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1. leau u 3aaa4 JAUCHUTIIHHBI

1.1. Heab nucumnInHbI

(dbopMupoBaHue MPOPECCUOHATHFHON KOMMYHHKATHBHONH KOMIICTCHIIMM HAa WHOCTPAHHOM SI3BIKE.
dopmupoBaHue MPOPECCUOHATHEHON KOMMYHHUKATUBHON KOMIIETEHIIMHM TOAYMHEHO IIeNI TMOATOTOBKHU
OakanaBpa U oOecreuyrnBaeT CHOCOOHOCTh U TOTOBHOCTh OCYLIECTBIISITH PEUYEBYIO JIE€ATEIbHOCTH Ha
AQHTIIUNCKOM sI3bIKE B TPO(ECCHOHANBHBIX CUTYAIUAX OOIICHUS.

1.2. 3apaum QAMCHUTIIAHBI

. chopMHpOBaTh 3HAHMSA, YMEHHS M MPAKTUYECKUH OMBIT OCYLIECTBICHHUS JIE€IOBOU
KOMMYHUKAIIUU B YCTHOM U MUCbMEHHOU (hopMme;
. pematb  CTaHIApTHBIE  3a7a4d  MPO(ECCHOHANBHOM  JEATeNbHOCTH,  HCIONb3Ys

WHOCTPAaHHBIM $3bIK B CBOEH CIELMAJbHOCTU: IOHMUMATh OPUTMHAJIBHYI0 MOHOJOTHYECKYIO H
JMAJIOTHYECKYI0 peyb, BeCcTH Oecely W JIEMOHCTPUPOBAaTh KOMMYHMKATHUBHBIE YMEHHS IIpH
HEMOCPEJCTBEHHOM OOIIEHWH B JEJOBOM Cpele; BECTH IOUCK HWHOSA3BIYHONW HWHGOpMAIMK Ha
3aCITy’KUBAIOLUX JOBEPUS CalTax;

. chopMUpOBaTh NPEACTABICHHE O pa3IWdUsIX MEXKIy CTaHaapraMu (GopMalbHON U
He(OopMaNbHON J€7I0BOM KOMMYHMKALMM Ha MHOCTPAHHOM S3bIKE B YCTHOM M MHCbMEHHOH (opmax B
yCIOBUSIX  NPO¢eCcCHOHATBHOM JeSTeNIbHOCTH, (OopMbI U TpaBUiia aKaJIEMUYECKOTO H

npo(EeCCUOHAIBHOIO MUChbMa, HEOOXOAMMbIE JJISi COCTAaBICHMS M  PEAAKTUPOBAHHUS TEKCTOB
Ipo¢eCCHOHAIIBHON HalPaBJIEHHOCTY;

. npuoOpecTH HaBBIK TOHUMAHHWS, aHalIM3a MU CTPYKTypUpoBaHUS HH(popMmanuu Ha
HMHOCTPAaHHOM S3bIKE, HEOOXOAUMOM AJis1 MPpOo(heCCUOHAIBHOM 1E€ATEIbHOCTH.

2. MecTo iucuMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHON MPOrpaMMbl

Hacrosiias aucuumuinHa BKJIIOYeHa B y4eOHbIN IutaH mo HampasiaeHuio 07.03.01 ApxurtekTypa,
npoduse ApXUTEKTypa U rpaJJOCTPOUTENBCTBO U BXOIUT B 00s13aTeIbHY10 YacTh bioka 1.

JucuumiuHa usyvaercst Ha 2 Kypce B 3 u 4 cemecTpe.

3. IlepedyeHb NJIAHMPYEMBIX pe3yJbTaTOB O0Y4YeHHS, COOTHECEHHBIX C IIAHHUPYEMbIMH
pe3yJbTaTaMu OCBOEHHsI 00Pa30BaTeJIbHON NMPOrpaMMbl

Hpouecc HU3YyUCHUA JOUCHUIIIIMHBI HAIIPaBJICH Ha q)OpMI/IpOBaHI/Ie Yy CTYACHTOB CJICAYIOMIUX
KOMTICTEHITHIA:
Komnerenuust HNuaukaTop 10cTHKEHUSI IlnanupyeMble pe3yabTaThl 00YUYEHHs IO TUCIUILTHHE
KOMIIETEHI{UH 3HATh Ymernb HUmetnb

NPAKTHYeCKU i
ONBIT




YK-4. Criocoben
OCYUIECTBISATh
JICTIOBYIO
KOMMYHHUKAIIHIO B
YCTHOU U
MMMCBMEHHOM (hopMax
HA TOCYIapCTBEHHOM
s3pIke Poccuiickoit
®denepanuu u
HMHOCTPAHHOM(BIX)
A3bIKe(axX)

YK-4.1. Beibupaer Ha
TOCY/IapCTBEHHOM SI3bIKE
P® u nHOCTpaHHOM(-BIX)
SI3bIKAX KOMMYHHKaTHBHO
TIpUeMIIEMbIE CTHITb U
CpeJICTBa B3aMMOACHCTBHUS
B OOIIEHNH C JICIOBBIMU
TIapTHEPaMHU, KINCHTAaMH 1
LENIEBBIMH ayAUTOPUSIMHU

YK-4.2.YmeeT npaBuiIbHO,
HETPOTUBOPEYHBO U
apryMEHTHPOBaHHO
CTPOUTH YCTHYIO U
MTUCEMEHHYIO PEYb.

VK-4.3. Ucnonesyer
JIAAJIOT JUTS
COTpPYIHUYECTBA B
COIIMAJIbHON 1
po¢eCcCHOHATFHON

chepax.

VK-4.4. YMmeeT BBITIOTHATH
TepeBos
poheCCHOHATBHBIX
TEKCTOB C
HWHOCTPAaHHOTO(-bIX) Ha
rocyaapCTBEHHBIH s13bIK PO
1 C TOCYAapPCTBEHHOTO
a3bika PO Ha
HMHOCTPAHHBIH(-bIE)

JICKCHKO-TPaMMaTH
YECKUIl MUHHUMYM B
o0BeMe,
HEOOXOIUMOM JIJIst
paboTsI ¢
HMHOA3BIYHBIMU
TEKCTAMU B
nporecce
po¢eCCHOHATBEHO
¥ IeSITENbHOCTH U
MPAKTUIECCKOTO
OCYIIIECTBIICHUS
JICI0BOM
KOMMYHUKAITUH Ha
WHOCTPAHHOM
SI3BIKE; CTPATETHU
PEYEBOTO ITHKETA,
HEOOXOOUMBIE IS
KOMMYHUKAIIUH B
JIeJI0BOH cpene;
pa3uyus MEXIY
CTaHIapTaMu
(dhopManbHOH u
HepOpMaTbHOM
JIeJIOBOM
KOMMYHUKAIUH Ha
WHOCTPAHHOM
SI3BIKE B YCTHOM 1
IMUCHbMEHHOK
¢dopmax B
YCIOBUSIX
po¢eCCHOHATBEHO
H ICATCIBLHOCTH,
(dbopMBI U ITpaBuIIa
aKaJIEMHYECKOTO U
npodeccuoHaIbHOT
0 IUCHEMa,
HEOOXOMUMEIE ISt
COCTAaBIICHHS U
peIaKTUPOBAHHUS
TEKCTOB
po¢eCCHOHATBEHO
M HaIpaBJICHHOCTHU

BecTu Oeceny Ha
MHOCTPaHHOU
S3bIKE B paMKax
podeccHOHaTBLHO
1 esITeNbHOCTH;
CBOOOIHO
BBbIpa’kaTh CBOU
MBICIIN |
HCIIONB30BaTh
STUKETHBIE
(dbopmybl B
YCIIOBUSIX
MUCbMEHHOW U
YCTHOM Je0BOM
KOMMYHHKAIU Ha
MHOCTPaHHOU
SI3BIKE;

TTIOHUMATb,
aHAJIM3UPOBATh U
CTPYKTYPUPOBATH
“HPOPMAITUIO Ha
UHOCTPaHHOM
S3BIKE,
HEOOXOTUMYIO ISt
npodeccroHaIbHO
Wi IesITeNbHOCTY;
COCTaBIISTh
KpaTkuit 0030p n
pestome
HMHOSI3BIYHOTO
TEKcTa
po¢heCCHOHAIBEHO
W TEMaTHKH,
BBIOHPATh
AZICKBATHBIC LICJIN
npodeccroHaIbHO
# KOMMYHHKAIIUH,
SI3BIKOBBIC (POPMBI,
aHAJIM3UPOBATh UX
CTPYKTYpPHBIE 1
(yHKIIMOHATBHBIE
0COOEHHOCTH,

COCTAaBJICHUS
CTaHIAPTHBIX IS
npo¢eCCHOHATEHON
JESITeTHHOCTH
TEKCTOB Ha
WHOCTPAHHOM SI3BIKE
1 TIepeBoaa
CHETIHATBHBIX
TEKCTOB C
HWHOCTPAHHOTO S3bIKa
Ha POJHOM;
JIeTIOBOM
KOMMYHUKallUX B
YCTHOU U
MMUCBMEHHOM (hopmax
Ha HHOCTPaHHOM
SI3BIKE JIJIS PETLICHHS
3ama4y
po¢heCCHOHAIEHOTO
B3aUMOIENCTBUS

4. O0beM IMCUMILIMHBI M BU/bI Y4eOHOH padoThI
OO1m1ast TPyI0€MKOCTb AUCLUUIUIMHBI COCTABISIET S5 3.€.: (3.€ - 3aueTHas eAMHUIIA - 36 aK 4acOB)

3 cemecTp — 2 3.e.

Bun yuebHoM paboThI

Bcero 4yacoB B COOTBETCTBUH C
y4eOHBIM IIAHOM

AynutopHas paboTa, 32
B TOM YHCJIE:

Jlekrmn -

IIpakTHYEeCKHE 3aHATHS 32
JlabopaTopHbIe paOOTHI (IIPAKTUKYMBI) -

CamocTrositenpHas padbora 40

KoHTposs:

3auer




| uToro: | 72

4 cemecTp — 3 3.e.

Bun yue6HoOI paboThI Bcero 4acoB B COOTBETCTBUHM C

y4eOHBIM IJTAHOM

AynuropHas pabora, 40

B TOM YHCJIE:

Jlexknnu -

IIpakTHUeCcKHe 3aHATHS 40

Jlaboparopuble padOThI (IIPAKTUKYMEI) -

CamocTosiTeabHas padora 50

KoHTpos: 18

DK3aMeH

HNTOI'O: 108

5. Conep:xaHue JMCUMILTHHBI
5.1. Pa3znesbl AMCHUIIMHBI M BUABI 3aHATHI 3 ceMecTp

KonnuecTBo 4acOoB KOHTAKTHOM paOOTEI

HanmMmeHoBaHME TeMBI TUCITUILINHEI Jlaboparopusr | [IpakTuaeck
TEMBI Jlexknuu
€ paboTLI W€ 3aHATHS

Tema 1. |Basics: types of buildings, building materials, 7
shapes, main elements of construction, types of
constructions ( post-and-lintel/ arch/ framework
etc), factors influencing architecture

OCHOBBI: TUIIBI 3JaHUI, CTPOUTEIIbHbBIE
Marepuaisl, OPMbI, OCHOBHBIE JIEMEHTHI
3IaHUI, TUTIBI KOHCTPYKINH, (haKTopHI,
BIIUSIIOIIME HA ApXUTEKTYPY

Tema 2. | World History of architecture: Egyptian, 7
Greco-Roman classical period, Gothic,
Renaissance, Baroque - Rococo. Characteristic
features

Ucropus apxurektypsl: Eruner, ['peuus, Pum,
BuzanTus, ['otuka, Peneccanc, bapokko,
Poxoko. OTnnuuTenbHble YEPTHI

Tema 3. [Recent trends in Contemporary Architecture: 6
Art Nouveau, Art Deco, Eclecticism,
International style, Post Modernism,
Deconstruction in Architecture. Influence of
Modern art and Design in architecture

CoBpemenHsble HanpasieHus MoaepH, Ap Jlexo,
OKJICKTHKA, I/IHTepHaHI/IOHaHBHHﬁ CTHIIb,
IIOCTMOJIEPHU3M, IEKOHCTPYKLMS. BiausHue
COBPEMEHHOI'0 HUCKYCCTBA U n3aiiHa




Tema 4.

The History of Russian Architecture: Wooden
structures, Masonry types of buildings, The
most renowned Russian architects and their
iconic works,

Russian Modern -Wooden/Masonry

Hcropus Pycckolt apxutekTypsl: JepeBsHHbIe U
KaMEHHbIE COOpYXKEeHHsI, Hanbosee
BBIJIAOIIUECS PYCCKUE apXUTEKTOPBI U UX
3HAKOBBIE MTPOU3BEACHUA 3014€CTBa, Pycckuit
MOJIEPH JIEPEBSIHHBIN/KaMEHHBII

Tema 5.

Natural and man-made ecosystem, landscape
architecture, ecological principles,
environmental considerations in planning and
design, sustainable development, climate change
and climate responsible design.

IIpuponHble U PyKOTBOPHBIE SKOCUCTEMBI,
nanamadTHaS apXUTEKTYpa, IKOJIOTHUECKHe
MPUHIUIIBI, YYUTBIBAHUE SKOJIOTHU TIPU
IJJAHUPOBAHUM U CTPOUTENBCTBE,
9KOJIOTMYHOCTh, U3MEHEHHE KJIMMATa U €ro
BIIMSIHUE HA apXUTEKTYPY

Tema 6.

Interior design: core principles and main
concepts, c tips. Balance, contrast, emphases in
interior design, Most stunning examples of
classical and contemporary interior designs

J{n3aiiH nHTEpbEpa: OCHOBHBIC MPUHIIUIIBI U
KJIIOUYeBbIE KOHLIENIIMU. banaHnc, KOHTpacT u
aKIIEHTHI B UHTEphepe. CaMble HEBEPOSTHBIE
MIPUMEPHI KIIACCUYECKUX/ COBPEMEHHBIX
WHTEPHEPOB

Hroro

38

4 cemecTtp

Ne
TCMBI

HawnmenoBaHnmne TeMbl JAUCHUITIIIMHBI

KonnuecTBo 4acOB KOHTAKTHOM PabOThI

Jleknun

JlaGoparopH
bl€ pabOTHI

IIpakTrueck
V€ 3aHITUS

Tema 7.

Historical and modern examples of urban
design, elements of urban built environment -
urban form, spaces,structure, pattern.

YpbOaHu3M: UCTOPUS U COBPEMEHHOCTb,
AIEMEHTHI yPOAHUCTUUECKON 3aCTPONKHU:

(hopMBI, IPOCTPAHCTBA, CTPYKTYPEI, IIA0IOHBI

8




Tema 8. [Main project phases in Architecture: definitions 8
and details. Planning. Using special software,
using modeling/ blue line printing/
storyboarding techniques .

OcHoBHbBIE (a3bl IPOEKTa B APXUTEKTYpE: - -
orpenesieHus u aeraiu. Mcrnonb3oBanue
PEIIEBAaHTHOTO MTPOTPAMMHOTO 00ECTICUCHHS,
MaKeTHpOBaHue, paboTa ¢ “ CHHBKOW~ U
MIPE3CHTAIIUS C PACKAIPOBKOM.

Tema 9. |Traditional construction procedures. Building 8
interior/ exterior finishes: materials, facade
decoration.

TpaauIOHHbBIE TUITBI CTPOUTEIBHBIX PAOOT.
BHyTpeHHsIsI 1 BHEIIHSS OT/ICIIKA 3IaHHS.
Marepuanbl. Odopmienue dacana.

Tema Being an architect: professional and business 7
10. requirements in architecture. Careers in

architecture. Main responsibilities and

challenges

Interpersonal features contributive for a
successful architect

[Ipodeccus apxuTekTopa: MpodeccHoHATBHBIC
TpeOOBaHUS B APXUTEKTYPE, TUIIBI
po¢eCCHOHAIBHOM 3aHATOCTH U OCHOBHBIC
JOJDKHOCTHBIC 00SI3aHHOCTH, BBI3OBHI, JINYHBIE
KaueCTBa, CIIOCOOCTBYIOIIHE YCIIEXy B
npodeccun apxXuTeKTOpa

Tema Being a successful applicant: Composing a CV- 7
11. main tips, Writing a Cover letter- strategies. Job
interview for an architect -
beneficial/disadvantageous aspects

Kak crarp ycnenrHsiM npeTeHIeHTOM Ha
JOJHKHOCTR; COCTABIICHUE Pe3IOMe- OCHOBHBIC
PEKOMEHIAINHU, CTPATET U HAITUCAHHUS
conpoBoanTeasHOrO MuchMa. CobecenoBanue -
0JIaronpUATHBIC M HETAaTUBHBIE aCTICKThI

Hroro - - 38

5.2. TemaTnuyeckuii MJIaH U3y4eHUs TUCUUILIHHBI

Tema 1. OCHOBBI: TUIIBI 3IaHHI, CTPOUTEIBHBIC MaTEPHAITBI, ()OPMBI, OCHOBHBIC AIIEMEHTHI 3/IaHUMH,
TUTIBI KOHCTPYKIHMH, (haKTOPBI, BIUSIONINE HA APXUTEKTYPY.

Basics: types of buildings, building materials, shapes, main elements of construction, types of
constructions ( post-and-lintel/ arch/ framework etc), factors influencing architecture.

CnpaBounas uH(poOpMaIUs U JIEKCHKa 1Mo TeMe “OCHOBBI: THUIIBI 3IaHUI, CTPOUTEIIBHBIC MaTEPHAIIHI,
(hOpMBbI, OCHOBHBIE DJIEMEHTHI 3AaHHIA, TUIIHl KOHCTPYKIHA, (PaKTOPBI, BIHUSIONINE HA apXUTEKTYpY.”

VYopakHeHus: Ha TPEHUPOBKY U 3alIOMUHAHHUE JICKCUKU.

I'pamMmMaTika: TOBTOPEHHE BHIOBPEMEHHBIX (DOpM TJarona, TpaMMaTHYECKHE CTPYKTYpBI IS
omucaHus MpUBbIYEK B mpouioM (would, used to, tended to).

VYopakHeHUus: TOBTOPEHUE BHJIOBPEMEHHBIX (DOpM [arosa, rpaMMaTU4ecKue CTPYKTYphI IS
omucaHus MpUBbIYEK B mponioM (would, used to, tended to).

[IpakTHdeckue HaBBIKK: MOJTOTOBKA MPOEKTA MPE3CHTAIIUN



Tema 2. Uctopust apxurekrypsl: Erunert, I'peuust, Pum, Buszanrus, I'otuka, Peneccanc, bapokko,
Poxoko. OTnn4uTenbHble YEPTHI.

World History of architecture: Egyptian, Greco-Roman classical period, Gothic, Renaissance, Baroque -
Rococo. Characteristic features

CrpaBouynast uHdopmanuss U jJekcuka no teme “Hcropus apxutextypsl: Erumert, I'penus, Pum,
Buzanrus, ['otuka, Peneccanc, bapokko, Pokoko. OTinunTenbHble uepThl”

VYopakHeHus: Ha TPEHUPOBKY U 3alIOMUHAHHE JIEKCUKU.

I'pammaruka: criocoObl BEIpakeHHsI 0053aTeNIbCTBA U pa3peILeHHs.

VYipakHeHus: Cioco0bl BbIpaXeHHsI 00s13aTE€IbCTBA U pa3pelleHusl.

IIpakTueckue HaBbIKUA: HABBIKU IIPE3EHTALIMM ITPOEKTA

Tema 3. CoBpemennbie HanpaBieHus MoaepH, Ap Jleko, SKJIeKTHKa, HHTEPHAIIMOHAILHBIN CTHIIb,
MOCTMOJIEPHU3M,IEKOHCTPYKLIMS. BIusiHuEe COBPEMEHHOTO UCKYCCTBA U JU3ailHA.

Recent trends in Contemporary Architecture: Art Nouveau, Art Deco, Eclecticism, International
style, Post Modernism, Deconstruction in Architecture. Influence of Modern art and Design in
architecture.

CrpaBouyHast uHpopmanus U jJekcuka no teme “CoBpeMeHHble HampasieHuss MoaepH, Ap Jlexo,
JKJICKTUKA, WHTEPHALMOHAIBHBIN CTHIIb, MOCTMOJIEPHU3M,IEKOHCTPYKIMS. BiusHHE COBpEMEHHOTO
HCKYyCCTBa U Au3aiHa.”

VYopakHeHus: Ha TPEHUPOBKY U 3alIOMUHAHHE JICKCUKU.

I'pammaruka: meppeKTHBIN U TPOIOKEHHBIN aCTIEKThI

VYrpaxHeHus: nepGeKTHBIA U TPOAOHKCHHBINA aCIIeKThI

[TpakTHdecKkne HaBBIKH: HAIMCAHKE JISTIOBOTO IMHCHMa

Tema 4. Vctopust Pycckoii apxutekTypsl: [lepeBsiHHbIE 1 KAMEHHbBIE COOpPYKEHUs!, Hauboee
BBIJIAIOLIUECS PYCCKUE aPXUTEKTOPBI U X 3HAKOBBIE IIPOU3BENCHMS 3014€CTBa, Pycckuii MonepH
JICpeBSHHBII/KaMEHHBIN.

The History of Russian Architecture: Wooden structures, Masonry types of buildings, The most renowned
Russian architects and their iconic works,

Russian Modern -Wooden/Masonry.

CrnpaBounast uH(popmanus u Jiekcuka o Teme “HMcropust Pycckoii apxutekrypsl: JlepeBsHHBIE U
KaMEHHBIE COOpYKEHHs, HauOoJee BbINAIONINECS PYCCKHE apXUTEKTOPbl U UX 3HAKOBBIE MPOU3BEACHUS
3om4ecTBa, Pycckuii MonepH AepeBsIHHbII/KaMEHHBINA”

VYopakHeHus: Ha TPEHUPOBKY U 3alIOMUHAHHE JICKCUKU.

I'pammaruka: [laccMBHBIN 3aJ0or B pa3IMYHBIX BHUJIO-BPEMEHHBIX (OpMax M C MOJAIbHBIMU
r1arojiaMu

Vopaxsaenus: [laccUBHBIN 3amor B paszIMYHBIX BHII0-BPEMEHHBIX (OpPMax MU C MOJAATIHHBIMH
r1arojiaMu

[TpakTH4ecKre HaBBIKK: HAIIMCAHUE JIEJIOBOTO MHChMa

Tema 5. [IpuponHbie U PYKOTBOPHBIE IKOCHUCTEMBI, JTaHIMIAPTHAS aPXUTEKTypa, IKOJIOTHUECKHE
MIPUHIUIIBI, YYUTHIBAHKE SKOJIOTUU TIPU IUIAHHPOBAHUH M CTPOMTEIHCTBE, SKOJOTHYHOCTh, H3MCHEHUE
KJIMIMATa 1 ero BIUSHHUE Ha apXUTEKTYpY.

Natural and man-made ecosystem, landscape architecture, ecological principles, environmental
considerations in planning and design, sustainable development, climate change and climate responsible
design.

CropaBounast uHpOpManus W Jekcuka mo Tteme “IlpuponHbile M PYKOTBOPHBIE HSKOCHUCTEMBI,
naHamadTHAs apXUTEKTypa, SKOJOTHUYECKUE TMPUHIIMITBI, YYUTHIBAHHE DKOJIOTUHU TPH IIAHUPOBAHUH H
CTPOMTENBCTBE, SKOJOIMYHOCTh, U3MEHEHHE KIIMMAaTa U €ro BIMSHUE Ha apXUTEKTypy.”



VYipaxHeHUs: Ha TPEHUPOBKY U 3aIIOMUHAHUE JICKCUKH.
I'pammatuka: repyHANi U UHOUHUTUB
VYrpakHeHUs: TepyHIui 1 UHPUHUTUB
[IpakTHueckue HaBBIKW: HaBBIKU MPE3EHTALUN ITPOEKTA

Tema 6. /{n3aitH MHTEpbEepa: OCHOBHBIE IPUHIIUIBI U KJIFOUEBBIE KOHIIENINHU. banaHc, KOHTpacT 1
aKUEHTHI B nHTepbepe. Camble HEBEPOSTHBIE IPUMEPBI KIACCUYECKUX/ COBPEMEHHBIX HHTEPhEPOB.

Interior design: core principles and main concepts, c tips. Balance, contrast, emphases in interior
design, Most stunning examples of classical and contemporary interior designs.

CopaBouHast uHpopMmalnMs M JIeKCHMKa 1Mo Teme “Jlu3aiiH MHTephepa: OCHOBHBIE NPHHLUIBI U
KITIOUEBbIC KOHIENIMK. bamaHc, KOHTpacT W akneHThl B WHTepbepe. Camble HEBEPOSTHBIE NPUMEPHI
KJIACCUYECKUX/ COBPEMEHHBIX UHTEPbEPOB™

VYrpakHeHUs! Ha TPEHUPOBKY U 3aIIOMUHAHUE JIEKCUKH.

I'pammaruka: yCioBHbIE IPUAATOUHBIE TPEATIOKECHUS

VYrpakKHEHUS: YCIOBHBIC TIPUIATOYHBIC TIPEITIOKCHUS

[TpakTHyeckre HaBBIKH: HAIMCaHUE COMPOBOAUTENILHOTO MHChMa

Tema 7. Yp6aHu3m: UCTOPUS U COBPEMEHHOCTb, EMEHThI ypOAaHUCTHUECKOH 3aCTpOiiKu: (HOpMBI,
MPOCTPAHCTBA, CTPYKTYPHI, TAOTOHBI.

Historical and modern examples of urban design, elements of urban built environment - urban form,
spaces,structure, pattern.

CnpaBounas nHGOpMALUs U JICKCHKA 110 TeMe “YpOaHU3M: UCTOPHS U COBPEMEHHOCTD, DJICMEHTHI
ypOaHHCTHYECKOH 3aCTPOMKH: (POPMBI, TPOCTPAHCTBA, CTPYKTYPHI, AOIOHBI”

VipakHeHUs] Ha TPEHUPOBKY U 3aIIOMUHAHUE JICKCUKH.

['pammMaTvka: MOJAJIbHBIE ITIATOJIBI TSl BEIPAYKCHHUS TIPEIIOIOKECHUS

VipasKkHeHHUs: MOJAIIbHBIC [J1aroJIbl JIJIsl BRIPAXKCHHUS TPEITOIOKCHUS

[TpakTHyecKre HaBBIKU: HAIIMCAHUE OMHCAHUS JU3aiH MPOEKTa

Tema 8. OcHoBHBIE (Da3bl MPOEKTA B ApXUTEKType: ONpeneseHus u aetaiu. Mcnoas3oBanue
peIEeBaHTHOTO MPOTPAaMMHOTO 00€CTICUCHUsI, MAKETHPOBaHUe, paboTa C ““ CHHBKOW U MPE3CHTAIHS C
pacKagpoBKOil.

Main project phases in Architecture: definitions and details. Planning. Using special software,
using modeling/ blue line printing/ storyboarding techniques .

CrpaBouHast uH(pOpMaLM U JIEKCHKA 110 JaHHOH TeMe.

VYrpakHEeHUs! Ha TPEHUPOBKY W 3aTIOMUHAHUE JIEKCUKH.

I'pammaruka: OTHOCUTENbHBIE TPEATIOKEHUS, paCICTNICHHBIH MPeIOKEHHS.

VYrpakHEeHUs: OTHOCUTENIbHBIC TIPEITIOKEHUS, PACIIETUICHHBIHN MPEIOKEHHSL.

[IpakTuyeckre HaBBIKW: HABBIKM HAIMCAHUS JIEJIOBOTO MMUChMA: MIPUHATHUE JICIIOBOTO MPEITI0KEHUS,
YTOYHEHHE JeTaen

Tema 9. TpanuunoHHbBIE TUIIBI CTPOUTENBHBIX PA00T. BHYTpEeHHSS 1 BHEUTHSS OT/AEIKA 3aHMsL.
Marepuansl. Odopmienue dacama.

Traditional construction procedures. Building interior/ exterior finishes: materials, facade
decoration.

CropaBouHast uH(popManMs W JIeKCMKa Mo TeMe ‘“‘TpaJulMOHHBIE TUIBI CTPOUTEIBHBIX PaboOT.
BuyTpenHss u BHemHs oTaenka 3aanus. Marepuansl. Ogopmienue dacana”

VYrpakHeHUs! Ha TPEHUPOBKY U 3alIOMUHAHUE JIEKCUKH.

I'pammartyika:BeIpaKEHHE KEJTaHUN U COXKAJICHUMN.



VYIpaXHEHUS: BBIPAKCHUE JKEIaHUN U COXKAICHUM.

[IpakTrueckue

HAaBBbIKHW: HAIIMCAHUC  JCJIOBOTO IMHUCbMA: pPasMCUICHUC

CTpoiiMaTepHasioB)/ MUCbMO MPETEH3U

3akaza ( 3akas

Tema 10. [Ipodeccus apxutekropa: npodeccuoHaabHble TPeOOBAHUS B APXUTEKTYPE, THUIIBI
npodeccuoHanbHON 3aHATOCTH U OCHOBHBIE IOJKHOCTHBIE 00sI3aHHOCTH, BbI30BBI, JINYHbIE KaueCTBa,
CIOCOOCTBYIOIINE yCTIEXY B MPO(DECCHH apXUTEKTOPA.

Being an architect: professional and business requirements in architecture. Careers in architecture.
Main responsibilities and challenges. Interpersonal features contributive for a successful architect.

CripaBoyHasi UH(pOpMaLIUS U JIEKCHKA 110 TEME .
VYipakHeHus: Ha TPEHUPOBKY U 3alIOMUHAHUE JIEKCUKH.
I'pammarvika: KOCBEHHas pedb

VYipakHeHus: KOCBEHHAsI pEYb.

Tema 11. Bynymas padora u TpynoycrpoiicTo: Kak cTarh yCHelmHbIM NPETEHIEHTOM Ha

JOJDKHOCTD.

Future Job and Employment. Being a successful applicant: Job interview for an architect.
beneficial/disadvantageous aspects
CrnpaBouHasi vH(OpMAIHS U JIEKCHKA 110 TEME.
YipakHeHUs: Ha TPEHUPOBKY M 3aIIOMUHAHKE JICKCUKH.
I'pammaruka: acrnekT Oyaymiero BpeMeH!
YipaKHEHUS: acIeKT OyaymIero BpeMeH!
[IpakTHdeckre HaBBIKH: TPEHUPOBKA MPOXOXKICHHS COOCCENOBaHUS Ha pPabOTy, COCTABIICHHUE
pe3roMe- OCHOBHBIE pEKOMEHIAINH, CTPATET K HAITUCAHUS COMTPOBOIUTEIHHOTO TTHUChMA.

5.3. Tekymuii KOHTPOJIb YCII€BAEMOCTH IO pa3aejiaM AUCHUILIHHBI

Tema 1 BoinonHeHne JoMaimiHero 3aJaHus, YCTHBIM ompoc (AHUCKyccus),
MUMChbMEHHAas paboTa (HamucaHue NpPoeKTa)

Tewma 2 BrimonHeHne  goMamiHero  3aaHus, YCTHBIM Ompoc  (JAMCKycCHs),
IIPE3EHTALMS IPOEKTA

Tema 3 BrimonHeHne  JOMamiHero  3ajaHus, YCTHBIH Ompoc  (JAMCKyccHs),
NUChbMEHHAas paboTa (JIe10Basi KOMMYHUKALIHS )

Tema 4 BeinmonHenne gomamiHero 3aJaHus, YCTHBIM oIpoc (auckyccus),
MUChbMEHHas paboTa (3cce)

Tema 5 BeimonHenne gomamiHero 3aJaHus, YCTHBIM oIpoc (auckyccus),
IIPE3EHTAIMs IPOEKTa

Tema 6 BrimonHenne gomamrHero 3aJaHus, YCTHBIM ompoc (auckyccus),
nuchbMeHHas paboTa (Ie10Bast KOMMYHUKALHS)

Tema 7 BeinonHeHwe JOMalIHEro 3aJaHus, YCTHBIM ompoc (AMCKyccus),
MHChbMEHHas paboTa (3cce)

Tema 8 BoinonHeHwe gomaliHero 3aJaHus, YCTHBIM ompoc (Aauckyccus),,
IIPE3EHTALMS IPOEKTA

Tema 9 BoinonHeHne JoMalIHero 3aJaHus, YCTHBIM ompoc (AMCKyccus),
nrucbMeHHas padora (1e1oBasi KOMMYHUKAIS ),

Tema 10 BoinonHeHne JgoMamiHero 3aJaHus, YCTHBIM ompoc  (AHUCKyccus),
NUCbMEHHAas paboTa (1e10Basi KOMMYHHUKAIIHSA)




Tema 11 BbinonHeHne JOMalIHEro 3aJaHus, YCTHBIM ompoc (AuCKyccus),

McbMeHHas paboTa (3cce)

)

2)

3)

4)

5)

6)

7)

work.

8)

5.4 CamocTosiTeJibHOE U3yUeHHE Pa3/1eJI0B IUCHUIJINHBI (M3y4YeHne TeOPpeTHYeCKOro Kypca)

HpI/IMepr TE€M H BOIIPOCOB, BLIHOCUMBIX HA CAMOCTOATEC/ILHOC M3YUCHHUC:

[TocmoTpeTh BuEo ¢ BeicTyIuieHHe c3pa Kena Poouncona “Kak mikonsl yOMBaroT KpeaTUBHOCTD,
BBITIOJTHATH 33JIaHUS K BUJICO HA TIOHUMAaHUE KOHTEKCTa, BOKAOyIsipa, OTBETUTh MUCHMEHHO Ha
BOMPOCHI I 00CYKICHUSI.

Watch the video with Sir Ken Robinson’s speech “Do Schools Kill Creativity?”, do the tasks in
the worksheet on understanding of the contents, new vocabulary, answer the questions for
discussion in writing.

https://youtu.be/iGICES5wbtY ?si=hMU7zBZGq50_viW

ITocmorpeTs Buaeo ¢ BoicTyuieHneM @uita Boknena “Tpu marnueckux 3ineMeHTa Xopoen
npe3eHTauyn’”’. Belmucarh 3TU 3JIEMEHTHI M apIyMEHTHI 33, COCTaBUTh CBOIO MTPE3EHTAIHIO C
Y4E€TOM 3TUX PEKOMEHIALAM.

Watch the video with Phil Waknell’s speech “The 3 Magic Ingredients of Amazing Presentations”.
Take notes of these elements and arguments for. Create your own presentation following these
principles.

https://youtu.be/yoDSRMg20kU?si=F7CIsUhk4EOoHmfk

[IpocnymaTs KpaTkoe cofep:kaHue cTatbu o (popmare u TUIaxX AeNoBbIX muceM. Caenarb 3aMeTKU
Y BBIMKCATH TIOJIE3HbIE (Ppasbl.

Listen to the summary about the format and types of business letters. Make notes and write down
useful expressions.

https://blog.bit.ai/business-letters/

[TocmoTtpeTs Buaeo “MckyccTBo paau uckycctBa”. [IuCbMEHHO OTBETUTH Ha BOMPOC, COTIIACHBI JIX
BBI CO CIUKEpOM U nouemy. [IpoananusupoBarh ee peub ¢ TOUYKU 3pEHUS] HABBIKOB MPE3EHTAIINN.
Watch the video "Art for Art's Sake". Do you agree with the speaker? Analyze her speech in terms
of presentation skills.

https://www.youtube.com/watch?v=UjT6azttaR8

[TocMOTpeTh BUIEO O BO3ZMOXKHOCTSX MCKYCCTBEHHOTO MHTEJIEKTa Ui qu3aiiHepoB. [IlucsmMeHHO
OTBETUTH Ha BOIIPOC, HAXOUTE JTU BBl 3TH HHCTPYMEHTHI MTOJIE3HBIMU U ITOUeMYy?

Watch the video about Al Tools for designers. Would you find these tools useful?

https: t _040hJk?si=MZwdFn4tu8-5L

Brinonuuts ncuxonorudeckuit tect Maitepc-bpurrc wim DHHearpamMMy U CO371aTh CBOE
MPOU3BEICHUE, KOTOPHIE MPEACTABISIO OBl Pa3HbIC TUIIBI TMYHOCTH.

Explore different personality typologies, such as Myers-Briggs or Enneagram, and create an
artwork or design that represents a specific personality type.

Bo16path 1100010 BAUSATENBHOTO ApXUTEKTOPA, XyA0KHUKA WU IM3aiiHepa B COBPEMEHHOM
WCTOPUH U MOJITOTOBUTH MIPE3EHTAIINIO O €r0 KU3HHU U TBOPYECTBE.

Choose an influential architect, artist or designer and prepare a presentation on their life and

[TocmoTpeTs BUIEO 0 PO eCCHOHANIBHOM Kpeso apxuTekropa. Broxuosumno nu oo Bac? C yem
BBI COTJIACHHI, a ¢ ueM HeT? Kak BbI BuAuTE cBOE npodeccronaibHoe Oynymee? Hamummre
TBOPUYECKUIN CKETY C UCTIOJIb30BAaHUEM JIEKCUKU M3 IIPOCMOTPEHHOT'O BH/IEO.
https://classroom.google.com/u/1/¢/NJISNTQSMTIxNTkO

Purpose: watch an encouraging video and say: Were you inspired by the architect’s narration? Is
there anything you agree/disagree with? What do you expect out of your professional future? ,
Write a creative sketch: " What does it mean being an architect to you personally?" using some
ideas and lexis relevant for the concept of your sketch



https://youtu.be/iG9CE55wbtY?si=hMU7zBZGq50_vjW_
https://youtu.be/yoD8RMq2OkU?si=F7CIsUhk4EOoHmfk
https://blog.bit.ai/business-letters/
https://www.youtube.com/watch?v=UjT6azttaR8
https://youtu.be/e8W7_O40hJk?si=MZwdFn4tu8-5LGbu
https://classroom.google.com/u/1/c/NjI5NTQ5MTIxNTk0

9) THocmotpets Buzeo BoicTymieHus Ha Ted talks 06 apxuTekType, OpueHTUPOBaHHON Ha 0OIIECTBO
“Playful, wondrous public spaces built for community and possibility” u onpenenuTs THITBI
APXUTEKTYPHI U OBITH TOTOBBIMU OOCYIHUTH ATY TEMY Ha YPOKE.

Watch the video about community oriented architecture, define the type of architecture and be
ready to debate the issue.

https://www.ted.com/talks/matthew_mazzotta_playful wondrous public_spaces_built_for comm
unity_and_possibility

10) [TocmoTpeTs BUIe0 00 MHHOBAIIMOHHBIX U DKOJIOTHUECKH YHCTHIX CTPOUTEIFHBIX MaTepHraiax.
BrInonHUTH 331aHNS HA PACUIUPEHUE CIOBAPHOTO 3amaca, MOHNMaHue KOHTEKCTa, TIOAyMaTh HaJ
BOIIPOCAMU ISl OOCYXKIEHUS U OBITh TOTOBBIMH OOCYIHNTh X Ha YPOKE.

Watch the video about Innovative/ Environmentally conscious building materials. Do the tasks to
extend vocabulary , understand the contents, and think about your answers to the attached
questions to be ready to discuss them at the lesson.
https://www.youtube.com/watch?v=bsQBSVJoV04

11) ITocmoTpeTs BUEO 0 Ki1accuueckux opaepax pesHeii [ perun, 0oTBETUTH Ha BOIPOCHI (
pa3naToYHbI MaTepra) mopadboTaTh C OCHOBHBIMUA TEPMUHAMU, BBIICIUTh B TEKCTE, OBITH
TOTOBBIMU 0003HAaUUTh OTCYTCTBYIOILME 3JIEMEHTHI OPJIEPOB HA CXeMe TePMHUHAMU U3 TEKCTa
Watch the video about Classical Greek orders by SmartHistory. Work with handouts, answering
True/ False/Not given questions, complete the sentences with missing words, highlight the main
terms related to three types of orders presented in the video and be ready to label the schematic
picture with the names of the missing components
https: m, h?v=nrRJkzXI4a4

6. YueOoHO-MeToau4YecKkoe U HHPOPMALMOHHOE 00ecnieyeHue TUCIIUIIMHBI
6.1. OcHoBHas JIMTEpaTypa

1. Llesyosa, I' B. AHrnmiickuil s3bIKk s aAu3aitHepoB (B1-B2) : yueOHnoe nocobue s By3os / I B.
[llenoBa, E. b. Hapounas, JI. E. Mockanen ; nox penakuueit 1. B. IlleBnoBoil. — 2-e usm.,
niepepad. u mon. — Mocksa : UznatensctBo FOpaiit, 2023. — 288 ¢. — (Bricmiee oOpazoBanue).
— ISBN 978-5-534-05649-5. https://urait.ru

2. Iypees, B. A. Aurmmiickuil s3bik. ['pammaruka (B2) : yueOHUK M mpakTukyMm uid By30B / B. A.
I'ypeeB. — 2-e u3n., nepepad. u gon. — Mocksa : U3garensctBo Opaiit, 2023. — 304 c. —
(Bricmiee o6pazoBanue). — ISBN 978-5-534-17133-4. https://urait.ru

6.2 JlonostHUTEIbHAS JIUTEpaATypa:

1. Heanosa, O. ®@. Anrnmiickuit s3eik. [TocoOue mst camocroarenbHou padoTsl ctyaeHToB (B1-C1)
: yaeOHOe mocobue st By30B / O. @. UBanoBa, M. M. lllunoBckas. — 2-e u3n., nepepad. u J01.
— MockBa : UzparensctBo [Opaiit, 2023. — 357 c. — (Bricmiee oOpazoBanue). — ISBN
978-5-534-15771-0. https://urait.ru

2. Koxapckas, E. 3. Anmuiickuii s3bIK. [Ipaktuueckuit Kypc Ui XyJJOXXHUKOB U UCKYCCTBOBEIOB :
yuebHoe nocobue i By3oB / E. 3. Koxkapckas, T. A. beus, . A. HoBukoBa. — 2-e u3f., ucnp. u
non. — Mocksa : M3parensctBo Opaiit, 2023. — 190 ¢. — (Bricmiee o6pazoBanue). — ISBN
978-5-534-08041-4. https://urait.ru

3. Cotton David, Falvey David, Kent Simont: New Language Leader Advanced Coursebook.
Pearson Education, 2017.

4. Cotton David, Falvey David, Kent Simont: New Language Leader Upper Intermediate
Coursebook. Pearson Education, 2014.

5. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper Intermediate
Student’s Book, Macmillan Education, 2012.

6. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper Intermediate
WorkBook, Macmillan Education, 2012.

7. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced Student’s Book,
Macmillan Education, 2016.


https://www.ted.com/talks/matthew_mazzotta_playful_wondrous_public_spaces_built_for_community_and_possibility
https://www.ted.com/talks/matthew_mazzotta_playful_wondrous_public_spaces_built_for_community_and_possibility
https://www.youtube.com/watch?v=bsQBSVJoV04
https://urait.ru/bcode/515505
https://urait.ru/bcode/532440
https://urait.ru/bcode/517105
https://urait.ru/bcode/513938

8. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced WorkBook,

Macmillan Education, 2016.

9. Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition Student’s Book, Pearson

Education, 2016

10. Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition WorkBook, Pearson Education,

2016

11. Raymond Murphy: English Grammar in Use Fourth edition, Cambridge University Press, 2012

12. Martin Hewings: Advanced Grammar in Use Third Edition, Cambridge University Press, 2013
13. David Spencer: Gateway Upper Intermediate Students Book, Macmillan Education, 2016
14. David Spencer: Gateway Upper Intermediate WorkBook, Macmillan Education, 2016

6.3. [lepevyennb pecypcoB HH(POPMANUOHHO-KOMMYHUKANMOHHOM ceTH « UHTEepHET»

Ne

© PINBE W

11
12
13
14

15

16
17
18

20
21
22

23
24

HaumeHoBaHue mopraJa
(M3maHus, Kypca, 1I0KyMeHTa)

OdunmanbHbIi callT BputaHckoro cosera.
OdunmanbHblii caiit bpuranckoro cosera.
Hagbiku 1e510BOM KOMMYHHKAHHA
Odunmansuelii caiit pecypca CNN, Style
(mozkacTsr).
Odunmanbublii caiit pecypca CNN (Buzeo).
Odunmansuerii caiit BBC (oakactsr).
Odunmansusiii caiit BBC (HoBOCTH).
Cratpu 110 1H3aiiHy, )XypHan “Designboom”
Crarbu 1o au3aiiny, xKypHai “Dezeen”
Crarbu o 1u3aiiny, )KypHaibl Frieze magazine,
Frieze Masters Magazine and Frieze Week
Crarpu 1o au3ainy, xxypsaain “Eye 104”

Crarbu 1o au3aiiny, matdopma “It’s Nice That”

[Tnardopma MOMCKOBUK aKaJJeMUYECKUX TEKCTOB
paznuuHoit Tematuku JSTOR
Axanemudeckue TekcTsl B opmare IELTS

OmnnaiiH apXuB aKaJIeMHUYECKUX TEKCTOB O
nu3aiige

OmnnaiiH pecypc C MOJE3HBIMU CTAThIMH U
PEKOMEHAAMSIMH ISl TBOPUYECKUX JIFOACH
Cratpu 1o au3aiiHy, miatrgopma
“ReadingsDesign”

Omnuaiin xypHas ArtReview mo >kuBOIIUCH

Omnunaiin xypHain “Eye” no rpadpuueckomy
IU3alHY

Omnmnaitn sxxypHan “The Comic Journal” mo
WILTIOCTPALH

Omnmnaitn xxypHan “ShowStudio” o moze

Omnnaitn xypnan “Little White Lies” o
kuHEeMaTorpade

OmnaitH miardopma ¢ pa3ITHuHBIMU BUICO
YouTube

[Tnardopma ¢ uadopmarmeit o popmarax

Ccblika

http://www.britishcouncil.com

https://learnenglish.britishcouncil.o
rg/business-english
https://edition.cnn.com/style

https://edition.cnn.com/videos
http://www.bbc.co.uk/podcasts

http://www.bbe.co.uk/news

https://www.designboom.com/
https://www.dezeen.com/

www.frieze.com/

https://www.eyemagazine.com/

https://www.itsnicethat.com/

https://www.jstor.org/
https://mini-ielt.
https://www.readingdesign.org/ind
ex-1

https://thecreativeindependent.com
/

https://readin ign,

https://artreview.com/
https://eyeondesign.aiga.org/

https://www.tci.com/

https://showstudi

https://lwlies.com/

https://www.youtube.com/

https://bit.ai/


http://www.britishcouncil.com
https://edition.cnn.com/style
https://edition.cnn.com/videos
http://www.bbc.co.uk/podcasts
http://www.bbc.co.uk/news
https://www.designboom.com/
https://www.dezeen.com/
https://www.eyemagazine.com/
https://www.itsnicethat.com/
https://www.jstor.org/
https://mini-ielts.com/
https://www.readingdesign.org/index-1
https://www.readingdesign.org/index-1
https://thecreativeindependent.com/
https://thecreativeindependent.com/
https://readings.design/
https://artreview.com/
https://eyeondesign.aiga.org/
https://www.tcj.com/
https://showstudio.com/
https://lwlies.com/
https://www.youtube.com/
https://bit.ai/

25

26

27
28
29
30
31
32
33
34
35
36
37
38
39

HanmeHnoBanue nopraJjia
(M3maHus, Kypca, 10KyMeHTa)
JIEJIOBOM NIEPENUCKU
Omnunaiin iargopMma A1t apXUTEKTOPOB ¢

Pa3IMYHBIMU CTAThIMH
Ounnaiin xxypHan AD

Omnunaiis xypHai Architecture

Omnunaiin xypHan Luxury interior and residential
design

Omnnaiin xxypHan Residential architecture
Omnunaiie xypHan Architecture, design and art
Omnnaiin sxypHan Architectural Record
Ounnaiin )xypHan Abitare

Omnnaiie xypHan Interior Design

Ounnaiin xxypHan Metropolis

Omnnaitn xxypHaix Domus

Ounnaiin xxypHan Frame

Omnmnaiin xxypaain DETAIL

Ounnaiin xxypaan ICON

Omnnaitn sxypHan The Architectural Review

Ccblika

https://www.archdaily.com/

https://www.architecturaldigest.co

m/

https://architecturemagazine.co.uk/

www.architecturaldigest.com

www.dwell.com

www.wallpaper.com

www.architecturalrecord.com
www.abitare.it

www.interiordesign.net

www.metropolismag.com

www.domusweb.it
www.frameweb.com
www.detail-online.com

www.iconeye.com

www.architectural-review.com

7. MatepuajibHO-TEXHUYECKOe o0ecreuyeHue TUCIHIINHBI

7.1 MartepuajibHO-TeXHH4YeCKoe o0ecneyeHne JMCIUIIIMHBI BKIIOYAeT B ceds:

Aynuropus JJisl NIPOBeAeHUA Y4eOHbIX 3aHATHI
OcHoBHOe 000py10BaHHeE:
JOCKa, yaeOHass MeOesb, CTOJ, CTYJI MPEToaaBaTeis

TeXHUYeCKHe CPeACTBA 00yUeHHsI: IEPCOHATBLHBIA KOMITBIOTEP; HA00Op JEMOHCTPAIIMOHHOTO
00opynoBanusg (IPOEKTOP, DKPAH, KOJTOHKH )

Aynuropus JJisl NIPOBeAeHUA Y4eOHbIX 3aHATHI
OcHoBHOe 000py10BaHHeE:
JOoCKa, yaeOHas MeOesb, CTOJ, CTYJI IPeToaaBaTesis

TeXHUYecKHe CpeAcTBA 00yUeHHs : IEPCOHAILHBIA KOMITbIOTEP; HA00p JEMOHCTPALIMOHHOTO
o0opynoBaHus (IPOEKTOP, IKPaH, KOJIOHKH)

Iomemenue ajisi CaMOCTOSATEILHOM PA00THI 00y4aI0IIMXCS

OcHoBHOe 000py10BaHMe:

OcHalleHpl KOMITBIOTEPHON TEXHUKOM C BO3MOKHOCTBIO MOAKIOUEeHUsT K cetu "HUHTepHET" M
i P A p

obecrieueHreM JIOCTYTA K 3JIEKTPOHHOW HH(POPMaIIMOHHO-00pa30BaTeIbHON Cpejie



https://www.archdaily.com/
https://www.architecturaldigest.com/
https://www.architecturaldigest.com/
https://architecturemagazine.co.uk/
https://www.architecturaldigest.com/
https://www.dwell.com/
https://www.wallpaper.com/
https://www.architecturalrecord.com/
https://www.abitare.it/en/
https://www.interiordesign.net/
https://www.metropolismag.com/
https://www.domusweb.it/en.html
https://frameweb.com/
https://www.detail-online.com/
https://www.iconeye.com/
https://www.architectural-review.com/

7.1. Ilepeyennb HHGPOPMALTMOHHBIX TeXHOJIOT Ui, HUCI0JIb3yeMbIX npu
OCYLIECTBJICHMH 00pa30BaTeJIbHOI0 IpoLecca MO0 JMCUMILUIMHE, B TOM YHCJIe KOMILIEKT
JIMIIEH3MOHHOI0 TMPOrPaAaMMHOI0 O0ecreYeHusl, IIEeKTPOHHO-OMOIHOTEeYHbIe CHCTEMbI,
COBpeMeHHbIe MNpo(eccHOHANIbHbIe 0a3bl JaHHBIX W HMH(OPMALMOHHBbIEC CIIPABOYHBbIE
CHCTEMBI

OOyyaromuecsi 00ecriedeHbl JOCTYIIOM K 3JIEKTPOHHONW MH(OPMAIMOHHO-00pa30BaTeIbHON cpefe
VYHuBepcuTeTa U3 JII00OW TOYKH, B KOTOPOM MMeeTCsl TOCTyn K ceTH «VHTepHeT», KaKk Ha TepPUTOPHH
OpraHu3aliy, TaKk U BHE e€.

JIUUEH3UOHHOE nPpoOZpammHoe obecneuenue:

e Omnepannonnas cucrema Microsoft Windows 10 pro;
e OmnepannonHas cucrema Microsoft Windows Server 2012 R2:
e [Iporpammuoe obecnieuernne Microsoft Office 365

o KommuekcHas Cucrema AntuBupycHod 3aummrtsl Kaspersky Total Security ans 6usneca Russian

Edition

1eKMPOHHO-OUdIUOmMeEUHan cucmema:
e  DnekrpoHHas oubmuoreuHas cucrema (ObC) «YauBepcuterckas oubmorexka ONLINE»

http//biblioclul
®  DiekTpoHHO-06pasoBaTenbHas cuctema FOPAYT https://urait.ru/

cospemeHnHble npogheccuonanvHovle 0a3 OAHHBIX:
° OdunmanbHblii  UHTEpHET-TIOpTal  0a3bl  JAHHBIX  NPaBOBOW  MH(OpMAIMH

http://pravo.gov.ru.

UHOpMAYUOHHbBIE CNPABOYUHBIE CUCHEMDBL:
e KommbrorepHas CIIpaBOYHas [paBoBas cucrema «Koncynprantl Iimrocy

(http://www.consultant.ru/)

8. METOAMYECKHUE PEKOMEHJALMU IIO OPIrAHU3ALUU U3YUYEHUA
JAUCHUIIJINHBI

8.1. ®opMbI U MeTOAbI NMPENOAABAHUS AUCUUNIMHBI

Hcnonb3yembie GOpMBI U METOIBI OOyUCHHS: MPAKTHUECKUE 3aHATH, CaMOCTOsITEIbHAs padora
CTYJIEHTOB.

[TpakTrdeckue 3aHATHS IO JAHHON TUCIUILIMHE MPOBOISTCS C UCTIOIB30BAHHEM KOMITBIOTEPHOTO
U MYyJbTUMEIUITHOTO  00OpyIOBaHMs, TpPU HEOOXOJUMOCTH - C MPHUBJICYCHHEM IOJE3HBIX
HNHuTepHeT-pecypcoB U MaKeTOB MPUKIIATHBIX TPOTPaMM.

8.2. MeTonuyecKkue peKoMeHIalMU MPenoaaBaTesro

[Mepen HawamoMm U3y4eHHS TUCITUTLIMHBI IPETIOAABATENh TOJKEH 03HAKOMUTH CTY/IEHTOB C BUJAMHU
y4eOHOI M CaMOCTOSATEIbHON pabOThl, MEpEUHEM JINTEPATYPhl U HHTEPHET-PECYPCOB, (popMaMu TeKy1ien
U TPOMEXYTOUYHOM aTTECTAllMU, C KPUTEPHSIMH OIICHKM Ka4yecTBa 3HAHWM IJiI UTOTOBOUM OIICHKHU II0
JTUCLUILTHE.

B cnywae mpoBeneHus: ayTUTOPHBIX 3aHATHA C HCIIOIB30BAHUEM AKTHUBHBIX METONOB OOyUYeHUS
(menoBbIX Urp, KEHCOB, MO3TOBBIX aTaK, UTPOBOTO MPOEKTUPOBAHUS U JIp.) MPENOIaBaTeb:

1) mpeyaraeT cTyaeHTaM pa3fesInThCs Ha TPYIIILL;

2) mpennmaraetr oOCyauTh CHOPMYIUPOBAaHHBIE UMM MPOOJIEMBI COIIACHO TEME JICKIIUU
(IpaKkTUYECKOTO 3aHSITHS), PACKPBIBAsI AKTYaJIbHOCTh MPOOJIEMBI U €€ CyTh, MPUYHMHBI, €€ BBI3BIBAIOIIKE,
MOCJIEJICTBUS U IyTH PEIICHHUS;

3) opraHuM3yeT MEKIPyNIOBYIO IUCKYCCHIO;

4) mpoBOIUT OOOOIIEHUE C OLEHKON PEe3yabTaToB paOOThl CTYAEHTOB B TPYMIaxX M MOJYYCHHBIX
OCHOBHBIX BBIBOJIOB M PEKOMEHIAINUIN IO PEIICHHUIO MTOCTABICHHBIX MTPOOIIEM.


http://biblioclub.ru/
http://pravo.gov.ru.
http://www.consultant.ru/

Ilepen BBIOTHEHWEM BHEAYAUTOPHOW CaMOCTOSTEIbHON paboThl MpernoaaBaTeiab MPOBOIUT
MHCTPYKTaX (KOHCYJIbTAIMIO) C OMNpEIesIeHUEM IIeJIM 3aJlaHusi, ero COJEep:KaHus, CPOKOB BBIIOJIHEHUS,
OCHOBHBIX TpeOOBaHUII K pe3yabrataM paOOThl, KPUTEPUEB OLEHKH, (OPM KOHTPOJIS M TEpeUHs
WCTOYHUKOB U JINTEPATYPBHI.

JUisi OLIEHKHM TOJIyYE€HHBIX 3HaHUH M OCBOEHHUS Y4eOHOro Marepuana Mo KakJoMy pas3jiely U B
LEJIOM MO JUCLUIUIMHE MpPEeroiaBaTesib HCIOJIb3YeT (OPMBI TEKYIIETO, MPOMEXYTOYHOTO KOHTPOJIS
3HaHUIl 00yyaromuXcs.

8.3. Meroanyeckne peKOMEHAALMH CTYACHTAM 10 OPraHU3alMU CAMOCTOSATEIbHOM PadoThl.

B xome mnoarotoBkM K ceMuHapaM oOydaromemycs PEeKOMEHIYeTCsl U3Y4YHTh OCHOBHYIO
JUTEPATYPY, O3HAKOMUTHCS C IOIOJHUTEIBLHON JIMTEPAaTypoOil, UCTOUHMKAMU U T. A. lIpu 3TOoM cinepyer
yUecThb PEKOMEHJIAIMM IpernojaBarens W TpeOoBaHUs yueOHOH mporpaMmbl. PekomeHmyercs Takxke
I[OpaGaTBIBaTB CBOM KOHCIIEKT JICKOMH, Aacjiad B HEM COOTBCTCTBYIOIIMC 3allMCH U3 JIMTCPATYPhI,
PEKOMEHOBaHHOM TperoiaBaTelieM U MPEeayCMOTPEHHON y4eOHoM mporpammoii. Cieayer moArOTOBUTH
TE3UCHhI IJIA BBICTYHJIGHI/Iﬁ I10 BCEM y‘-Ie6HBIM BOIIpOCaM, BBIHOCUMBIM Ha CEMHHApP. ToroBsch k AOKJIany
Wi pedepaTHBHOMY COOOMICHUIO, OOYYaroIUICS MOXET OOpaIlaThCs 3a METOAMYECKOH MOMOIIBI0 K
MIPENo/aBaTeNo. 3akaHYMBaTh MOJATOTOBKY CIIEAYET COCTaBJIECHHEM IUIaHa (KOHCIIEKTA) [0 U3y4YaeMOMY
Marepuaiy (Bompocy). OTO MO3BOJIIET COCTaBUTh KOHLEHTPUPOBAHHOE, C)KATOE MPEACTABIECHUE IIO
HU3y4acMBbIM BOIIpOCaM.

Memoouueckue ykazanus 011 00y4aroujuxcs

CeMuHapbl peanu3yloTcsi B COOTBETCTBHM C pabOdnMM Y4eOHBIM IUIAHOM MPHU IMOCIIEA0BATEIHHOM
W3yYEHHUH TEM TUCIUIUIHHEL.

B xone moaroToBku K ceMuHapaMm o0ydaroneMycsi peKOMEHAYeTCsl U3yUYUTh OCHOBHYIO JIUTEPATypYy,
O3HAKOMUTHCS C JIOTIOJTHUTEIHHOU JIMTEPaTypOid, HOBBIMH ITyOJUKAIUSIMU B MEPUOJUUECKUX HM3/IaHUAX:
KypHanax, razerax u T.Ja. [Ipum 3ToM crenyer yudecTh peKOMEHIAIMH IpernoAaBareist U TpeOoBaHUS
yueOHOI TporpaMMmbl. [OTOBSCH K JOKIaay Wiu pedepaTuBHOMY COOOIICHHIO, 0OydYarOIIUIiCs MOXKET
oOpaimaTbCsi 3a METOJMYECKON TIIOMOINBIO K TMPEMoAaBaTeNi0. 3aKaHYUMBaTh MOJTOTOBKY CJEIyeT
COCTaBIIEHHEM IUIaHa (KOHCIEKTa) MO HM3y4yaeMOMYy MaTepuainy (BOIMpocy). DTO MO3BOJSIET COCTaBUTh
KOHIIEHTPUPOBAHHOE, CKATOE MPEACTABICHHE 110 H3y4YaeMbIM BOIIPOCAM.

B xone cemmuHapa 00ydaromuiicss MOKET BBICTYIIATh C 3apaHee MOATOTOBICHHBIM JOKIaa0M. Takke
OH JIOJKEH MPOSBIIATh AKTUBHOCTD MIPH OOCYK/ICHUHU BBICTYTUICHUN U JOKJIAI0B COIPYIITHUKOB.

[TockobKy aKTHBHOCTH OOYYAIOIIEroCcsl Ha CEMUHAPCKHUX 3aHATHSIX SIBJISICTCS MPEIMETOM KOHTPOJIS
ero TPOABMKEHHUSI B OCBOCHHUH Kypca, MOATOTOBKA K CEMHUHAPCKUM 3aHSTHUSAM TPeOyeT OTBETCTBEHHOTO
otHoIeHus. He 1omyckaeTcst BRICTYIUICHHE 10 EPBOMCTOYHUKY — HEOOXOIUMO UMETh MOATOTOBICHHBII
MUCbMEHHBIA  JIOKJIaJ, OIICHUBAEMbI MpErojaBaTe/ieM Hapsay C YCTHBIM BbICTyIUIeHHeM. He
JIOTTyCKAETCsl TAKXKE U PaclpeielIeHUe BOIPOCOB K CEMUHAPY CPen 00YYarONIUXCS TPYIIIbI, B PE3YJIbTaTe
KOTOPOTO OTHENbHBIA OOYYaroIIUICs SIBISETCSI HE TOTOBBIM K KOHCTPYKTHBHOMY OOCYXKICHHIO «HE
CBOETO» BOMpoca. Bce BOMpPOCH K CEMUHAPY JOKHBI OBITH MHUCBMEHHO NPOPabOTaHbl KaXIbIM
o0yJaronumcs.

Memoouueckue ykazanus 0aa o0yuarouuxcsa no no020moeKe 00K1a0a-npe3eHmayuu
J1Jist MOJITOTOBKY MPE3EHTAMK HEOOXOAMMO COOpaTh M 00padoTaTh HAYAIbHYIO HH(POPMAIIHIO.
[TocnenoBarenbHOCTh MOATOTOBKU ITPE3EHTALMH:

1. Yerko C(I)OpMy.HI/IpOBaTB OCJIb MPC3CHTAllMU: Bbl XOTHUTC CBOKO ayAUTOPHUIO MOTHUBHUPOBATH,
Y6€,[[I/ITL, 3apa3nuThb KaKOM-TO uaeeh Win mpocTo (bOpMaHBHO OTYUTAThCA.



2. Onpenenuthb KakoB OyAeT GpopMaT Npe3eHTAIMH: KHBOE BBICTYIUICHUE (TOT/Ia, CKOJIBKO OyIeT ero
MIPOIOJKUTENIBHOCTD) MITH 3JIEKTPOHHAS PAaCcChUIKA (KaKoB Oy/eT KOHTEKCT NMPE3eHTAINN ).

3. OtoOparh BCIO COIEPKATENIbHYIO YacTh JUIsl MPE3EHTAIMH U BBICTPOUTDH JIOTUYECKYIO LEMOYKY
MIpe/ICTaBICHHUS.

4, OHpe):[eJ'II/ITB KIIFOUCBBIC MOMCHTBI B COACPKAHUHN TCKCTA U BBIACIUTD UX.

5. OmnpenenuTh BUIBI BU3yalnu3alui (KApTUHKH) JIsI OTOOPaKeHUs UX Ha Cllaiijlax B COOTBETCTBUU
C JIOTHKOM, LIEJbI0 M crienn(uKoit Marepuara.

6. IlomoOpare pauzaiiH u QopmarupoBaTh claipl (KOJMYECTBO KApTMHOK U TEKCTa, HX
pacmnojoXeHue, IBET U pa3Mmep).

7. IIpoBEpUTH BU3YyAJIbHOE BOCIIPUSITUE ITPE3EHTALIMH.

K Buam Bu3yanu3anuu OTHOCSTCS WIIIOCTPALUU, 00passl, AMarpaMmMsbl, Tabnuubl. Ummoctpanus —
IIPEJICTABICHUE PEAIBHO CYIIECTBYIOLIETO 3PUTENBHOIO PAA.

HpaKTI/I‘leCKI/Ie COBCTBI 110 MMOATOTOBKE IIPC3CHTAIUU:

® TOTOBBTE OT/CNIBHO: MEeYaTHBINA TEKCT, ciaitapl (10-15), paznatounsiii Mmarepua;

e oOs3arenpHas WHPOpPMAIMS U TpPE3EHTAIMU: TeMa, (haMuwiInus W WHUIHAIBI
BBICTYNAIOLIET0;

® [IaH COOOIIEHUS;

® KpaTKue BBIBOABI U3 BCEIO CKAa3aHHOTIO;

® CIIMCOK MCIOJIb30BAHHBIX HCTOYHHUKOB.

Jlokmam - cooOmieHrWe 10 3aJaHHOM TeMe, C IIeJIbIl0 BHECTH 3HaHWUS M3 JIOMOJHUTEIHLHON
JUTEpaTypbl, CUCTEMATU3UPOBATH MaTepuaj, NPOWUIIOCTPUPOBATh NpPHUMEpPaMH, pa3BUBAaTh HABBIKU
CaMOCTOSITENIbHOM pabOThI ¢ HAyYHOH JIUTEPaTypoil, TO3HABATEIbHBIA HHTEPEC K HAYYHOMY [TO3HAHUIO.

Tema nokiaga JoJKHA OBITH COTVIacOBaHa C MPEINoJaBaTesieM U COOTBETCTBOBAaTh TeMe y4eOHOTro
3aHATUA. Marepuansl NpU  €ro MOATOTOBKE, JOJDKHBI COOTBETCTBOBATH HAYYHO-METOAMYECKUM
TpeOOBaHUSAM M OBITh YKa3aHbl B jokiane. HeoOxomuMo coOmtofaTh peryiaMeHT, OTOBOPEHHBIN MpH
MOJTy4YeHUU 3ajaHus. MIomrocTpauuu JODKHBI OBITH JOCTATOYHBIMH, HO HE upe3MepHbIMU. Pabota
CTy[leHTa HaJ JIOKJIaJOM BKIIOYAeT OTPabOTKYy YMEHHs CaMOCTOSITeNbHO 0000IIaTh MaTepuai U JelaTh
BBIBO/IbI B 3aKJIOYEHUHU, YMEHHS OpPHUEHTHPOBATbCS B Marepuaje U OTBEYaTh HA JOIMOJHHUTENIbHbIE
BOMPOCHI CiylIaresei, OTpabOTKy HaBBIKOB OPaTOPCTBA, YMEHUS MPOBOJUTH TUCIYT.

JIoKnauuK TOJKEH 3HaTh U YMETh!

® C000IMIaTh HOBYIO HH(POPMAIIHIO;
® CMOJb30BaTh TEXHUYECKHE CPEACTBA; XOPOIIO OPUEHTUPOBATHCS B TEME BCETO
CEMUHApPCKOTO 3aHSTHS;
® MCKyTHpOBaThb M OBICTPO OTBEYATh Ha 3aJaHHBIC BOIPOCHI;, YETKO BBIMOJIHSITH
yCTaHOBJIEHHBIN periameHT (He Oosiee 10 MUHYT);
® METh IPEJCTaBICHNE O KOMIIO3ULIMOHHOM CTPYKTYpe I0KIaaa 1 JIp.
Cmpykmypa 8bicmynienusi.
Bcerynnenue qomKHO conepxkarh:
® Ha3BaHHe, COOOIIEHNE OCHOBHOM HIEH;
® COBPEMEHHYIO  OIEHKY TMpeAMeTa  M3JO0XKEHUs, KpaTrkoe IMepeyuciIeHue
paccmMaTpuBaeMbIX BOIIPOCOB;
® KMBYIO MHTEPECHYIO (POpPMY HM3TIOKEHUS;
® AKIIEHTUPOBAHUE BHUMAHHUS HA BAKHBIX MOMEHTAX, OPUTMHAIBHOCTh OJXO0/1A.

OcHoOBHasi 4acTh, B KOTOPOH BBICTYHAIOIIMI TOJDKEH IITyOOKO PacKpHITh CYTh 3aTPOHYTOH TEMBI,

OOBIYHO CTPOMTCS TIO MPUHIMITY OTYeTa. 3ajJada OCHOBHOM YaCTH — MPEACTaBUTh JOCTATOYHO JAHHBIX



JUISL TOTO, YTOOBI CIIYIIATEIM 3aUHTEPECOBAINCH TEMON U 3aXOTENM 03HAKOMHUTHCS ¢ MaTepuanamu. [Ipu
9TOM JIOTUYECKasi CTPYKTypa TEOPETHUYECKOTO OJIOKa HE JOJDKHBI JaBarbcs 0€3 HATMSIHBIX MMOCOOWI,
ayIMOBHU3YaJIbHBIX W BU3YaJbHBIX MATEPHANIOB. 3aKIIOUEHUE — SICHOE, YeTKOoe O0O0OIIeHHEe M KpaTKue
BBIBO/IbI, KOTOPBIX BCETAA KAYT CIyLIATENH.

Memoouueckue ykazanus 0aa 00yuarouuxca no no02omoeKe icce

Occe - 3TO caMOCTOSTEIbHAs MHMChMEHHAS pa60Ta Ha TEMY, IPCIUIOKCHHYO ITPCIIOAaBaTCIICM. HGJ'IB
9CCC COCTOUT B PA3BUTUU HABBIKOB CaAMOCTOATCIIBHOTO TBOPYCCKOTO MBINUICHUA W IMHUCBMCHHOI'O
H3JI0)KEHHS COOCTBEHHBIX MBICIICH.

Occe JODKHO COAEP)KaTh: UYETKOE W3JIOKEHHE CYTH TIOCTaBICHHOW MPOOIEMBI, BKIIOYAThH
CaMOCTOSITCIIGHO ~ MPOBEJICHHBIA  aHAJM3 ATOW MPOOJEeMbI ¢ HWCIHOJIL30BAaHUEM KOHICIIHA U
AHAJIUTHYECKOTO MHCTPYMEHTAPHSI, PACCMAaTPUBAEMOTO B paMKaxX IUCIMILIMHBI, BBIBOIBI, 0000MIa0MIIe
ABTOPCKYIO MO3MIIMIO TI0 IMOCTABICHHOW mpobieme. B 3aBucuMocTr OT cienuuKky AUCIUTLTAHBI (POPMBI
3CCe MOTYT 3HAYUTENBHO MU PepeHITnpoBaTHCSI.

CrpykTtypa scce.
I. TuTynbHBIA TUCT
2. BBenenne - cytb M 00OCHOBaHHME BBIOOpPAa JAaHHOW TEMbI, COCTOUT H3 psla

KOMIIOHCHTOB, CBA3aHHBIX JIOTHYCCKHW U CTHJIIMCTHYCCKU, Ha stoM 3Tane oueHb BaXKHO IIpaBHUJIBHO
C(l)OpMy.]'H/IpOBaTB BOIIPOC, Ha KOTOpBIﬁ BbI CO6I/IpaeTeCL HaliTH OTBET B XOJE CBOETO
HUCCIICJOBaHNA.

HpI/I pa60Te Haa BBCACHHUEM MOTI'YT IIOMOYbL OTBCTHI HAa CICAYIOIIHUEC BOIIPOCHI: «Hamo nmm naBath
ONpCACIICHUS TCPMHUHAM, IPO3BYyYaBIIMM B TCMC BCCG?», «HOHGMy TCMa, KOTOPYIO g pacCKpbIBaro,
SIBIIICTCS BaKHOU B HACTOSIIMI MOMCHT?», «Kakue nmonsrus 6y,E[y'T BOBJICUCHBI B MOH PACCYKACHUS 10
TCMC?», «MOFy JIA 4 pasgCsinTb TEMY Ha HECKOJIBKO 0oJlee MEIKUX HO,I[TCM?».

3. OcHOBHas 4acTb - TEOPETUYECKUE OCHOBBI BbIOpaHHOW MpPOOIEMBI M M3JI0KEHHE OCHOBHOTO
BOIIpOCA.

JlaHHas yacTh MpearonaraeT pa3BUTHE apryMEeHTallul U aHallu3a, a Takke 000CHOBaHHUE UX, UCXOIs
13 UMEIOIIMXCSA [aHHBIX, APYTMX apryMEHTOB M IO3HULMK IO 3TOMY BoOIpocy. B 3ToM 3akirouaercs
OCHOBHOE COJIep’KaHHEe 3CCE U 3TO NPEACTaBISIET COO0M MIaBHYIO TPyAHOCTh. [lo3TOMYy BaykHOE 3HaUEHHE
HMMEIOT IIO/3ar0JIOBKH, HA OCHOBE KOTOPBIX OCYILECTBIIACTCS CTPYKTYPUPOBAHUE apryMEHTalMU; UMEHHO
3eCh HEoOXOIUMO 00O0CHOBaTh (JIOTMUECKH, HCHONb3ysl JaHHbIE WM CTPOTUE pacCyKIACHHUs)
npeylaraeMylo  aprymMeHranuio/ananu3. Tam, rge 370 HEoOXO0OMMO, B KauecTBE aHAJIUTHYECKOrO
WHCTPYMEHTA MOYKHO MCIIOJIb30BaTh TPapUKH, JHarpaMMbl U TaOIHUIIBI.

B 3aBUCMMOCTM OT IIOCTaBJIEHHOTO BOIIPOCAa AaHAJIW3 MPOBOAWUTCS HAa OCHOBE CIEAYOIIHMX
KaTeropui:

[lpyunna — cnexctBue, oOmee — o0coOeHHOE, (GopMa — COAEp)KaHHE, YacTh — IEJIoe,
MOCTOSIHCTBO — U3MECHUYHBOCTb.

XopoIo MpOBEPEHHBIN CIIOCO0 TOCTPOCHHSI JIFOOOTO 3CCe — HUCIOIB30BAHUE TOA3ar0JIOBKOB IS
0603Ha‘I€HI/I$I KJIHOUYEBBIX MOMCHTOB apFYMCHTI/IPOBaHHOFO HN3JIOKCHUA. OTO IToOMOracTt HOCMOTpeTI) Ha TO,
4yTO mpenanojaraercs. Takod MOAXOH TOMOXKET CJEI0BaTh TOYHO OIPEICICHHOW LEIH B JaHHOM
uccnenoBann. J(HPEKTUBHOE HCTOIB30BAaHUE TOJ3ar0JIOBKOB - HE TOJBKO 0003HaY€HHWE OCHOBHBIX
HYHKTOB, KOTOpI)Ie H606XO)II/IMO OCBCTUTH. Ux IIOCJICAOBATCIIBHOCTh MOXKET TAaKXKE CBUACTCIBCTBOBATH O
HaJIMYUU WIA OTCYTCTBUU JIOTUMHOCTH B OCBEIICHUH TEMBI.



4. 3axmoueHue - 00OOIIEHUST U apryMEHTHPOBAaHHBIE BBIBOABI M0 TEME C YKa3aHHUEM 00JacTu ee
OpUMEHeHHs U T.J. MeToapl, PEKOMEHIyeMble Uil COCTaBJICHMS 3aKIIOUYEHUS: TOBTOPEHUE,
WUTIOCTpAIMsl, LUTara, BIEYATIISAIONIEe YTBEpP)KICHHE. 3aKIIOUE€HHE MOXKET COAEp)KaThb TAKOW OueHb
BA)KHBIHM, JOMONHSIOMIMKA 3CCE AJIEMEHT, KaK yKa3aHHWe Ha MPHUMEHEHHE HCCIEeIOBAHUS, HE HCKIIOUYas
B3aMMOCBSI3H C APYTUMH ITPOOIEMaMHu.

Memoouueckue ykazanus 014 00y4arouuxcsa no no020moeKe peghepama - HyyHcHo?

[TogroroBka pedeparoB HampaBieHa Ha pa3BUTHE W 3aKpEIUICHHE y OOydYaloMIMXCs HaBBIKOB
CaMOCTOSITEJILHOTO ITyOOKOro, TBOPYECKOTO U BCECTOPOHHETO aHAJIN3a HAyYHOU, METOAMYECKON U Apyrou
JUTEpaTypbl MO aKTyaJdbHBIM MpoOJIeMaM TUCHUIUIMHBI; HAa BbIPaOOTKY HAaBBIKOB MU YMEHUI IPaMOTHO U
yOenuTenpbHO W3JIaraTh Marepuaj, 4YeTKO (QOopMyaupoBaTh TEOPETHUECKHE OOOOIIEeHMs, BBIBOABI M
IIPAKTUYECKUE PEKOMEHIALNH.

Pedeparsl OMKHBI OTBEYaTh BBICOKUM KBAIM(UKAMOHHBIM TpeOOBaHUAM B OTHOLICHUHU
HAy4YHOCTH COAEP>KaHUS U OPOPMIICHHUS.

Tembl pedepaToB, Kak MpaBUIIO, MOCBSIIEHbl PACCMOTPEHUIO OHOW mpobiemsl. O6beM pedepara
MOXeT ObITh OT 12 1o 15 cTpaHuI] MaTUHOMMCHOTO TEKCTa, OTIeYaTaHHOTO yepe3 1,5 uHTepBaa, a Ha
KOMITbloTEpe uepe3 | nHTepBas (CIIMCOK JIUTEPaTyphl U MPUIOKEHUS B 00bEM HE BXOJAT).

TekcToBas 4acTh paGOTH COCTOMUT M3 BBCACHNA, OCHOBHOM YacCTH U 3aKJIIOUCHMUSI.

Bo BBepeHun oOydarommiicss KpaTko OOOCHOBBIBACT aKTyallbHOCTh M30paHHOW Tembl pedepara,
pacKkpbIBaeT KOHKPETHBIC IIENIM U 3a/1a49H, KOTOPhIE OH COOMPAETCs PEIIMTh B XOJ€ CBOETO HEOOINBIIOro
HCCIIEIOBAHMUS.

B ocHoBHO# yacTu mogpoOHO pacKpbIBaeTCs coiep KaHue BOIpoca (BOIIPOCOB) TEMBI.

B 3akiroueHHH KpaTKoO JOJKHBI ObITH C(OPMYIUPOBAHBI MOTYUYCHHBIE PE3YAbTaThl HCCIEIOBAHUS U
JaHbl BBIBOABI. Kpome TOro, 3akiroueHHE MOXET BKIIOUATh INPEAJIOKEHMS aBTOpa, B TOM 4YMCIE U IO
JanbHeHIeMy U3y4eHHIO 3aMHTEPECOBABIICH €ro mpooIeMBbl.

B cnucox nuteparypbl (MCTOUHHMKOB U JIMTEparypbl) OOy4aroUIMiicsi BKJIIOYAE€T TOJIBKO TeE
JOKYMEHTBI, KOTOPbIE OH UCIOJIb30BaJ IPH HAIIMCAHUU pedepara.

B npunoxenun (mpuioxeHust) K pedepary MOryT BEBIHOCUTBCS TaOIMILIbI, TpaUKH, CXEMBbI U IpyTHe
BCIIOMOTaTeIbHbIE MaTepHalibl, HA KOTOPbIE MMEIOTCS CCBUIKU B TEKCTE pedepara.

Memoouueckue ykazanus 0aa 00yuarouiuxca no n0020moeKe K mecmy

Tect — ocobas hopma mpoBepku 3HaHUH. [IpoBOAUTCS MOCTE OCBOSHUS OAHON WIIM HECKOIBKUX TEM
U CBUACTCIILCTBYCT O KAYCCTBC IMMOHMMAHHA OCHOBHBIX MTOHSATHH N3y4yacMoro marcpuaja. TectoBBIC
3aaHusA COCTABJICHBI K KIIFOYCBBIM IIOHATHAM, OCHOBHBIM pasacjiaM, Ba)XHbIM TCPMHHOJOTMYCCKUM
KaTCropusim H3yqaeM0ﬁ JUCHUITIINHBI.

,HJ'IS[ INOATOTOBKH K TECTY H606XOI[I/IMO 3HaTb TepMI/IHOHOFI/I‘ICCKI/Iﬁ arrmapar AUCHUILIUHBI,
IIOHUMATb CMBICJI HAYYHbBIX KaTeFOpI/Iﬁ 1 YMCTb UX HUCIIOJIb30BAThH B HpO(beCCHOHaHBHOﬁ JICKCHKC.

Brnanenue NOHATUHHBIM  anmaparoM, BKJIKOYEHHBIM B TECTOBBIE  3aJaHUs, IIO3BOJIAET
MPEnoJaBaTeNo OBICTPO TMPOBEPUTh YPOBEHb MOHMMAHHS CTYACHTAMH Ba)XXHBIX METOA0JIOTHYECKHUX
KaTeropui.



Memoouueckue ykazanus 0as 00y4arOUuUxXca no OP2aHU3AUUU CAMOCHIOAMENbHOI PadOmbl

CamocrosiTenpHas paboTa 00yJaronuxcsi HalpaBJieHa Ha CAMOCTOSITEIIbHOE M3YyUYCHHE OTICIHHBIX
TEM/BOIPOCOB yU4eOHOH JTUCIUTUIHHBI.

CamocTrosTenpHas pa60Ta SIBIAETCA 00s13aTEIbHON JJIA KaXXJ0Iro o6yqafomeroc;1, ee 00beM IO
AUCHUIITIMHE OIPEACIIACTCS y‘Ie6HBIM IJIaHOM.

IIpu camocrosTensHOW paboTe oOydJaromuecss B3aHMMONEHCTBYIOT C PEKOMEHJIOBAaHHBIMH
MaTepraiamM Mpu MUHUMAJIBHOM YY9aCTHH MPEIO1aBaTerIsl.

Paboma ¢ numepamypoti (koncnekmuposanue)

CamocrosarenbHass pabora ¢ ydyeOHUKaMH, y4eOHbIMH MOCOOMSMH, HAyYHOW, CIPABOUYHOU H
MONYJISIPHOM JIMTEPATypoOi, MaTepHallaMH IEPUOAMYECKUX H3NaHui U MHTepHeTa, CTaTUCTHUYECKUMU
JaHHBIMU SBIsieTCST HanOonee 3(P(GEKTUBHBIM METOIOM IOMYUYCHHS 3HAHHM, MO3BOJSET 3HAUYUTEIBHO
AKTUBU3HMPOBATH IMIPOIIECC OBNAJACHHUS HWHQOpMAIHEH, crmocoOcTByeT Oosiee TITyOOKOMY YCBOSHUIO
M3y4aeMoro mMarepuaina, GopMupyer y o0ydaromuxcsi CBoe OTHOIIEHHE K KOHKPETHOU Tipolieme.

Nzyuass marepwan mo ydeOHON kHHUTE (Y4eOHHKY, ydeOHOMY MOcoOWt0, MOHOrpaduu, U 1p.),
CIIEyeT TEepPEeXOIUTh K CICAYIOMEMY BOIMPOCY TOJNBKO TIOCIE TOJHOTO YSCHEHHS NpPEAbLIYIIEro,
(GuKCHpysl BBIBOIBI, B TOM YHCIIE T€, KOTOPbIE B yUYEOHHMKE OINYIICHbI WM Ha JICKIUW JaHBbI JUIS
CaMOCTOSITEIILHOTO BBIBOJIA.

Ocoboe BHUMaHHE O0yYaroIMICs JOMKEH 00paTUTh HA OMNpeAeTICHHE OCHOBHBIX MOHATHH Kypca.
Hano monpo6no pa3dupars mpuMepsl, KOTOPBIE MOACHSIOT onpenenenus. [lone3no coctaBiiaTe OnopHbIE
KOHCTIEKTBI.

BrIBO/IBI, TOTyUYEHHBIE B pe3yibTaTe W3y4YeHUs YU4eOHON JUTEpaTyphl, PEKOMEHIYETCsl B KOHCIIEKTE
BBIJICTISATh, YTOOBI MIPH NEPEUNTHIBAHUN MaTepHaia OHH Jy4Ille 3alIOMUHAINCE.

[Tpu caMOCTOSITEIHHOM pEIICHUH 33734 HYKHO OOOCHOBBIBATh KaXKIBIH ITall PEIICHUs, UCXOAS U3
TEOPETUUECKHUX MOJIOKEHUI Kypca.

Bompocel, koTopbie BBI3BIBAIOT y OOYyYaromerocsi 3arpyJHEHUE TPHU TOATOTOBKE, JOKHBI OBITH
3apaHee CHOPMYIMPOBAHBI M O3BYYEHBI BO BpEMs 3aHATUH B ayIUTOPUM JUISl JIOMIOJIHUTEIHHOTO
pa3bsCHEHUS IIPENOABATEIIEM.
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1. @opMbI M OLEHOYHBbIE MATEPHAJbl TEKYIIero KOHTPOJS
yCIeBaAeMOCTH U MIPOMEKYTOUHOM aTTeCTAMHA

B mporiecce u 1o 3aBepIIeHUIO H3YUCHHSI TUCITUTUIMHBI OIIEHUBACTCS] JOPMHUPOBAHKE Y CTYCHTOB
CJEIYIOINX KOMITETECHIIH:

Kommnerennus HWnankarop pocTuxeHns Ilnanupyemble pe3yJbTaThl 00y4eHHUs 0 AUCIHUILINHE
KOMIIETEHLINH 3HATH Ymets HNmets
NPAKTHYeCKUH
ONBIT
YK-4. Criocoben YK-4.1. Beioupaer Ha JIEKCUKO-TpaMMaTu | BecTH Oeceny Ha COCTAaBJICHUSA
OCYIIECTBIIATH TOCYJapCTBEHHOM SI3BIKE YECKUH MUHUMYM B | WHOCTPaHHOH CTaHAAPTHBIX MU
JIEIIOBYIO P® 1 uHOCTpaHHOM(-BIX) obObeme, SI3BIKE B paMKax mpo¢eCCHOHATEHON
KOMMYHHKAIIHIO B A3bIKaX KOMMYHHUKaTHBHO HEOOXOANMOM ISt MPO(eCCHOHATBHO | AESATEILHOCTH
YCTHOI1 1 TIpUeMIIeMbIe CTHIIb U paboTsI ¢ 1 IesITENbHOCTH; TEKCTOB Ha
IICBMEHHOH opMax | cpencTBa B3aUMOACHCTBHS | WHOS3BIYHBIMH cBOOOIHO HMHOCTPaHHOMU S3bIKE
Ha roCy1apCTBEHHOM B O6H_ICHI/II/I C JCJIOBBIMH TCKCTaMU B BbIpaXXaTb CBOU H nepeBoia
a3bike Poccuiickoit MapTHEPaMH, KIMEHTaMU U | mpolecce MBICIIA U CIIELIMANIBHBIX
Ddenepaiyu u LEJIEBBIMU ayAUTOPHUSIMU npodecCcHOHaIbHO | MCIONB30BaTh TEKCTOB C
HWHOCTPaHHOM(BIX) I 1eATENBHOCTU U STHKETHBIE HMHOCTPAHHOTO S3bIKa
sI3bIKE(axX) VK-4.2.YMmeer npaBWIbHO, | MPaKTHUYECKOTO (dopmMyIbl B Ha POJHOM;
HENPOTUBOPEUUBO U OCYIIECTBICHUS YCIOBHAX JIeN0BOI
apryMEHTHPOBaHHO JIeTIOBOM MTUCbMEHHON 1 KOMMYHHKAIINH B
CTPOUTH YCTHYIO U KOMMYHHKAIIMM HA | yCTHOH JIemoBOH YCTHOI 1
MTICBMEHHYIO PEUb. WHOCTPaHHOM KOMMYHHKAIIIM Ha | MHCBMEHHOW opMax
SI3BIKE; CTPATETUH WHOCTPAaHHOH Ha NHOCTPAaHHOM
YK-4.3. Ucnonb3yer pEYEeBOro TUKETA, SI3BIKE; SI3bIKE JJIsSI peLIeHUs
OUAIOT JIJIsI HEOOXOAUMBIE IS IIOHUMATh, 3a]1a4
COTpYAHNYECTBA B KOMMYHUKaIlU B AHAJIU3UPOBATh U HpO(beCCI/IOHaHI)HOFO
COLIMAJIBHOW U JIeJI0BOH cpeze; CTPYKTYpUPOBaTh B3aUMOJICHCTBHUS
podecCHOHaATLHOM pasIUUMs MEXIy uHpopMaIyo Ha
cdepax. CTaHAapTaMu HWHOCTPaHHOM
(opmMasbHOI 1 SI3BIKE,
YK-4.4. Ymeer BoIONHATL | HeopmaapHON HEOOXOIUMYIO IJIst
TIepeBOsL JIETTOBOH podecCHOHATHEHO
IpodecCHOHATBHBIX KOMMYHHKAIMU HA | # JesSTEeNbHOCTH;
TEKCTOB C WHOCTPaHHOM COCTaBIISITH
HWHOCTPAHHOTO(-bIX) Ha SI3BIKE B YCTHOM 1 KpaTkuii 0030p u
TOCYy/IapCTBEHHBIN A3bIK PO | mucbMeHHOM pesioMe
U C TOCYIapCTBEHHOTO ¢dopmax B HMHOS3BIYHOTO
a3plka PO Ha YCIOBHAX TEKCTa
WHOCTpPAHHBIN(-bIe) npodeccHoHaIbHO | MpodeccHoHaTbHO
W eATeTbHOCTH, W TEeMaTHKH;
(hopMBI U ITpaBmIIa BEIOMpATh
aKaJeMUYECKOrO U | aJeKBaTHbIE LENU
podecCHOHaIBHOT | MpodeccHOHaTbHO
0 MUChMa, 1 KOMMYHHKAIIH,
HEOOXOIUMBIE NS SI3BIKOBBIE (DOPMEI,
COCTaBIICHHUS U aHAJIM3UPOBATh UX
pEIaKTUPOBAHUS CTPYKTYpPHBIE U
TCKCTOB (byHKL[I/IOHaJ'IBHBIC
npodeccHoHaIbHO | 0COOEHHOCTH,
i HalIpaBJIEHHOCTHU

1.1. Tekymuii KOHTPOJIb yCIIEBAEMOCTH

Texymuil KOHTPOJIb YCHEBAEMOCTH OCYILECTBIIAETCS MyTEM OLEHKH PE3YJIbTATOB BBINOJHEHUS
3aJaHUl TPAKTUYECKUX (CEMUHAPCKUX), CAMOCTOSTENLHOW pPabOThI, MPEIYCMOTPEHHBIX Y4EOHBIM
IUTAHOM U MOCEIIEHUS 3aHATUI/ aKTUBHOCTb Ha 3aHATHSX.



B kauecTBe OLICHOYHBIX CpPEICTB TEKYINEro KOHTPOJS YCIEBAEMOCTH IIPEIyCMOTPEHBI:
BBINIOJTHEHHE JTOMAITHEro 3a/laHus, YCTHBIE ONMpPOCHl (AMCKYCCUH), MUCbMEHHbBIE padoThI (3cce, nenoBas
KOMMYHUKAIH ), TPE3eHTAIlMH POEKTOB.

Texymiuii KOHTPOJIb OCYIIECTBIISIETCS B BUJIE OOpPAaTHOM CBSA3M B YCTHOU hopme.

Kputepuu oieHMBaHUS TEKYIIET0 KOHTPOJISA YCIIEBAEMOCTH

BrInoJHeHne 1O0MAIITHEro 3a/IaHNA:

Ornenka BKIIIOYaeT B ceOsi MPaBUILHOCTD BBIMIOTHEHUS YNIPAXKHEHUN, OOpaTHYIO CBS3b MO MOBOAY
OIMOOK M PEKOMEHJAlUWU IO UX HUCHpaBleHuIo. THIbl yHOpaKHEHUH M JOMAalIHMX 3aJlaHui
COOTBETCTBYIOT CTAaHIAPTHBIM YIIPAKHEHUSM IJI1 CEMUHAPA W/WJIH POMEKYTOUHOM aTTeCTAIIHH.

Ycrublii onpoc:

MPOLEHT
BBINOJHEH Kpurepun onenkn
ust

80-100% JlocTukeHre MOCTaBICHHOW 3aJadyM: TOBOPALIME NEPENaloT CIOXKHBIE HIEH C
HIOAHCAMH ¥ TOYHOCTBIO, MOJHOCTBIO CIPABISACH C 3a7adeil M JAEMOHCTPHUPYS
BBICOKUI YPOBEHb KOMMYHHMKATUBHOH 3(ppekTnBHOCTH

bernocte M CBA3HOCTB: TOBOPSIIIEE MOTYT C JISTKOCTBIO IMOJJIEPKHUBATh JIHMHHYIO,
noapoOHyto Oeceny;

Jlekcuueckuii 3anac: ToBopsmne ru0ko 1 3PPEKTUBHO UCHONB3YIOT IUPOKHUNA CIIEKTP
CJIOBAapHOTO 3a11aca;

I'pammMarndeckuii Juana3oH M TOYHOCTh: TOBOPSIIHE HCIIOIB3YIOT MOJHBIA CIIEKTP
CTPYKTYp €CTECTBEHHO U TOYHO;

[Tpon3HoOmIeHNE: TOBOPSIINE JEMOHCTPUPYIOT BBICOKYIO CTENEHb KOHTpPOIS, a
yAapeHre U MHTOHAIHS CIIOCOOCTBYIOT SICHOMY MOHUMAaHHIO COOECETHUKOM;

70-79% JlocTikeHe MOCTaBICHHOW 3aqadu: roBopsmre 3(h(EeKTUBHO U CBSA3HO MepenaroT
OCHOBHBIE UJIEH;

bernocth M CBA3HOCTH: TOBOPSIIME MOTYT MOJAEPKHUBATH JIUTENBbHYIO Oeceny ¢
XOPOIIEH CBA3HOCTBIO;

Jlexcuueckuii 3amac: CroBOpsIIME HWCHONB3YIOT IIUPOKHM CHIEKTp JIEKCHUKU C
XOPOIIUM KOHTPOJIEM;

I'pamMmMaTiyeckuil Auana3oH U TOYHOCTh: TOBOPSIIME HCIONB3YIOT IIUPOKHUM CHEKTP
CTPYKTYP C XOPOIIIUM KOHTPOJIEM;

[IpousHoIeHne: roBopsIre TPOU3HOCAT HEU3MEHHO YETKYIO PEUb;

60-69% JlocTrKeHre TOCTaBIEHHOM 3aJayu: TOBOpSILKE, Kak MpPaBUIIO, OOCYKIArOT
OCHOBHBIE HJIEU C OMPEICTICHHOMN CTETIeHbI0 YMECTHOCTH U CBSI3HOCTH;

bernocte M COMTacoOBaHHOCTH: TOBOPSIIIUE CHOCOOHBI TOBOPUTH IPOCTPAHHO, C
HEKOTOPOU OETIIOCTHIO U CBA3HOCTBIO;

Jlekcuyeckuii 3amac: TOBOPSIIME HCIOIB3YIOT IIUPOKUKA CHEKTP JIEKCUKH C
HEOOIBIIUM KOJTUYE€CTBOM OLINOOK;

['pammaruveckuii JMana3oH W TOYHOCTH: TOBOPSIIME HCIONB3YIOT MHOXECTBO
CJIO’KHBIX KOHCTPYKIIMI ¢ HEOOIBIIUM KOJTHMUYECTBOM OIIHOO0K;

[TponsHOIICHHE: PeUb TOBOPSIIMX YE€TKASI, JIHIIb CO CIyYaitHBIMU IIPOITY CKAMH,

50-59% JlocTrKeHre IMOCTaBJICHHON 3a/lauyu: TOBOPSLIME MOTYT JOHECTHU OCHOBHBIE WJIEH,
MMEIOIIUE HEKOTOPOE OTHOIIECHUE K 3a/1a4€, HO UM MOKET HE XBaTaThb Pa3BUTHUS WU
CBSI3HOCTH;

bernocth M CBSI3HOCTH: TOBOPSIIME MOTYT MOAJEPKUBATh Oecelly C HEKOTOPHIM




YCWJIMEM U MHOTJA C NIOTEpEN CBS3HOCTH;

Jlexcnueckuil pecypc: TOBOpSILME HCIOJIBb3YKOT CKPOMHBIM CIIOBAapHBIA 3amac ¢
HEKOTOPBIMH OIIMOKAMHU U HETOYHOCTSIMU;

I'pammarvueckuii  quana3oH W TOYHOCTh:  TOBOPSAIIME  MCIOIB3YIOT Pl
rpaMMaTHYECKUX MPaBUJI C HEKOTOPBIMU OIIMOKaMH U HETOUHOCTSIMU;
[IpousHomieHne: pedyb B OCHOBHOM 4Ye€TKas, C PEIKMMH HENPaBUIbHBIMU
IIPON3HOLICHUSMY;

40-49%

JloCTH)KEHHE TIOCTaBICHHOW 3aJa4yi: TOBOPSIIUM MOXET OBITh TPYOHO CBS3HO
nepesaTb OCHOBHYIO HJIEI0 U OHU MOTYT HE IIOJHOCTBIO CIIPAaBUTHCS C 3a1a4eH;
bernocte M CBA3HOCTB: TOBOPSIIMM MOXET OBITH TPYIHO MOAJIEPKUBATH OETIIOCTh U
CBSI3HOCTB C YAaCTBIMHU ITay3aMU U CAMOKOPPEKLUSAMU;

Jlexcuueckuil pecypc: rOBOPSILKE HUCIOIb3YIOT OTPAHMYEHHBIM CIOBAPHBINM 3amac C
4aCcThIMU OLIMOKaMHU U HETOUHOCTSIMU;

I'pammarnueckuii 1Mana3soH U TOYHOCTh: TOBOPAILINE HCIOJB3YIOT OIPaHUYEHHBIN
Ha0Op rpaMMaTHYECKUX CTPYKTYp € YaCThIMHU OIIMOKaMH U HETOUHOCTSIMU;
[Ipou3sHoIIEHHE: IPOU3HOILIEHNUE MOKET 3aTPYAHIATh IOHUMAHUE;

0-39%

JlocTrkeHre TOCTABJIEHHOM 3ajadd: TOBOPALIME MOTYT C TPYAOM JIOHECTH
OCHOBHYIO UJICIO U MOT'YT HE CIIPaBUTHCS C 3a/1a4€i B OOJIBIINHCTBE aCIIEKTOB;
bernocTts 1 CBA3HOCTh: FOBOPSIIKE C TPYIOM MOAJEPKHUBAIOT OCTIIOCTh U CBA3HOCTD,
¢ npeoOIaaloMMU M1ay3aMU U CaMOKOPPEKLIMSIMY;

Jlexcuyeckuil pecypc: roBOpsILIME HCIOIB3YIOT OIPaHUYEHHBIH U O4YeHb 0a30BBII
CJIOBapHbIN 3amac ¢ 4YacThIMU OLIMOKaMH W HETOYHOCTSIMHM, KOTOPBIE 3aTPYIHSIOT
oOIIIeHHE;

I'pammaTnuecknii 1Mana3oH ¥ TOYHOCTh: TOBOPSIIME HUCIIONB3YKOT OIPAHUYEHHBIN U
0a30Bblii HAOOp IpaMMAaTHUYECKUX IMPAaBHJ C YaCThIMU OIIMOKAaMU M HETOYHOCTSIMH,
KOTOPBIE 3aTPYIHSIOT OOILICHHUE;;

[IponsHonIeHNE: MPOU3HOUIEHUE B OCHOBHOM 3aTPyAHSET IOHUMAHME;

IIucbMeHHBIE QaﬁoTbl (3cce, 1e10BaAA MEPENMUCKA):

MPOIEHT
BBINOJIHEH Kpurtepuu ouenku
ust

80-100% JlocTreHre NOCTaBJIEHHOM 3aau: CTY[AEHTHI IEPEAAIOT CIO0XKHbBIE UIEH C HIOAHCAMU
U TOYHOCTHbIO, MOJHOCTHIO pelas 3aJadyy M JAEMOHCTPUPYS BBICOKUH YpOBEHb
KOMMYHUKAaTUBHOH 3()()eKTUBHOCTH;
CornnacoBaHHOCTb U CIUIOYEHHOCTH: CTYACHTHI JEMOHCTPUPYIOT HEU3MEHHO YETKYIO U
CIUIOYCHHYIO OpTaHU3alHUIO;
Jlexcnueckuit pecypc: CTyIEeHTHI THOKO U 3(PGEKTUBHO UCIIOJIB3YIOT MIUPOKHUI CIIEKTP
CJIOBapHOTO 3araca;
I'pammMaTnueckuil AMana3oH M TOYHOCTh: CTYIEHTHl HCIONB3YIOT TMOJHBIA CIEKTP
CTPYKTYpP €CTECTBEHHO U TOUHO;

70-79% JlocTkeHre TMOCTaBICHHOW 3aJauu: CTYAEHThl 3((EKTHUBHO U CBSA3HO MEpeNaroT

OCHOBHBIC UJIEH;

CornacoBaHHOCTb M KOT€PEHTHOCTb: CTYIACHTHI, KaK IMPaBUJIO0, OPIraHU30BHIBAIOT UJICU
CBSI3HO U CIIAKECHHO;

Jlexcuueckuii pecypc: CTyAEHTBI UCIONB3YIOT HIMPOKUH CIIEKTP CIOBAPHOIO 3araca ¢
XOPOIIUM KOHTPOJIEM;




I'pammMaTnyeckuil Auana3oH U TOYHOCTH: CTYIEHTHI UCHOJB3YIOT IIUPOKUN CIIEKTP
CTPYKTYP C XOPOILIHUM KOHTPOJIEM;

60—69%

JlocTikeHre TMOCTaBIEHHON 3aJa4M: CTYJAEHTHI, KaK MpPaBHUII0, OOCYKIAI0T OCHOBHBIE
UJIEU C OTIPEICIICHHON CTETNEHbIO aKTyaJIbHOCTU U CBA3HOCTH;

CornacoBaHHOCTh U CBSI3BHOCTB: CTYHACHTBHI, KaK MPaBWIIO, YMOPAIOYMBAIOT HJEU
MOCIIEIOBATENBHO U CBSI3HO-CBS3BIBAIOIINM 00pa3oM;

Jlexcuueckuii pecypc: CTYAEHTHl HUCHOJB3YIOT IIUPOKUNA CHEKTP JIEKCHUKU CO
CIIy9aifHBIMU OIITHOKAMH;

I'pammaTiyueckuil quama3zoH ¥ TOYHOCTb: CTYIEHTHI UCTIOIB3YIOT PA3IUYHBIE CIOKHBIE
CTPYKTYPBI C HEOOJBIITUM KOJUYECTBOM OIIHUOOK;

50-59%

Brimonnenue 3aauu: CTYACHTBI MOTIYT II€p€aarb OCHOBHBIC HACHU, HNMCIOIINC
HCKOTOPOC OTHOLICHUC K 3aaa4€C, HO UM MOXKCT HC XBaTaTb Pa3BUTUSA WU CBA3HOCTH,
CBSI3HOCTb M CIIJIOYCHHOCTD: CTYACHTBI ACMOHCTPHUPYIOT HCKOTOPYIO CIIOCOOHOCTh
OpraHnu30BLIBATbL UACH C OFpaHI/IquHOﬁ CBA3HOCTBIO U CHCITIIICHUEM,

Jlekcnueckuit pecypcC: CTYACHTBI MUCIIOJIB3YIOT CKpOMHLIfI CHOBapHLIﬁ 3amnac ¢
HCKOTOPBIMHA OIIMOKAMH 1 HCTOYHOCTAMMU,

FpaMMaTI/I‘leCKI/Iﬁ Auarna3oH U TOYHOCTb: CTYACHTBI UCIIOJIB3YIOT pAA 'PaMMATUICCKUX
IMPUEMOB C HCKOTOPbIMU OIIMOKAMH U HCTOYHOCTAMMU,

40-49%

JlocTi)xeHre MOCTaBICHHON 3a/1auu: CTY/AEHTaM MOXKET OBITh TPYIHO CBSI3HO IEpeaTh
OCHOBHYIO HJICIO U OHU MOTYT HE TIOJIHOCTBIO CITPABHUTHCS C 331a4eil.;
CornacoBaHHOCTh U CBSI3HOCTb: CTYJICHTaM TPYAHO CUCTEMAaTHU3UPOBATh UJIEH U CBA3HO
CBSI3aTh UX MEXJy CO0OI;

Jlekcuyeckuil pecypc: CTYyAEHThl HCIONb3YIOT OTPaHMYEHHBIM CIOBAapHBIM 3amac ¢
YaCTBIMHU OIIMOKAMH U HETOYHOCTSIMU,

I'pammaruyeckuii mMama3oH M TOYHOCTb: CTYACHTbl HCHOJIB3YIOT OTpPaHWYECHHBIN
AWAIa3oH rpaMMaTuky ¢ 4aCTbIMHA OIIMOKaMH U HETOYHOCTAMU,

0-39%

JlocTikeHre TIOCTABIEHHOW 3aJayd: CTYACHTaM MOXeT OBITh TPYIHO JOHECTH
OCHOBHYIO UJICIO 1 OHU HE CIIPABJIAIOTCS C 3a]1aueil.;

CornacoBaHHOCTh U CBSI3HOCTb: CTY/ACHTBl HE OPraHU3YIOT UJEU U HE CBA3BIBAIOT UX
CBSI3HO;

Jlexcudeckuil pecypc: CTYAEHTBI UCIIONB3YIOT OTPaHHYEHHBIM 1 0a30BbIi CIOBapHBIN
3amac ¢ YacThIMH  OIIMOKAaMHW W HETOYHOCTSIMH, KOTOpBIE TMPENATCTBYIOT
KOMMYHUKAIUH;

I'pammarrdeckuii nMama3oH W TOYHOCTB: CTYACHTHI HCTOJB3YIOT OTPaHUYCHHBIA W
0a30BbIi HAOOpP TPaMMATUYECKUX TMPABUI C YAaCTHIMH OIIMOKAMHM U HETOYHOCTSIMH,
KOTOpbIE 3aTPYAHSIOT OOIIEHHE;

IIpe3eHTALIMU NIPOEKTOB:

NMPOIEHT
BBINOJIHEH Kpurepun ouenkn
us
80-100% Crpykrypa u OpraHu3aLus: JNOKJIaTUUKH  JIEMOHCTPUPYIOT  Oe3ympedHo

CTPYKTYPUPOBAHHYIO U MaCTEPCKH OPTaHU30BAaHHYIO MIPE3CHTAIIMIO;
CrnoBapHblii 3amac U UCHOJIB30BAHHUE S3bIKA: OKIAMYMKU AEMOHCTPHUPYIOT OOraThlii u
pa3HOOOpPA3HBIA CIIOBApHBIA 3amac I Mpe3eHTaui ¢ Oe3ynpedHoi OerIOCThI0 H
YTOHYEHHOCTBIO;

Hcnonp3oBanne HarjsiAHbIX ocoOuii: JOKJIAAUYUKH CO30a0T BU3YaJIbHO MMOPA3UTCIIbHBIC,




NpPUBJICKAIOIINE BHUMAHHUE CIIANIBI, KOTOpBIC IEPEAaloT HMH(POPMAIMIO KPAaTKO M C
UCKITIOYUTETBHOHN 3()(heKTUBHOCTHIO;

70-79% CrpykTypa M opraHuzanvs: JOKIAAYUKH JIEMOHCTPUPYIOT OYEHb CBSI3HYIO U YMEJO
CTPYKTYPHUPOBAHHYIO MPE3CHTAIIHUIO;

CrnoBapHblii 3amac W HWCHOJIb30BaHHUE S3bIKA: MOKIATYUKU HCHONIB3YIOT CIOXKHYIO U
TOYHYIO JIEKCHUKY C HCKIIFOUUTEIbHOW OETII0CTHIO;

Hcnonp30BaHue HAISIAHBIX TMOCOOWIA: JOKIAQAUUMKH CO3JAI0T BHU3YaJbHO SPKHE U
BBICOKOX((EKTUBHBIC CIIAMIBI, KOTOPHIE JAKOHHYHO MEePeIaloT HHPOPMAITHIO;

60—69% Crpykrypa © oOpraHu3anus: JAOKJIAQAYUKH JEMOHCTPUPYIOT YETKYH0 M XOpOIIO
OpPTaHU30BAHHYIO CTPYKTYpPY, 3(Q(QEKTHBHO HampaBisisi ayIUTOPHIO HA TPOTSHKEHUH
Ipe3eHTalNH;

CrnoBapHbIii 3arac ¥ UCIOJIb30BAHUE SI3bIKA: TOKJIAAUYUKHU OCTIIO M YBEPEHHO HUCTIONB3YIOT
IIUPOKUI CHEKTP NOAXOAAIIEH ISl MPE3EHTALNN JIEKCUKH;

Hcnonb3oBanne HAMISAAHBIX TOCOOMIA: JOKIAAYUKH JEMOHCTPUPYIOT BU3YaJIbHO
MPUBIIEKATEIbHBIE W TMPUBJICKAIONIME BHUMAaHUE CIAWAbl, KOTOpble J(PPEKTUBHO
nepeIaoT HHPOPMAIIHIO B CKAaTOU (hopMme;

50-59% CrpykTypa ¥ opranu3anusi: JOKJIaJUUKH, KaK [IPaBUIIO0, MOTYT CJI€I0BaTh CTPYKTYpE, HO
OpraHu3alysi MOXXeT ObITh HECKOJIBKO 0a30BOI;

CrnoBapHblii 3amac U WUCMOIB30BAaHUE S3bIKA: JOKJIATYMKU UCIOIB3YIOT 0a30BBIN HAOOD
JIEKCUKH, CBSI3aHHOMU C TIPE3CHTAIINEH, C HEKOTOPOM OEIOCThIO;

Vcnonp30BaHNEe HADISIHBIX MOCOOWMN: MOKIAAYUKU CIOCOOHBI CO3/1aBaTh BHU3YalbHO
IIPUBJIEKATENbHBIC CIANABI C ONPEAEICHHON CTEIIEHBIO KPATKOCTH;

40-49% Crpykrypa © oOpraHu3amus: [IOKJIaJ4yuKaM MOXeT OBbITh TPYIHO CIEI0BaTh
MPEJICTAaBICHHON  CTPYKType, W  HUX T[pe3eHTalusM MOXET He  XBaraTb
MOCJIE10BATEIbHOCTH;

CrnoBapHblii 3amac M HCIIOJIB30BaHUE fA3bIKA: JIOKJIAJAUYUKaM MOXKET OBbIThb TPYIHO
HCIIOJIb30BaTh COOTBETCTBYIOIIYIO IPE3EHTALMOHHYIO JIEKCHKY, a HX S3BIKOBOE
HCIIOJIb30BaHUE MOXKET OBITH HEIOCTATOUHO OEIIIbIM;

Vcnonb30BaHNe HAIVISIIHBIX MOCOOMH: JOKJIAAYUKaM MOXET ObITh TPYIHO CO3JaBaTh
BU3YyaJIbHO MPUBJIEKATENbHbIE U KPaTKHUe CIaiiibl;

0-39% CrpykTypa 1 opraHu3ainus: JOKJIaJ4UKU HE CIEAYIOT NPEACTABIEHHON CTPYKTYpeE, U UX
MpPEe3eHTANUsIM MOXKET He XBaTaTh MOCIEA0BaTEILHOCTH;

CrnoBapHbIif  3amac ¥ HCIONB30BAHME  S3bIKA: JIOKJIAJUUKA HE  HCIOJIB3YIOT
COOTBETCTBYIOIIYIO TPE3CHTAIIMOHHYIO JIEKCHKY, M HMX HCIIOJIb30BaHHUE S3bIKA MOXKET
OBITh HEAOCTATOYHO OETIIBIM;

Hcnonp3oBaHre HABITHBIX ~ NOCOOMH:  JOKIAJUUMKHA HE CO3MAI0T  BHU3YaJbHO
MIPUBJICKATEIIbHBIC U KPATKUE CIalIbI;

ngumegznbte QO‘ZM VIUPOSKU 0OMaWIHUX 3A0aHUT N0 HARUCAHUIO acce, 0e11068020 nucoma,
npelenmauuu npoexkma.

1) Occe: [IpounTarh TeMy 3cce M BOMPOC K 3aJaHHOM TeMe, HaIlMCaTh TJ1aH, BBIICTUB MUHIMYM J[Ba
aprymMmenTa ‘“3a’” u asa aprymenTa “npotus”’. Hanmucars 200-250 ciioB 3cce 1o 3aJlaHHOMY
BOTIPOCY, CJIeAys TUIaHy HAlMCaHUs dCcCe: BCTYIUICHUE, 1Ba ab3a1ia apryMeHTOB, 3aKJII0YEHHE.

Essay: Read the essay topic and a question to it, write your plan based on two arguments for and
two arguments against. Write 200-250 words following the required essay structure: introduction,
2 body paragraphs for arguments, conclusion.



2)

3)

JlenoBoe MUCbMO: HAIMILINUTE OTBET K IIMCbMY HUXKE, CIEAYs IIpaBUiIaM JEJIOBOIO 3TUKETA.
[IpencraBbTe, 4TO B MUChbME OTCYTCTBYET MH(OpMAIHA O MECTE O(UIIMATBHOTO OTKPBITHS.
Hanmmmre otset JIuse, rae BbI OMHKHBL: TOOIAroapyuTh 3a MUCbMO, HAMKUCATh TPUYHHY, 110
KOTOPOH 3TO MpUITIAICHHE BAYKHO JUIS BaC, BEISICHUTE, KOTJIA HAYMHACTCS OPHIUATBHOE
OTKPBITHE, IONPOCUTE MPUIOKUTH K ITUCbMY PACIIMCAHUE BBICTABKHU.

Business email: write a reply to the following business email following the rules of business
correspondence etiquette. Imagine that the information regarding an official opening location is
missing in this letter. Write an email back to Liza where you should : thank her for the email, say
why this invitation is important to you, find out where an official opening is, ask to attach Degree
Show 2023 Exhibition Invigilation Schedule.

“Hello everyone,

we're happy to invite you to the Degree Show 2023 Private View!
July 13, 6:30 p.m.

Schedule:

6:30 - the exhibition is open (an entrance through 5th floor)

7:15 p.m - an official opening in the classroom 3/5/11

Best Regards,

Elizaveta

Brand manager

Universal University”

[Ipe3enTranus mpoekTa: MOATOTOBUTH MPE3ESHTAIINIO TPOEKTa Ha HECKOJIBKHUX CIIai1aX, CIemyst
PCKOMCHAAIWAM U IJIaHY BBINIOJIHCHUA TPC3CHTALIUH.

Prepare the Project Presentation on several slides, following the presentation plan and
recommendations.

Hble m n

1. An email to a potential investor with the purpose of presenting your project.

2. An email to a potential customer with the purpose of presenting your project

3. An email to a potential customer/investor to agree about the time and place for
meeting

4. An email to a potential customer with a payment request.

5. An email to a supplier to order necessary equipment for your project.

6. An email to a supplier to clarify some details in the order

7 An email to a supplier to complain about the quality of goods and materials received

8 An email to a potential employer presenting your CV and a covering letter

ngumegznbte membusl Icce

1.

Some people think that architectural prizes should be given to the buildings that do less damage
to the environment and the architects who design them. Do you agree or disagree with this
opinion?

Some people argue that modern design trends are making everything look the same. Do you agree
or disagree with this statement?

The concept of "less is more" has become a popular trend in design. Is this a positive or negative
development?


http://u.university/

4. Inrecent years, there has been a resurgence of interest in incorporating historic elements into
modern design. Is this a positive or negative development?

5. Some people believe that the role of design in today's society is overrated. To what extent do you
agree or disagree with this opinion?

6. Some people say that ugly modern architecture that ruins the skylight of historical cities should
be demolished. Do the advantages of them outweigh the disadvantages?

7. With the rise of fast fashion and disposable products, how can sustainable design be promoted and
encouraged in society?

8. In some places people who squat in abandoned buildings are allowed to stay in them as long as
they maintain or renovate the building. What are the advantages of such a policy?

ngumegzubte memasvl nPpOEKmoe ona npesenmauuu’

1. History related/connected projects in architecture
o Redesign a modern space by incorporating historical architectural details or decorative
elements.
2. Bringing different cultures together, uniting people of different cultures/ celebrating cultural
diversity in architecture
o  Design a multicultural exhibition space that showcases artifacts, art, and symbols from
various cultures.

3. Sustainability and environmental awareness project in architecture
o Design an eco-friendly and energy-efficient space that utilizes sustainable materials,
lighting, and furniture.

4. No limits for self-expression project, personality self-expression freedom in architecture
o Design a space that caters to individual self-expression, allowing users to personalize their
surroundings and showcase their identities.

Tunogble 3a0anusa K ceMunapy:

3aoanue 1 - Vocabulary revision: Fill in the gaps with the appropriate word and answer the
questions in pairs.

1. How has the of fashion changed over the years?
a) distinguished
b) violent
C) mass expression
2. Can you think of a fashion trend that was by its unique style?

a) disapproved
b) distinguished
c¢) influential
3. Have there been any  reactions to new fashion trends throughout history?
a) disapprove
b) violent
c) distinguished
4. How have  individuals expressed their rejection of mainstream fashion?
a) disillusioned



b) violent
¢) manifestation

3apanme 2. - Practicing academic reading skills

You should spend about 20 minutes on Questions 1-12 which are based on Reading Passage below.

ARCHITECTURE - Reaching for the Sky

Architecture is the art and science of designing buildings and structures. A building reflects the scientific
and technological achievements of the age as well as the ideas and aspirations of the designer and client.
The appearance of individual buildings, however, is often controversial.

The use of an architectural style cannot be said to start or finish on a specific date. Neither is it possible to
say exactly what characterises a particular movement. But the origins of what is now generally known as
modern architecture can be traced back to the social and technological changes of the 18th and 19th
centuries.

Instead of using timber, stone and traditional building techniques, architects began to explore ways of
creating buildings by using the latest technology and materials such as steel, glass and concrete
strengthened steel bars, known as reinforced concrete. Technological advances also helped bring about
the decline of rural industries and an increase in urban populations as people moved to the towns to work
in the new factories. Such rapid and uncontrolled growth helped to turn parts of cities into slums.

By the 1920s architects throughout Europe were reacting against the conditions created by
industrialisation. A new style of architecture emerged to reflect more idealistic notions for the future. It
was made possible by new materials and construction techniques and was known as Modernism.

By the 1930s many buildings emerging from this movement were designed in the International Style.
This was largely characterised by the bold use of new materials and simple, geometric forms, often with
white walls supported by stiltlike pillars. These were stripped of unnecessary decoration that would
detract from their primary purpose to be used or lived in.

Walter Gropius, Charles Jeanneret (better known as Le Corbusier) and Ludwig Mies van der Rohe were
among the most influential of the many architects who contributed to the development of Modernism in
the first half of the century. But the economic depression of the 1930s and the second world war
(1939-45) prevented their ideas from being widely realised until the economic conditions improved and
war-torn cities had to be rebuilt. By the 1950s, the International Style had developed into a universal
approach to building, which standardised the appearance of new buildings in cities across the world.
Unfortunately, this Modernist interest in geometric simplicity and function became exploited for profit.
The rediscovery of quick-and-easy-to-handle reinforced concrete and an improved ability to prefabricate
building sections meant that builders could meet the budgets of commissioning authorities and handle a
renewed demand for development quickly and cheaply. But this led to many badly designed buildings,
which discredited the original aims of Modernism.

Influenced by Le Corbusier's ideas on town planning, every large British city built multi-storey housing
estates in the 1960s. Mass produced, low-cost high-rises seemed to offer a solution to the problem of
housing a growing inner-city population. But far from meeting human needs, the new estates often proved
to be windswept deserts lacking essential social facilities and services. Many of these buildings were
poorly designed and constructed and have since been demolished.

By the 1970s, a new respect for the place of buildings within the existing townscape arose. Preserving
historic buildings or keeping only their facades (or fronts) grew common. Architects also began to make
more use of building styles and materials that were traditional to the area. The architectural style usually
referred to as High Tech was also emerging. It celebrated scientific and engineering achievements by



openly parading the sophisticated techniques used in construction. Such buildings are commonly made of
metal and glass; examples are Stansted airport and the Lloyd's building in London.

Disillusionment at the failure of many of the poor imitations of Modernist architecture led to interest in
various styles and ideas from the past and present. By the 1980s the coexistence of different styles of
architecture in the same building became known as Post-Modern. Other architects looked back to the
classical tradition. The trend in architecture now favours smaller scale building design that reflects a
growing public awareness of environmental issues such as energy efficiency. Like the Modernists, people
today recognise that a well-designed environment improves the quality of life but is not necessarily
achieved by adopting one well-defined style of architecture.

Twentieth century architecture will mainly be remembered for its tall buildings. They have been made
possible by the development of light steel frames and safe passenger lifts. They originated in the US over
a century ago to help meet the demand for more economical use of land. As construction techniques
improved, the skyscraper became a reality.

Questions 1-7

Complete the table below using information from Reading Passage. Write NO MORE THAN THREE
WORDS for each answer.

PERIOD STYLE OF BUILDING CHARACTERISTICS
PERIOD MATERIALS

Before 18th Example | ... D ......

century traditional

1920s introduction of steel, glass and exploration of latest
...... 2)...... concrete technology

1930s- | ... 3)..... geometric forms

1950s

1960s decline of pre-fabricated | ... @) ...
Modernism sections

1970s end of Modernist traditional materials | ...... 3) ...
era of historic buildings
beginning of metal and glass sophisticated techniques

19708 | ... ©) ...... era paraded

1980s Post-Modernism [ | @ ......

Questions 8-12

The Reading Passage describes a number of cause and effect relationships. Match each Cause (8-12) in
List A, with its Effect (A-H) in List B.

NB There are more effects in List B than you will need, so you will not use all of them. You may use any
effect more than once if you wish.

LIST A CAUSES LIST B EFFECTS

8. A rapid movement of people from rural | A. The quality of life is improved.

areas to cities is triggered by technological | B. Architecture reflects the age.

advance. C. A number of these have been knocked
9. Buildings become simple and functional. | down.

10. An economic depression and the second | D. Light steel frames and lifts are

world war hit Europe. developed.

11. Multi-storey housing estates are built E. Historical buildings are preserved.

according to contemporary ideas on town F. All decoration is removed.

planning. G. Parts of cities become slums.

12. Less land must be used for building. H. Modernist ideas cannot be put into
practice until the second half of the 20th
century.

3ananue 3. - Practicing listening and speaking skills:



Discuss with your partner how architecture can influence people’s relationships.
Watch the video Buildings That Blend Nature and Cities and answer the following questions.

1. How does the speaker describe architects?

2. According to the speaker, what do cities represent?

3. What are some factors that are currently affecting urban habitats?

4. What field of study has provided important insights for the speaker’s work?

5. How does the speaker apply insights from ecology to architecture?

6. What were the students’ requests for the design of the Arcus Center?

7. How did the speaker and their team incorporate the concept of community meeting houses into the
design of the Arctic Center?

8. How has the Arcus Center impacted the community?

9. What materials were used in the construction, and white?

Are the following statements true or false?
1. Architects design buildings and cities, not relationships.
2. The Arcus Center is a center for social justice leadership.
3. The Arcus Center was designed to break down traditional barriers between different
groups.
4. The central space in the Arcus Center is anchored with a fireplace and a kitchen.
5. Cordwood masonry is a high-tech construction method.
6. Applications for the Arcus Fellowships have decreased since the building opened.
Can you provide an example of a project where the idea of building relationships was the main
focus?

3ananmue 4. - Practicing grammar

1. Ilocmasbme 6onpoc Kk NOOYEPKHYMOMY UleHy NPEONONCEHUSL.

A designer of today re-establishes the long-lost_contact between art and the public.
11. Packpoiime ckoOKu, ynompeous npasuiibHyio 21a2oibHy0 Gopmy.

1. Arts and Crafts movement (appear) when the industrial manufacturing economies
(progress) .
2. William Morris (found) Arts and Crafts movement when he (study)
the values of Gothic style.
3. Henri de Toulouse-Lautrec (meet) Oscar Wilde when he (stay)
in London.
4. Van Gogh (paint) his “Starry Night” in 1889 while he (stay)
in asylum in Saint-Rémy-de-Provence.
5. Le Corbusier (work) in Paris and Geneva when he (get) an
invitation from the Soviet government to work in Moscow.
6. Rodchenko (create) his first abstract drawings while he (study)
at Stroganov Institute in Moscow.
7. El Lissitzky (teach) graphic art and painting in Vitebsk where he
(meet) Malevich.
8. Malevich (develop) the concept of Suprematism when the Russian
avant-garde (experience) criticism from the soviet government.
9. Exotic designs by Leon Bakst for the Ballets Russes (cause) the sensation in
Europe where artists and designers (create) simple shapes.

10. While Art Deco (proceed) the first American skyscrapers (appear)



https://www.youtube.com/watch?v=E_fB_s_TC5k&t=712s
https://www.britannica.com/biography/Henri-de-Toulouse-Lautrec
https://en.wikipedia.org/wiki/Oscar_Wilde
https://en.wikipedia.org/wiki/Saint-R%C3%A9my-de-Provence
https://en.wikipedia.org/wiki/Stroganov_Institute
https://en.wikipedia.org/wiki/Moscow
https://www.britannica.com/biography/El-Lissitzky
https://en.wikipedia.org/wiki/Russian_avant-garde
https://en.wikipedia.org/wiki/Russian_avant-garde
https://en.wikipedia.org/wiki/Leon_Bakst

IIT Find and delete one unnecessary word in each sentence.

S 2 K2 B K 5

She’s does a lot of sport in her spare time.

We’ve has been taking part in a lot of competitions lately.

The winners were be given generous cash prizes.

They’re is coming with us to the ghost festival next weekend.
He had have competed in a number of international tournaments.
I’ve always was been interested in photography.

We did went mushrooming at the weekend.

I'V. Identify the meaning of each sentence and its voice (active or passive)

1.

2.

I resist different temptations every day. / Different temptations are resisted by me every day.
meaning (choose): regular action in present / resultative action / temporary situation

A temptation to eat something sweet is being successfully resisted by me these days / I am
successfully resisting a temptation to eat something sweet these days.

meaning (choose) : regular action in present / future arrangements / temporary situation

A temptation to say something funny has just been resisted / I have just resisted a temptation to
say something funny

meaning (choose): experience / result in present / action in the past

Complete the sentences 1-6 with phrases a-f + make these statements true for you (in pairs)

O K21 R K2l |00 e

What always happens is ...

What he really believes is..

What I don’t understand about him is ...

What I like most about my job is ...

What I really hate most of all is..

What I’ve always wanted to do is ...
a) the hours, they are very flexible and I can even work from home at times.
b) his attitude to his family. He really doesn’t seem to want to spend any time with them.
c) the two of them end up fighting and arguing over who is the best
d) having to clean up afterwards. It’s too boring.
e) find a way to make money with my hobby. That’d be really great!
f) that if you really want to do something, you’ll find a way to do it.

3ananme 5. - Practicing writing business emails

1L Fill in the gaps with the appropriate word.
a proposal that offers / benefit your organization / considering your proposal / convenient time for
a call / your name / any questions / to the possibility of working / finds you well / the opportunity
to discuss
Dear Mr Johns,
I hope this email . I am reaching out to present a proposal that offers a solution to address the

specific needs of your Company.
As a respected provider in the industry, we are confident that our expertise and offerings can greatly

. Our comprehensive proposal encompasses a range of solutions tailored to align with your

company's goals and requirements.



Our team of experienced professionals will work closely with you to deliver personalized support and
guidance throughout the implementation process. By partnering with us, you will gain access to list key
advantages. Our focus is on optimizing relevant process, fostering desired outcome, and driving overall
growth and success for your organization.

I would welcome our proposal further and address you may have.
Please let me know or meeting to delve deeper into the details.

Thank you for , and we look forward to t together.
Best regards,

Your Position
Your Contact Information

1I.  Allocate expressions to the appropriate group

a) expressing the purpose: I am excited to present a business proposal, I am reaching out to present a
proposal that offers

b) Expressing gratitude and hope: I would like to thank you for your time and consideration, and I
am looking forward to hearing from you soon, We look forward to a successful working
relationship in the future

c) Stay connected: Looking forward to receiving your comments, I look forward to your reply

d) If you have questions: If you have any questions, please don’t hesitate to ask me, Please feel free
to contact me any time if you have any other questions.

e) Enclosures: In the attachment you can find, I have attached the complete proposal for your review
and consideration

3ananue 6. - Practicing presentation skills

1. Allocate the stages of a presentation into an appropriate group:

a) Introduction: Welcome your audience and introduce yourself, state the problem, state the problem
and the reason why your project is relevant/important (by telling a story for ex), Introduce the
topic and the plan (main points), State why it is relevant for you and audience (personal
motivation), Explain your goals (why you are personally interested in that)

b) Main Part: Describe your project again as a solution to this (client's) problem (concept and how it
would help), Give details (design / material / sources / process), Who took part in this project, Was
there any research, How much time it took you : process steps / stages: this hard i’ve worked!

1.2. IIpomexyTouHasi aTrecTanus

[IpomesxyTouHast aTTecTanys ocyuiecTiseTcs B (hopme 3adera B 3 cemecTpe M 9K3aMeHa B 4 ceMecTpe
B kadecTBe cpeicTB, HCIOIb3YyEMbIX Ha IPOMEKYTOUHOM aTTeCTalluu MPeayCMaTprUBaeTCs:

e Tecr (3 cemecTp)
e Tect u ycTHbIN OTBET (4 cemecTp)

1.3. Tumnosble 3aaHus 1S IPOBEACHUS MPOMEKYTOYHON aTTeCTALUU

3 cemecmp

3aganue 1. Read the text and answer the questions

Andrea Palladio.



Italian architect

A new exhibition celebrates Palladio’s architecture 500 years on

A

Vicenza is a pleasant, prosperous city in the Veneto, 60km west of Venice. Its grand families settled and
farmed the area from the 16th century. But its principal claim to fame is Andrea Palladio, who is such an
influential architect that a neoclassical style is known as Palladian. The city is a permanent exhibition of
some of his finest buildings, and as he was born — in Padua, to be precise — 500 years ago, the
International Centre for the Study of Palladio’s Architecture has an excellent excuse for mounting /a
grande Mostra, the big show

B

The exhibition has the special advantage of being held in one of Palladio’s buildings, Palazzo Barbaran da
Porto. Its bold fagade is a mixture of rustication and decoration set between two rows of elegant columns.
On the second floor, the pediments are alternately curved or pointed, a Palladian trademark. The
harmonious proportions of the atrium at the entrance lead through to a dramatic interior of fine fireplaces
and painted ceilings. Palladio’s design is simple, clear and not over-crowded. The show has been
organised on the same principles, according to Howard Burns, the architectural historian who co-curated
it.

C

Palladio’s father was a miller who settled in Vicenza, where the young Andrea was apprenticed to a
skilled stonemason. How did a humble miller’s son become a world-renowned architect? The answer in
the exhibition is that, as a young man, Palladio excelled at carving decorative stonework on columns,
doorways and fireplaces. He was plainly intelligent, and lucky enough to come across a rich patron, Gian
Giorgio Trissino, a landowner and scholar, who organised his education, taking him to Rome in the
1540s, where he studied the masterpieces of classical Roman and Greek architecture and the work of
other influential architects of the time, such as Donato Bramante and Raphael.

D

Burns argues that social mobility was also important. Entrepreneurs, prosperous from agriculture in the
Veneto, commissioned the promising local architect to design their country villas and their urban
mansions. In Venice, the aristocracy was anxious to co-opt talented artists, and Palladio has given the
chance to design the buildings that have made him famous — the churches of San Giorgio Maggiore and
the Redentore, both easy to admire because they can be seen from the city’s historical centre across a
stretch of water.

E

He tried his hand at bridges — his unbuilt version of the Rialto Bridge was decorated with the large
pediment and columns of a temple — and, after a fire at the Ducal Palace, he offered an alternative design
which bears an uncanny resemblance to the Banqueting House in Whitehall in London. Since it was
designed by Inigo Jones, Palladio’s first foreign disciple, this is not as surprising as it sounds.

F

Jones, who visited Italy in 1614, bought a trunk full of the master’s architectural drawings; they passed
through the hands of Dukes of Burlington and Devonshire before settling at the Royal Institute of British
Architects in 1894. Many are now on display at Palazzo Barbaran. What they show is how Palladio drew
on the buildings of ancient Rome as models. The major theme of both his rural and urban building was
temple architecture, with a strong pointed pediment supported by columns and approached by wide steps.
G

Palladio’s work for rich landowners alienates unreconstructed critics on the Italian left, but among the
papers in the show are designed for cheap housing in Venice. In the wider world, Palladio’s reputation has
been nurtured by a text he wrote and illustrated, “Quattro Libri dell” Architettura”. His influence spread to



St Petersburg and to Charlottesville in Virginia, where Thomas Jefferson commissioned a Palladian villa
he called Monticello.

H

Vicenza’s show contains detailed models of the major buildings and is leavened by portraits of Palladio’s
teachers and clients by Titian, Veronese and Tintoretto; the paintings of his Venetian buildings are all by
Canaletto, no less. This is an uncompromising exhibition; many of the drawings are small and faint, and
there are no sideshows for children, but the impact of harmonious lines and satisfying proportions is to
impart in a viewer a feeling of benevolent calm. Palladio is history’s most therapeutic architect.

I

“Palladio, 500 Anni: La Grande Mostra” is at Palazzo Barbaran da Porto, Vicenza, until January 6th 2009.
The exhibition continues at the Royal Academy of Arts, London, from January 31st to April 13th, and
travels afterwards to Barcelona and Madrid.

Questions 1-7

Do the following statements agree with the information given in Reading Passage 1?
In boxes 1-7 on your answer sheet write

TRUE if the statement agrees with the information
FALSE if the statement contradicts the information
NOT GIVEN if there is no information on this

The building where the exhibition is staged has been newly renovated

Palazzo Barbaran da Porto typically represent the Palladio’s design

Palladio’s father worked as an architect.

Palladio’s family refused to pay for his architectural studies

Palladio’s alternative design for the Ducal Palace in Venice was based on an English building.
Palladio designed both wealthy and poor people.

The exhibition includes paintings of people by famous artists
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Questions 8-13

Answer the questions below
Choose NO MORE THAN THREE WORDS from the passage for each answer.

Write your answers in boxes 8-13 on your answer sheet

8  What job was Palladio training for before he became an architect?

9 Who arranged Palladio’s architectural studies?

10  Who was the first non-Italian architect influenced by Palladio?

11 What type of Ancient Roman buildings most heavily influenced Palladio’s work?
12 What did Palladio write that strengthened his reputation?

13 In the writer’s opinion, what feeling will visitors to the exhibition experience?

3aganue 2. Choose the correct answer.
3aganue We here for 3 years, but are moving to another area next week.
a) hadlived b)lived c)have been living

1. The ice rapidly for the past decade and is still doing so.



a) is melting b) has been melting c¢) melt

2. I'must finish all the research by the end of November. By December, | all the
research.

a) will have finished b) am finishing c) will finish

3. We have a chance to travel to the moon in the future, but I am not sure.
a) will b)might c)can

4. Without a valid passport, you to travel to other countries/

a) won’tbe able b)can’t c)might not need.

3. - write a business email.
Vi Hble Hl n

An email to a potential investor with the purpose of presenting your project.

An email to a potential customer with the purpose of presenting your project

An email to a potential customer/investor to agree about the time and place for meeting
An email to a potential customer with a payment request.

An email to a supplier to order necessary equipment for your project.

An email to a supplier to clarify some details in the order

An email to a supplier to complain about the quality of goods and materials received
An email to a potential employer presenting your CV and a covering letter
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4 cemecmp

3anaunme 1. Complete the conversation with the correct form of the verbs in brackets.

A: What kind of friends 1 (you / have)?

B: Usually they are quite similar to me.

A: What 2 (you / do) at the weekends?

B: I play tennis and go out to dinner with my friends.

A: Where 3 (usually / you / spend) your holidays?
B: We often go to a little cottage in Cornwall.

A: Who 4 (you / think) is the most important person in your life?
B: I think I’d have to say my mum. She’s amazing.

A: Who 5 (you / go) on holiday with?

B: My brother. We have great fun together.

A: What 6 (your brother / do)?

B: He’s a student.

3ananme 2. Complete the text with the present simple or present continuous form of the verbs in
brackets.

At the moment we 1 (look) at ways of improving our job interview skills. We
2 (interview) around 1,000 each year. Unfortunately, the number of staff who (leave)
within the first year (increase) and we want to stop this. Currently, we

(put) a lot of resources into training our staff and we (not want) to lose




them. We (understand) that the use of personality tests 8 (become) more
popular in all businesses, so now we (plan) to employ these in future interviews.

3ananme 3. Choose the correct words to complete the sentences.

1. Her sister is a very cautious / ambitious / likeable person and never does anything without
thinking carefully about it.

Jody is so moody / sensitive / reliable — one minute she’s happy, the next she’s sad.

David is very energetic / serious / bossy and is always giving everyone else orders.

He is really organised / adventurous / thoughtful. He will try anything for the experience.
If you want people to listen to you, be more talkative / assertive / stressed in the meetings.
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3aganmne 3. Read the text and decide if the below statements are true or false.

Gardner published his third book in 1983.

He was a psychologist at Harvard University.

His Multiple Intelligence Theory uses a traditional model to explain his ideas.
Gardner stated we should never judge other people.

Self awareness and awareness of other people are the most important intelligences.
In 1983 Gardner’s theory recognised fewer types of intelligence than it does now.
The theory has had little effect on learning establishments.

The theory shows that people learn in different ways.

S A e

Multiple Intelligence Theory

In 1983 Howard Gardner, a Harvard psychologist, published his Multiple Intelligence Theory in his first
book Frames of Mind. This theory has become a model for understanding the many aspects of human
intelligence, learning styles and behaviour. Gardner was one of the first people to say that we should not
judge others using a narrow definition of intelligence. His original theory described seven different types
of intelligence which are equally important: linguistic, logical-mathematical, musical, bodily-kinaesthetic,
spatial-visual, interpersonal (awareness of other people’s feelings) and intrapersonal (self-awareness).
Since the theory was first published, Gardner has added another three intelligences: naturalist, spiritual
existential and moral. His theory has revolutionized the way people approach learning and teaching, as it
challenged education systems that assumed everyone learned in the same way.

IlpuMepHbIe TEMbI YCTHBIX OTBETOB:
1. My experience incorporating sustainable design principles into my home:

- The use of eco-friendly materials such as reclaimed wood or recycled materials in my home
design.

- The integration of energy-efficient appliances and lighting to reduce energy consumption.

- The implementation of water-saving techniques and the use of rainwater harvesting systems to
promote water conservation.

2. The impact of minimalism on my approach to interior design:

- The focus on simplicity and functionality in my design choices, prioritizing clean lines and
uncluttered spaces.

- The emphasis on quality over quantity, choosing fewer but higher-quality pieces of furniture or
decor.



- The utilization of neutral color palettes and natural materials to create a sense of calm and serenity
in the space.

3. Will Al replace human professionals

- Challenges of implementing Al in architecture and possible solutions.
- Building a better future with Al in architecture.

- Generative Design for architects.

4. The influence of cultural diversity on my architectural design design:

- The importance of respecting and valuing different cultures.

- Prioritizing inclusion and accessibility.

- Collaboration with diverse clients and professionals with different cultural expertise.

5. My journey of self-discovery through experimenting with different design styles:

- The willingness to step outside of my comfort zone and try new design styles or aesthetics.

- The process of learning and growing as a designer by experimenting with different color palettes,
patterns, and textures.

- The realization of my personal design preferences and the development of a unique design identity
through exploration and experimentation.

2. Kpurepum oueHKH 10 JTUCUHUILIHHE

IIIkaja cOOTBETCTBHUS OLIEHOK MPOMEKYTOYHOM aTTecTaluu (IIpHU POBEIECHUH 3aUeTa C
OLIEHKOH ¥ 9K3aMeHa / BEICTABJICHHS OLIEHKHU TI0 JUCITUTUINHE)

5-0a/IbHAf cUCcTEMa PeliTuHrOBas1 ONMEHKa EBponeiickas mkaJja oueHKn
Onenka mo mkajge ECTS

«OTIHYHO» 70-100 A
«Xopomo» 60-69 B
50-59 C
«Y10BJIE€TBOPUTETbHOY 46-49 D
40-45 E
«HeynoBiaeTBOpUTEILHO» 39 u MmeHbIIIE F

IIIkaja oneHUBAHUA Pe3yJbTATOB MPOMEKYTOYHOW aTTeCTAIlMM M KPUTEPHUH BbHICTABJIEHUS
OLIEHOK TPH NPOBEJIEeHNHU 3aUeTa

100 EBpomneiickas
LIKAJIA OLleHKH
O0aJIbHASA Kpurtepun ouenku
oleHKa Ouenka no
mkajae ECTS
70-100 A «3aumeno» — TEOPETHYECKOE COACpP)KAHHUE Kypca OCBOEHO

MOJIHOCTHIO, Oe3 MpoOesoB, HEOOXOMUMBIE MPAKTUYECKHE HABBIKU
paboTbl €  OCBOGHHBIM  MaTepualioM Cc(QOpPMHUPOBaHBI, BCe
IpeTyCMOTPEHHBIE TPOrpaMMOil  OOydeHHs y4eOHbBIe 3alaHHs
BBINOJHEHbI, KAa4eCTBO WX BBIMOJHEHHUS 110 BCEM KPHUTEPHIM
3aJjaHusl COOTBETCTBYET OIICHKaM OTJIMYHO WM OYEHb XOpOIIO,
3a7aHusl  BBIOJHEHBl 0Oe3 omuOOoK, TpeiacTaBiIeHHas pabora
COZIEPXKUT OpPUTHHAIBHOE (WM WHHOBAIMOHHOE) pEIleHHE JH00




HCIIOJTHCHUE 3alaHUs WM CYHICCTBCHHBIX 3JICMCHTOB 3aJaHMs, IIPU
9TOM OHO COOTBCTCTBYCT 06H.[I/IM OeJisiM M 3aJia4aM MMpPOCKTa.

60—69

«3aumeno» — TEOPETHYECKOE COICPIKAHHE Kypca OCBOCHO
NMOJIHOCTBI0, 0€3 Mpo0esIoB, HEOOXOIUMBIE MPAKTUUECKHE HABBIKU
pabOTBI C  OCBOGHHBIM  MaTepHajoM C(OPMHPOBAHBI, BCe
MPEeIyCMOTPEHHBIE TMporpaMMmol oOydeHHUs y4eOHbIe 3aJaHUS
BBINOJIHEHbI, KauyeCTBO BBINOJHEHHUS OOJBIIMHCTBA U3 HUX
OLCHCHO 11O KPUTCPUAM 3aaHUA KaK OYCHb XOPOIIO WX OTIIMYHO.

50-59

«3aumeno» — TEOPETUYECKOE COJEpXKAaHHE Kypca OCBOECHO
NOJIHOCTBIO, 0e3 TPoOEeIoB, HEKOTOpble TPAKTUYECKUE HABBIKU
paboOTBl ¢ OCBOCHHBIM MaTrephaioM C(HOPMHUPOBAHBI HETOCTATOYHO,
BCe TIPEIyCMOTPEHHBIE MPOTpaMMON OOy4YeHHUs y4eOHBbIC 3aJaHUs
BBINOJIHEHBI, Ka4eCTBO BBINOJHEHUS OOJBIIMHCTBA 3aJaHUM
COOTBETCTBYET MO BCeM KPUTEPHUAM 3aJaHUsl OLleHKAM XOpOIIo
WJIH  BbIIIE, HEKOTOpbIE BUABI  3aJaHUH  BBIIOJHEHBl €
HE3HAYUTEJIHbHBIMH OLIHOKAMU.

46-49

«3aumeno» — TEOPETUUYECKOE COIEPKAHUE Kypca OCBOEHO
YaCTH4YHO, HO TMpoOesibl He HOCAT CYLIeCTBEHHOI0 Xapakrepa,
Heo0XoAMMble IPAKTUYECKHUE HAaBBIKK pPAOOTBI C OCBOCHHBIM
MarepuaioM B OCHOBHOM  c(QOpPMHpOBaHbl, OOJBLIIMHCTBO
IOPEAYCMOTPEHHBIX IMporpaMmoil oOydeHusi Yy4yeOHBIX 3aJaHui
BBINOJTHEHbI, HEKOTOPbIe W3 BBHINOJIHEHHBIX 33JaHUH, BO3MOXKHO,
cogepxar ommOku. Bce 3amaHmpoBaHHbIEe 00pa3oBaTesIbHbIE
Pe3yJIbTaThI M0 TUCHHUIIJIMHE JOCTHTHYThI, BO3MOKHO, HEKOTOpPbIE
U3 HUX HA MUHMMAJIbHO 10CTATOYHOM yYPOBHe.

4045

«3aumeno» — TEOPETHYECKOE COIEPKAHUE Kypca OCBOEHO
YAaCTHYHO, HEKOTOPble WJIM BCE MPAKTUYECKHE HaBBIKU PAOOTHI
copMHpOBaHBI  HAa  HAYAJIBHOM  YPOBHe,  HEKOTOpbIe

MPEeIyCMOTPEHHBIE MPOrpaMMOil OOy4deHHs] y4eOHbIe 3aaHus He
BbIITOJIHECHBI, 160 Ka4yeCTBO BBIITOJTHEHUA COOTBCTCTBYET
MHHUMAJTbHOMY AOCTATOYHOMY (3aueTHOMY) 0aJury,
NPECAJIOKCHHBIC PCIICHUA MW HCIHOJHECHHUEC COACpKaAT OIITHOKH.
Bce 3anuiaHmpoBaHHbIe 00pa3oBaTesbHbIE PpPe3yJbTAThl 10
AUCIHUIIJIMHE JOCTUIHYTBI, BC€ HWJ/IM HEKOTOPbIC€ H3 HHUX HaA
MHHHMMAJIbHO J0CTATOYHOM YPOBHE.

0-39

«He 3aumeno» — TeopeTHYECKOE CONEp)KaHHE Kypca He OCBOCHO,
HEOOXOMMbIE MPAKTUYECKHE HABBIKUM PabOTHl He chOpMHPOBAHBI,
U / WM BBITIOJTHEHHBIC YUeOHBIE 3a/ITaHUS COIEPKAT IPyObIe OITHOKH.
Kak MHHMMYM OAMH M3 3alUIAHMPOBAHHBLIX 00pPa30BaTeJbHBIX
pe3yJbTaTOB He J0CTUTHYT.

IIkaia cooTBETCTBUSA OLEHOK NMPOMEKYTOYHOM aTTeCTallUM B (popme 3a4eTa

100-6anabHas ouenka | EBponeiickas mikaJjia OueHKHU

Onenka mo mxkajge ECTS

3a4TCHO

40-100 E,D,C,B, A

HEC 3a4TCHO

Meuee 40 F
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