

4 cemecmp

3apanme 1. Complete the text using would or used to and the verbs in brackets. Use would
where possible; only used to if would is not possible.

Office life - it's so much better now

It's a good time be an office worker.

Technology has made the biggest change. Communication

is easier and work is more interesting. In the past, people

would spent (spend) ages at work doing boring jobs; these days computers can do these
same jobs quickly and easily. Attitudes to men and women at work have changed a lot over
the last fifty years, too. 'In the 1960s, my boss was a woman who was the same age as me,'
says David Harper. "When we went to meetings together, people (be) surprised that
she was the boss, not me. | (tell) people how good she was.'

Offices have become more pleasant places to work in. Companies (have) strict
rules about clothes and behaviour in the office, but these days things are more easy going.
Relationship are more equal now. People (speak) to their manager very formally,
but now conversations can be more relaxed; and offices themselves are nicer places to work
in. "The office where | worked was small and it (smell) really bad," one of my friends
told me. 'Every morning | (open) the window as wide as I could, but it never helped!’



Perhaps not everything is better, though. These days, people often stay at work late and take

their work home with them. It wasn't always like that. "When | worked in an office, we
(start) work at 9.00 and we (go) home at 5.30, - said my uncle. The manager
(tell) us all to go home at 5.30 and we didn't think about work until the next day!'

3apanme 2. Complete the text with the present simple or present continuous form of
the verbs in brackets.

At the moment we 1 (look) at ways of improving our job interview skills. We

2 (interview) around 1,000 each year. Unfortunately, the number of staff
who (leave) within the first year (increase) and we want to
stop this. Currently, we (put) a lot of resources into training our staff and we
(not want) to lose them. We (understand) that the use of
personality tests 8 (become) more popular in all businesses, so now we
(plan) to employ these in future interviews.

3apanme 3. Choose the correct words to complete the sentences.

1. Her sister is a very cautious / ambitious / likeable person and never does anything
without thinking carefully about it.

2. Jody is so moody / sensitive / reliable — one minute she’s happy, the next she’s sad.

David is very energetic / serious / bossy and is always giving everyone else orders.

4. He is really organised / adventurous / thoughtful. He will try anything for the
experience.

5. If you want people to listen to you, be more talkative / assertive / stressed in the
meetings.

w

3axanue 3. Read the text and decide if the below statements are true or false.

Gardner published his third book in 1983.

He was a psychologist at Harvard University.

His Multiple Intelligence Theory uses a traditional model to explain his ideas.
Gardner stated we should never judge other people.

Self awareness and awareness of other people are the most important intelligences.
In 1983 Gardner’s theory recognised fewer types of intelligence than it does now.
The theory has had little effect on learning establishments.

The theory shows that people learn in different ways.

0O NOoO Ok~ WNE

Multiple Intelligence Theory

In 1983 Howard Gardner, a Harvard psychologist, published his Multiple Intelligence
Theory in his first book Frames of Mind. This theory has become a model for understanding



the many aspects of human intelligence, learning styles and behaviour. Gardner was one of
the first people to say that we should not judge others using a narrow definition of
intelligence. His original theory described seven different types of intelligence which are
equally important: linguistic, logical-mathematical, musical, bodily-kinaesthetic, spatial-
visual, interpersonal (awareness of other people’s feelings) and intrapersonal (self-
awareness). Since the theory was first published, Gardner has added another three
intelligences: naturalist, spiritual existential and moral. His theory has revolutionized the
way people approach learning and teaching, as it challenged education systems that assumed
everyone learned in the same way.

HDI/IMeDHLIe TEMbI VCTHLIX OTBETOB:
Topic 1: The Art of Visual Storytelling
- Discuss a memorable scene from a movie or game that made a lasting impression on

you.
- Share your thoughts on the impact of cinematography in shaping the mood and
atmosphere of a film or game.
- Describe how visual storytelling techniques such as lighting and framing contribute
to the overall narrative.

Topic 2: Evolution of Animation Techniques

- Talk about a classic animated film or game that you admire and explain what makes
it stand the test of time.

- Reflect on the advancements in animation technology and how they have transformed
the industry.

- Discuss the role of character design and animation style in creating memorable and
iconic characters.

Topic 3: The Influence of Sound in Cinematic Experience

- Describe a scene where the sound design significantly enhanced the emotional impact
of a film or game.

- Discuss the importance of sound effects, background music, and dialogue in creating
an immersive experience for the audience.

- Share your thoughts on the collaboration between sound designers and visual artists
to create a cohesive cinematic experience.

Topic 4: Interactive Storytelling in Video Games

- Talk about a game with a compelling narrative that kept you engaged throughout.

- Discuss the impact of player choices and branching storylines on the overall gaming
experience.

- Reflect on the challenges and advantages of integrating storytelling elements into
gameplay mechanics.

Topic 5: The Role of Visual Effects in Modern Cinema



- Discuss a recent movie with impressive visual effects and how they enhanced the
storytelling.

- Explore the balance between practical effects and CGI in contemporary filmmaking.

- Reflect on the ethical considerations surrounding the use of visual effects to enhance
or alter reality in films and games.

2. Kputepun oneHKH 10 JUCHHUIIAHE

Htoroas oreHka CTyieHTa Mo aucuuruinae (Makcumym 100 6aiioB) cKItaibIBaeTCs
13 paboThl MO JAHHOW JAUCITUILINHE (TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH B BHE 0OpaTHOM
CBSI3M OT MPEIOaBaTelIs) U IPOMEKYTOUHOM aTTecTanuu (Makcumym 100 0amioB).

Onucanue pador MakcumanbHoe
KOJIM4eCTBO 01108

1. ITocelenne 3aHsITHI/aKTUBHOCTD Ha 3aHATHAX He ouennBaercs

2. BeimonHenne GopM TEKyIIEro KOHTPOJISl YCIIEBAEMOCTH

BBIINTOJTHEHUE JOMAIIHET O 3aJaHUs He OLICHUBAaCTCA

YCTHBIC OTIPOCHI (JUCKYCCHH) He ouenuBaercs

MUCbMEHHBIE paboThI (3cce) He ouennBaercsi
HToro Tekymmuii KOHTPOJIb: 0
IIpome:xyTOUHAS aTTECTALUSA: 100
Hroro no Bcem (popmam KOHTPOJIsI: 100

[ITkana cCOOTBETCTBUS OLIEHOK MPOMEKYTOUHOM arTecTaluu (Ipy MPOBEJCHUU 3a4€Ta)

100-6a/s1bHas EBponeiickas mKkajia OeHKH
OLlEHKA Onenka no mkange ECTS
3a4TCHO 40-100 E,D,C,B, A
HE 3a4TEHO Menee 40 F

CooTBeTCTBHE OIICHOK OaUIbHO-PEHUTHHTOBON CHCTEMBbI Y HUBEPCUTETA EBPOIEHCKOMY

CTaHmapry.
100- EBponeiickas
d0a/iIbHas IIKAJIa OLEeHKH Kputepuu oneHkn
OLIEHKA Ouenka no
mkajge ECTS
70-100 A «3aumeno» — TEOPETUUYECKOE COJIepKaHUe

Kypca OCBOCHO NOJIHOCTBbI), 0Oe3 MpoOesoB,
HEO0OXOIMMbIC MPAKTUUECKHUE HABBIKU PAOOTHI C
OCBOEHHBIM MaTepuaioM c(hopMHpOBaHbBI, BCe
NPEeIyCMOTPEHHBIE  MpOTrpamMMol  0OydeHHUs
ydeOHbIe 3aJjaHusl BBINOJHEHbI, KAYeCTBO HUX
BBITIOJTHEHHSI 10 BCEM KPUTEPUSM 3aJaHus




COOTBETCTBYET OIIEHKaM OTJIMYHO WJIM OYCHD
XOpOILIO, 3aJaHusl BBIMOJIHEHBI 0€3 OIIMOOK,
IIPEICTABICHHAS paboTta COJICPIKUT
OpUTHHAIBHOE (MJIM MHHOBAIIMOHHOE) PEIICHUE
MO0 WCTIOTHEHUE 3a/IaHUsI WK CYIIECTBEHHBIX
AJIEMEHTOB  3a/laHusl, TMpPU  3TOM  OHO
COOTBETCTBYET OOLIMM IEIsIM U 3ajadyam
MIPOEKTA.

60-69

«3aumeno» — TEOPETHUUECKOE COJepKAHNE
Kypca OCBOEHO NOJIHOCTBbIO, 0€3 MpoOesos,
HEOOXOJUMbIE MTPAKTUUYECKHE HABBIKH paOOTHI C
OCBOEHHBIM MaTepuajioM c(hopMHpOBaHbBI, BCe
NpeIyCMOTPEHHBIE MporpaMmon  0OydeHus
y4eOHbIE 33JaHHS BBINOJHEHbI, KaueCTBO
BBITIOJTHEHHSI 00JIBIIMHCTBA M3 HUX OIIEHEHO IO
KPUTEpUAM 33/1aHHs KaK OYEHb XOpOIIO WU
OTIIMYHO.

50-59

«3aumeno» — TEOPETUYECKOE COJEpKAHUE
Kypca OCBOCHO MHOJHOCTBbI, 0€3 MpoOesnos,
HEKOTOpPbIe MPAKTUYECKUE HABBIKK PalbOTHI C
OCBOCHHBIM  MaTepralioM  C(HOPMHUPOBAHBI

HET0CTATOYHO, BCe MIPETyCMOTPECHHBIC
nmporpaMMmoii  oOydeHUs yueOHble 3aJdaHus
BbITOJTHEHDI, Ka4eCTBO BBITIOJTHCHUS

0O0JILIIMHCTBA 3aJJaHUH COOTBETCTBYET IO
BCEM KPHUTEPHUSM 3aJaHUSI OLICHKAM XOPOIIO
WIN BbIlIe, HEKOTOpPhIE BUABl 3aJaHUM
BBITIOJTHEHBI ¢ HE3HAYMTEJIbHBIMHU OLIUOKAMM.

46-49

«3aumeno» — TEOPETUUYECKOE COJAEPKAHUE
Kypca OCBOEHO 4YACTHYHO, HO TPOOEIbI He
HOCAT CYIIIECTBEHHOI0 Xapakrepa,

Heo0X0AMMbIe MTPAKTUYECKHE HABBIKU PAOOTHI C
OCBOCHHBIM  MaTepuaJloM B  OCHOBHOM
c(hOpMHUPOBaHHI, 00JILIIIUHCTBO
OpEeyCMOTPEHHBIX ~ IporpaMMoil  oOydeHus
y4eOHBIX 33/IaHU BINIOJHEHbI, HEKOTOPbIE U3
BBITIOJIHEHHBIX 33JaHui, BO3MOXKHO, COJAEpM AT
OIIUOKM. Bce 3alJIaHMPOBAaHHbIEC
o0pa3oBaTeJIbHbIE pe3yabTaThl no
AUCHUIIIMHE  JOCTUTHYTHI, BO3MOKHO,
HEKOTOpble W3 HHUX Ha MHHHMAJbLHO




J10CTATOYHOM YPOBHE.

40-45 E «3aumeno» — TEOPETUUYECKOE COJIEpKAHUE
Kypca OCBOCHO YaCTHYHO, HCKOTOPHIC WJIH BCE
MIPAKTUIECKUC HABBIKH paboTHI

chopmupoBaHbl Ha Ha4YaJbHOM YPOBHeE,
HEKOTOpbIe TMPEAYCMOTPEHHBIE MPOrpaMMONn
oOyueHus ydeOHbIE 3a/JaHUs He BBINMOJIHEHDI,
aM00 KauyecTBO BBIMOJHEHUSI COOTBETCTBYET
MHUHHUMAJIBHOMY JA0CTATOYHOMY (3a4€THOMY)
0a/u1y, TpeNJIO:KeHHbIe PpelleHusl  WJIn
HCIIOJIHEHHe  coaep:kar  ommuOku. Bce
3alJIAHMPOBAHHbIE oOpa3oBaTe/ibHbIE
pe3yJbTaTbl MO UCHHUIJINHE JOCTUTHYTHI,
BCE WJIM HEKOTOPbIe U3 HUX HA MUHUMAJILHO
JA0CTATOYHOM YPOBHE.

0-39 F «He 3aumeno» — TeopeTUYECKOE CONCPKAHNE
Kypca HE OCBOEHO, HEO0OXOIUMBbIE
IIPaKTUYECKUE HaBBbIKH paboThI HE

chopMupoBaHbl, W / WIH BBIIOJHEHHbBIC
y4ueOHbIE 3aJlaHus COAEPKAT rpyOble OLIMOKH.
Kak MUHMMYM OJMH U3 3aILUIAHMPOBAHHBIX
o0pa3oBaTeJIbHbIX pe3yJbTaToB He
pocturuyr. WiaM KoJM4YecTBO ILIaruara
npesbimaetr 20%.

[ITkana COOTBETCTBHUS OLIEHOK MPOMEKYTOUHOM aTTecTaluu (Ipy MPOBEJICHUH SK3aMEHA)

S-0aIbHasI cUCTeMAa PeiiTMHIrOBasi OLIEHKA EBponeiickas ouneHka
«OTIHYHO» 70-100 A
«Xopouioy» 60-69 B

50-59 C
«Y10BJIETBOPUTEIHHO) 46-49 D




40-45 E

«HeynoBJjieTBOPUTEIHLHO» Menee 39 F

CooTBeTcTBHE OLIEHOK OaUIbHO-PEHTHHTOBOM CHUCTEMBI YHHMBEPCUTETa EBPOMEUCKOMY
CTaHAApTy:

100 6annbnas | EBponeiicka Omnpenenenue
OIleHKA s IKaJa
OIleHKAa
70-100 A «Omauyno» - TEOPETUYECKOE COJEpPKaHHWEe Kypca

OCBOCHO IOJHOCTBIO, 0€3 NpoOesoB, HEOOXOANUMBIE
MPAKTUYECKHE HABBIKKW pabOThl C OCBOEHHBIM
MaTtepuaaoM cHopMHpPOBaHBI, BCE MPEAYCMOTPEHHBIC
IporpaMMmoit oOyueHuss  yueOHble  3aJaHUs
BBITMIOJTHEHBI, KAa4eCTBO WX BBINOJHEHUSA IO BCEM
KPUTEPUSM 33/1aHUS COOTBETCTBYET OLIEHKAM OTJIMYHO
WIA OYEeHb XOpOLIO, 3a/JaHus BBINOJIHEHBl 03
omuOOK, MpeAcTaBieHHas  paboTa  COAEPKUT
OpUTMHAJIbHOE (WJIM MHHOBALlMOHHOE) pelleHue JTud0
UCTIOJTHEHHE 3aJ]aHus WM CYIIECTBEHHBIX JIEMEHTOB
3aJlaHusl, TP ATOM OHO COOTBETCTBYET OOIIUM IIEJISIM
U 337a4aM IpOEKTa.

60-69 B «QOuenv Xxopouio» - TEOPETUUYECKOE COJIEp)KaHUE
Kypca 0CBOEHO MOJIHOCTHIO, 0€3 MPoOesIoB, HEKOTOPbIE
MPAKTUYECKUE HABBIKM pabdOThl C  OCBOCHHBIM
MaTeprasioM Cc(HOPMHUPOBAHBI HEAOCTATOYHO, BCE
peAyCMOTPEHHBIC MPOrpaMMoOil 00yueHus yueOHbIe
3alaHusl  BBITIOJIHEHBI,  KA4e€CTBO  BBITIOJHEHUS
OOJBIIMHCTBA 3aJlaHUN  COOTBETCTBYET II0 BCEM
KPUTEPHUAM 3aJaHHUS OICHKAM XOpPOIIO WJIU BBIIIE,
HEKOTOpbIE  BUIBI  3aJlaHWA  BBIIOJHEHBI  C
HE3HAYNTEILHBIMH OITHOKAMHU.

50-59 C «Xopowoy - TeopeTHUeCcKoe CcoJiepKaHue Kypca
OCBOEHO TMOJIHOCThIO, 0€3 MpoOeIoB, HEKOTOPHIC
IPaKTHYCCKUE HABBIKM pabOTBI C  OCBOCHHBIM
MaTeprasioM CHOPMHUPOBAHBI HEIOCTATOYHO, BCE
IPETyCMOTPEHHBIE TTPOTpaMMOi 00yueHus y4eOHbIe
3aJaHUS  BBIIIOJHEHBI, KA4YeCTBO  BBHIIIOJHCHUS
OOJILITMHCTBA 3aJaHUN  COOTBETCTBYET II0 BCEM




KpUTCpUsM 3aJaHuA OLCHKAM XOpOIIO HWJIM BBIIIC,
HCKOTOPLBIC BUbI SaIlaHI/Iﬁ BBIITOJIHCHBI C
HE3HAYUTEILHBIMU OITHOKAMHU.

46-49

«Yooenemeopumenvno» - TEOPETHUECKOE
coJiepKaHUe Kypca OCBOCHO YACTHYHO, HO MPOOEIbI
HE HOCST CYHIECTBEHHOTO XapakTepa, HeoOXOIUMbIe
PAKTUYECKUE HABBIKM pabdOThl C  OCBOCHHBIM
MaTepuasoM B OCHOBHOM c(hOpMHUPOBaHHI,
OONBIIMHCTBO  MPEIYCMOTPEHHBIX  MPOTrpaMMOi
00yueHHUs Y4eOHBIX 3aJJaHUI BHITIOJIHEHbI, HEKOTOPHIE
U3 BBINOJIHEHHBIX 3aJlaHUl, BO3MOXHO, COAEpKaT
omuOku. Bce 3amnmaHupoBaHHBIE 00pa3oBaTENIbHbBIC
pEe3yJIbTAThI O TUCHUIUIMHE JOCTUTHYTHI, BO3MOXKHO,
HEKOTOPBIE M3 HUX HAa MHUHHUMAJIbHO JOCTaTOYHOM
YPOBHE.

40-45

«Ilocpeocmeenno» - TEOPETUUECKOE COAECPKAHUE
Kypca OCBOCHO 4YaCTUYHO, HEKOTOpPhIE WJIH BCE
IPaKTUYECKUE HABBIKU PabOThl chopMUpOBaHBI Ha
HayaJbHOM YPOBHE, HEKOTOpBIE MPEIYCMOTPEHHbIC
nporpaMmoil  oOydeHus y4yeOHble 3aJaHusl He
BBITIOJTHEHB, 1160 Ka4yeCTBO BBITIOJTHEHUS
COOTBETCTBYET  MHUHUMAQJIbHOMY  JOCTaTOUYHOMY
(3aueTHOMY) Oailly, MPENJIOKCHHBIC PEIICHUS WU
UCIIOJTHEHUE cozepKar OIIHUOKH. Bce
3arIaHUPOBaHHbBIE 00pa3oBaTe/IbHbIE PE3YJIbTATHI MO
JTUCLUUIUIMHE IOCTUTHYTHI, BCE WJIM HEKOTOPHIE U3 HUX
Ha MUHUMAJILHO JOCTaTOYHOM yYpPOBHE.

0-39

«Heyooenemeopumenvno» - TEOPETUYECKOE
Coliep’)kaHuEe Kypca HE OCBOCHO, HEOOXOAMMBIE
MIPAKTUIECKHUE HABBIKA PaOOTHI HE COPMUPOBAHBI, U
/ WX BBITIOJIHEHHBIC Yy4eOHbIC 3aJaHus COJIepXkKaT
rpyosle  ommbku. Kak MuHMMYM OauH U3
3arIaHUPOBAHHBIX 00Pa30BATEIBHBIX PE3YJIHTATOB HE
JTOCTHTHYT. MM KOJWYECTBO TIarvara IPEBbIIIACT

20%.




JIMCT perucTrpauuy BHECEHHbIX U3MEHEHUM
B pa004y10 nporpamMmy JMcUUIIMHBI « AHOCTpaHHBIN A3BIK B PO eccCHOHATBLHOMI
AeATeJIbHOCTH»

OCHOBHOM Tpo(eccrnoHabHO 00pa30BaTeIbHON MPOrPAMMBI
HarpaBJIeHHOCTH (poduinb) Aaumanus, Coznanue urp, KuHOpon3BoacTBO
110 HaNpaBJIEHUIO MOAroToBkH 42.03.05 MearnakoMMyHUKalun

PaGouas mporpamma IUCHUIUIMHBI aKTyanu3upoBana Ha 20 /20 y4. TOJ.

[Iporokoin 3acenanus ¢axynprera No OT « » 20 rozaa.

Pabouas nmporpamMma AUCHUIUIMHBL akTyanu3upoBana Ha 20 /20 y4. rop.

[Iporokoin 3acenanus ¢axynprera No OT « » 20 rozaa.

Pabouas nmporpamMma AUCHUIUIMHBI akTyanu3upoBaHa Ha 20 /20 y4. ron.

[Tpotokon 3acenanus gakynpreTa No OT « » 20 rona.

Pabouas nporpamma IMCHUIUIMHBI aKTyanu3upoBaHa Ha 20 /20 yu4. rop.

ITpoTtokon 3acenanus dpaxkynprera Ne OT « » 20 ropa.
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