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JluzaiiHep oOpa3oBaTeNbHBIX MporpaMm Jlenapramenra akajgemuueckoro kauectsa — E.FO.bpumxk

COI'NTACOBAHO:

JlekaH mporpaMm BbICIIETO 00pa30BaHuUs M.E.JIeBun

PykoBogutens JlenapramMeHTa akaieMUYECKOro KauecTBa A.H.CenuBanosn




1. leau u 3aaa49u TUCUMILIMHBI

1.1. Llenb nucuuIuIAHbI - HopMHUpOBaHHUE TPO(HECCHOHATHFHON KOMMYHHUKATUBHON KOMITETEHITHH Ha
WHOCTPaHHOM si3bike. DopMupoBaHue MpodheccuoHaTbHONH KOMMYHHUKATUBHONW KOMIETEHITUN MO TYHHEHO
[[eTH TOJATOTOBKM OakanmaBpa M 00€CIeYHBAET CIHOCOOHOCTh M TOTOBHOCTH OCYIIECTBIIATH PEUYCBYIO
NEeSATEILHOCTh Ha aHTJIUHCKOM SI3BIKE B TPO(ECCHOHAIBHBIX CUTYAIUSIX OOIIECHUS.

1.2. 3agauyn THCHHTIINHBI

. c(OpMHpOBATh 3HAHUS, YMEHUS U TPAKTUYECKUH OIBIT OCYILECTBICHHS JIEJIOBOH
KOMMYHUKAIIMH B YCTHOW U MUCbMEHHOH (opme;
. pelaTh CTaHJapTHBIE 3aJa4i IPO(HECCUOHATIBHON JESTEIbHOCTH, UCIIOJIb3YsI UHOCTPAHHBIN

S3bIK B CBOEH CIIELIMAIIBHOCTU: [IOHUMATh OPUTMHAIBHYI0 MOHOJIOTMYECKYIO U TUAJIOTHYECKYIO PeUb, BECTH
Oecenly U JIEMOHCTPUPOBaTh KOMMYHUKATHBHBIE YMEHUS IPU HENOCPEACTBEHHOM OOILIECHMU B JEJIOBOM
Cpeze; BECTH MOMCK UHOSI3BIYHOM MH(OPMAIMK Ha 3aCTyKUBAIOIIUX JOBEPHs CaliTax;

. c(OpMHpOBATh MPEJICTABICHUE O Pa3IUUUAX MEXKIY CTaHAapTaMu (OpMaIbHONH U
HedopMabHON J1eI0BOM KOMMYHMKauuu Ha WS B ycTHOW M THHCbMEHHOW (opMax B YCIOBHIX
poeCCHOHATIBHON  1EATEIbHOCTH, (POPMBI U MPaBUIIa aKaJIEMUYECKOT0 U MPO(ECCHOHAIBHOTO MHChMa,

HEOOXOIUMBIE JISl COCTABIICHHS U PEJAKTHPOBAHUS TEKCTOB MPO(EeCCHOHAIBHOM HANPaBICHHOCTH;

. NpUOOPECTH HABBIK MOHMMAHUS,

MHOCTPAHHOM SI3bIKE, HEOOXOAUMOM 1151 MPO(PECCUOHATBHOM NESTETLHOCTH.

2. MecTO IUCHUIJIMHBI B CTPYKTYpe 00pa30BaTeJIbHON MPOrpaMMbl
Hacrosmas quciumnianHa BKIIOYEHA B yU4eOHBIH TUTaH o Hanpasiennio 54.03.01 Ju3aiin npodpuin

I'paduueckuit tu3aifH 1 BXOAUT B 00s3aTeNIbHYIO YacTh bioka 1.

JucuuniuHa u3ydaercs Ha 2 Kypce B 3 u 4 cemecTpe.

aHallM3a W CTPYKTYpUpOBaHUS HHQOpMAIMM Ha

3. IlepeyeHb MJIaHUPYEMBIX pPe3yJbTATOB O00Y4YeHHS, COOTHECEHHBIX € IUIAHUPYEMBIMH
pe3yJbTaTaMH OCBOEHHS 00Pa30BaTe/IbHOI MPOrpaMMbl
[Tpouecc w3yyeHHs TUCIUIUIMHBI HampaBlieH Ha (OPMHUPOBAHHME Y CTYIEHTOB CIIEIYIOIINUX

KOMIETEHLIUM:
Komnerennus HWnankaTop A0CTHIKEHHUSA Ilnanupyemsle pe3yJbTAThI 00y4eHHUs] 0 AUCIHUILINHE
KOMIIETeHIH U 3HATh YMmernb Hmersn
NMPAKTHYCCKUH ONBIT
YK-4. Cnocoben VYK-4.2. - YMeeT npaBUibHO, | JIEKCUKO- BecTH Oeceny Ha COCTaBJICHUS
OCYIIECTBIIAT HENPOTUBOPEUHBO U rpaMMaTH4ecKuit HHOCTPaHHOM CTaHAAPTHBIX JJIS
JIEJIOBYIO apryMEHTHPOBaHHO CTPOUTH | MUHUMYM B 00beMe, | SI3bIKE B paMKax npodeccHoHaNIBLHON
KOMMYHUKAIIUIO B YCTHYIO U THUCbMEHHYIO HEOOXOAMMOM Uil | TPO(EeCCHOHANBHON | AESTEILHOCTH TEKCTOB
YCTHOW U IUCBMEHHOU | peub paboTHI ¢ JIeATEeNTLHOCTH; Ha UHOCTPAHHOM SI3bIKE
¢dopmax Ha YK-4.3. - Brageer HMHOS3BIYHBIMH cBOOOIHO U TIepeBoa
TOCYAapCTBEHHOM HaBbIKAMU CO3/1aHUA U TEKCTaMH B BBIPaKaTh CBOU CHEIHATBHBIX TEKCTOB
si3pIKe Poccuiickoit aHaJIM3a yCTHOU U rporecce MBICIIA ¥ C UHOCTPAHHOTO S3bIKa
®denepanyu u MMCHMEHHOM JIEJIOBOM peur | MPO(ECCHOHAIBHON | HCIONB30BaTh Ha POIHOM;
HHOCTPaHHOM(BIX) C TIO3UIINH JIEATENbHOCTU U JTUKETHBIE JIeJI0BOM
sI3bIKe(ax) KOMMYHHUKaTHBHOM MIPAKTUYIECKOTO (dopmyisl B KOMMYHUKAIINH B
3¢ peKTuBHOCTH OCYILECTBIECHHS YCIIOBHSAX YCTHOM U MUCBMEHHO
JIEJIOBOM MIUCbMEHHON U ¢dopmax Ha
KOMMYHHUKAIlUM HA | YCTHOM Je0BO HMHOCTPAaHHOM SI3bIKE
HHOCTPaHHOM KOMMYHHUKAIIUM Ha | JJIS peIlleHus 3a1a4
SI3BIKE; CTPATeTUN WHOCTPAaHHOM poQeCCHOHANBEHOTO
pEUYCBOTO ITHKETA, | A3BIKE; B3aUMOJCHCTBUS
HEOOXOAMMBIC Ul | TOHUMATh,
KOMMYHUKAIIAH B aHATU3UPOBATH U
JIeTIOBOM cperte; CTPYKTYPHPOBATh
PABTMYHS MEKILY nHpopmanuio Ha
CTaHJapTamMu HHOCTPaHHOM
(opmanbHOH 1 SI3BIKE,
HepopMaTbHOI HEOOXOAUMYIO ISt
JIeJI0BOM npodeccHoHaNBLHON
KOMMYHUKAIUK HA | IESITENIbHOCTH;




WHOCTPAHHOM S3bIKE
B YCTHOU U
[IMCBbMEHHOM
(opmax B yCIIOBHSIX
po¢heCCHOHATBHOM
JIeSITENIbHOCTH,
(hopMBI U TIpaBHIIA
aKaJIeMU9IEeCKOTO U
po(heCCHOHATHLHOTO
MMUCHMa,
HEOOXOIUMBIE IS
COCTaBJICHUS H

PECAAKTUPOBAHUSA AHAJIU3UPOBATH UX
TEKCTOB CTPYKTypHBIE U
npodeccHoHanbHON | QyHKIMOHAIBHBIE
HaIpPaBJICHHOCTH 0COOCHHOCTH,

COCTaBISITh
Kpatkuit 0030p u
pestome
HHOSI3BIYHOTO
TeKcTa
npoeCCHOHATBHOM
TEeMaTHKH;
BEIOMpATH
aJICKBATHBIC LICJTN
po¢eCCHOHATBHOM
KOMMYHHKaIUH,
SI3BIKOBBIE (POPMBI,

4. O0beM TUCHMILIMHBI U BUbI Y4eOHOH padoThI
OO01mast TpyA0eMKOCTh TUCIUTUIIMHBI COCTABIISET 5 3.€.

3 cemectp — 3 3.e.

Bun yuebnoii paboThl Bcero 4WacoB B COOTBETCTBUU C
y4eOHBIM IIJIAHOM

AyauTtopHas pabora, 42
B TOM 4MucJie:
Jlexun -
[IpakTHuecKue 3aHATHS 42
JlaGopaTopHubie paboThI (TPAKTUKYMBI) -
CamocrosiTenpHas padbora 66
KoHTpois:
3auer
HUTOI'O: 108

4 cemecTp — 2 3.e.

Bun yueGHOM paboThI

Bcero 4acoB B COOTBETCTBUHM C
y4eOHBIM TIJITAHOM

AynutopHas pa0ora, 36
B TOM 4HcJIe:

Jlexuun -
[IpakTHUecKkue 3aHsATHS 36
JlaGopaTopHuble paboThI (IPAKTUKYMBI) -
CamocrosiTenpHas padbora 9
KonTpoJib:

OK3amMeH 27
HUTOI'O: 72

5. Conepsxkanne IUCHUNITHHBI

5.1. Pa3zgeapl AMCOMIINHLI U BUABI 3aHATHH

3 cemecTp
Ne KoanuyecTBO YaCOB KOHTAKTHOM
HaumeHoBaHue TeMbI TUCITUILIHHBI
TeMbI padoThI




IIpakTHYeckue

Jlexknun
3aHATHA

Tema 1.

Art and Design through centuries: History of Art and
Design, Early Art forms and their influence on
Modern Art

HckyccTBo 1 Au3aiiH uepe3 BeKa: UCTOpHUs
WCKYCCTBa U AW3aifHa, paHHUE (POPMBI HCKYCCTBA H
WX BIIUSTHIE HAa COBPEMEHHOE HCKYCCTBO.

Tema 2.

Cross-Cultural communication and stereotypes

Kpocc-kynbpTypHas KOMMYHUKAIUS 1 CTEPEOTHITHI.

Tema 3.

Traveling around the world: perfect locations and
architecture of different countries

[lyTemecTBus M0 MUpPY: WACATBHBIC JTOKAIIUU H
APXUTEKTypa Pa3HBIX CTPaH.

Tema 4.

Modern trends in the world: life issues, fashion
trends and tastes, modern art

CoBpeMEeHHBIE TPEHBI B MUPE: COBPEMECHHAS
>KU3Hb, MOJHBIC TPEH/IBI U BKYC, COBPEMEHHOE
HCKYCCTBO.

Tema 5.

Ecology and Sustainability in Art, Volunteerism and
giving to others

DKOJIOTHS M DKOJIOTHYHOCTh B HCKYCCTBE,
BOJIOHTEPCTBO.

Tewma 6.

Psychology: personality types, self-expression
issues, memory and brainwork, quarterlife crisis

[cuxonorust: THITBI TNYHOCTH, TIPOOIIEMBI
CaMOBBIPKCHHS, TAMATH U paboTa MO3Tra, KPU3HC
CpEJIHETro Bo3pacTa.

Hroro

4 cemecTp

No
TCMBI

HanmenoBanme TeMbI JUCHUITIIMHBI

KonnyecTtBo 4acoB KOHTAKTHOM pabOTHI

[IpakTrueckue

Jlexun
3QHATUSA

Tema 7.

Relationships and Communication: communication
across generations and in a society, politeness and
misbehavior, Al and its impact on communication
patterns.

OTHOIICHHS U OOIICHNE: KOMMYHHUKAIUS MEXKIY
TTOKOJICHUSIMY, KOMMYHUKAITUS B OOIIIECTBE,
BEXJIMBOCTh M HEIPUEMIIEMOE MTOBEACHHE,
WCKYCCTBCHHBIN MHTEIJICKT U €r0 BIMSHUC Ha
MOJIENIb OOIIEHNS.

Tewma 8.

Different types of Art: cinematography, literature,
music, architecture and buildings design

Paznmuunnie BUbBI UICKYCCTBA: KI/IHeMaTOFpa(I),




JIMTEeparypa, My3blka, apXUTEKTypa, I13aiH 3JaHuH.
Tema 9. |[Advertising and visual persuasion. Possibilities and
Regrets

Pexnama u BusyanbpHOe yoexaeHue. Bo3MoxxHOCTH
Y COXAaJICHUSI.

Tema 10. | Abilities and talents: growing up, life lessons and
events that change our life, discoveries and
inventions

CrnocoOHOCTH M TaJIaHTBI: B3POCIICHHE, YPOKU
JKU3HH U COOBITHS, KOTOPHIC MEHSIIOT JKU3Hb,
OTKPBITHSI ¥ H300PETCHUSI.

Tema 11. |Future job and employment: motivation, chances,
challenges and successes in life, outstanding people
and achieving the impossible.

Byaymas pabota u TpyAOyCTpOKWCTBO: MOTHBALIUS,
IIIaHCHI, BEI30BBI U YCIIEXHU B )KM3HU. Bheinaromuecs
JIFO/IM, TOCTHKEHHE HEBO3MOKHOTO.

Hroro - 36

5.2. TemaTnyeckuii MJIaH U3y4eHHUs TN CHUTITIHHBI

Tema 1. UckyccTBO H MO/Ia Yepe3 BeKa: HCTOPHSI HCKYCCTBA H MO/IbI, paHHUE (OPMBI HCKYCCTBA M HX
BJIUsIHUE HA COBPEMEHHOE HCKYCCTBO.

Art and Design through centuries: History of Art and Design, Early Art forms and their influence on Modern
Art.

CnpaBouHast uHpoOpMays 1 Jekcruka no teme “MekyecTBo M Au3aiiH Yepe3 BeKka: HCTOPUS MCKYCCTBA H
nAu3aiina, paHHue GopMBI HCKYCCTBA M UX BJIMSIHHE HA COBPEMEHHOE HCKYCCTBO.”

VYrpakHeHNs Ha TPEHUPOBKY U 3aIIOMHHAHKE JICKCHKH.

I'pamMaTHKa: MOBTOPEHHE BHIOBPEMEHHBIX (HOPM IJIaroya, rpaMMaTHYecKue CTPYKTYPBI JUIS OMHUCAHUS
mpuBbIYEK B mponuioM (would, used to, tended to).

VYrpakHeHVs: TOBTOPEHUE BHIOBPEMEHHBIX (OPM TJaroja, rpaMMaTH4eCKUe CTPYKTYPBI JUISl OMUCAHUS
mpuBbIYEK B mponuioM (would, used to, tended to).

ITpakTH4eckre HABBIKK: MOJATOTOBKA MPOEKTA MPE3CHTAIINH

Tema 2. Kpocc-KyabTypHasi KOMMYHHUKAIHSI M CTEPEOTHIIBI

Cross-Cultural communication and stereotypes

CnpaBounast uH(GopManus U Jekcuka mo teme “Kpocc-KyabTypHasi KOMMYHMKALHSI M CTEPEOTHIIbI”
VYrpakHeHHs Ha TPSHUPOBKY U 3aIIOMUHAHKE JICKCHKH.

I'pammMaTHKa: crTOCOOBI BRIPAKEHHS 0053aTEIBCTBA U PA3PEIICHHS.

VrpaxxHeHHs: CIIocOOBI BRIPAKEHUS 0053aTEeIbCTBA U PA3PEIICHUS.

IMpakTH4ecKkre HABBIKK: HABBIKK MPE3CHTAIMH TPOCKTa

Tema 3. IlyTeniecTBusi 10 MHPY: HIeaJbHbIE JIOKALUH U APXUTEKTYPa Pa3HbIX CTPAH.

Travelling around the world: perfect locations and architecture of different countries.

CnpaBouHasi mHpopMmanus U Jiekcuka 1o teme “IlyTemiecTBusi Mo MHUpPY: WAeadbHble JOKAUUH H
ApPXHTEKTYpa pa3HbIX CTPaH.”

YnupaxHeHUs Ha TPEHUPOBKY M 3aIIOMHUHAHUE JICKCHUKH.

I'pammaTrika: nepheKTHBIA U MPOI0JIKCHHBIN aCIIEKThI

YupaxHeHUs: TepPEKTHBINA U MPOIOIHKCHHBIN aCIIEKThI

[IpakTHyeckre HaBBIKK: HAIKMCAHUE JCIOBOTO MHCHMa



Tema 4. COBpeMeHHble TPEHIbI B MUPE: COBPEMEHHAA )KU3Hb, MOAHbIC TPEH/IbI H BKYC, COBPEMECHHO€
HCKYCCTBO.

Modern trends in the world: life issues, fashion trends and tastes, modern art.

CrpaBouHast uHboOpMaIUsa U Jiekcuka 1o TeMe “CoBpeMeHHbIe TPeHAbI B MHpPe: COBPeMEHHAsl JKH3Hb,
MOJIHbIE TPEHIbI H BKYC, COBPEMEHHOE HCKYCCTBO”

YnupaxHeHUs Ha TPEHUPOBKY M 3aIIOMHUHAHUE JICKCHUKH.

I'pammatuka: [TaccHBHBIN 3a0T B pa3THYHBIX BUIO-BPEMEHHBIX (POPMax ¥ ¢ MOJTATBHBIMHY TJIarojaMu

YupakaeHus: [TacCUBHBIN 3aJ10T B pa3IMYHbIX BHI0-BpEMEHHBIX (DOpMax M ¢ MOJAIbHBIMU TJIaroJIaMu

[IpakTHyeckre HaBBIKK: HAIMICAHUE PE3IOME

Tema 5. DxoJ10rust ¥ IKOJOTHYHOCTH B HCKYCCTBE, BOJIOHTEPCTBO.

Ecology and Sustainability in Art, Volunteerism and giving to others.

CnpaBouHast HHQOpMAIHA U JIEKCHKA 110 TeMe ““IKO0JIOrMs ¥ IKOJIOTHYHOCTh B HCKYCCTBE, BOJIOHTEPCTBO.”
VYnpaxHeHHs Ha TPEHUPOBKY U 3alIOMUHAHKE JIEKCUKU.

I'pammaThka: repyHAui 1 HHOUHATHB

VYnpaxHeHus:: TepyHAUN 1 UHQUHUTHB

IIpakTHueckue HaBBIKU: HABBIKU NIPE3CHTALIMH IIPOEKTa

Tema 6. Ilcuxosiorusi: THNBI JTMYHOCTH, MPODJIEMbI CAMOBBIPAKEHHSI, TAMATH H PaoTa MO3ra,
KPH3HC CpefiHero Bo3pacTa.

Psychology: personality types, self-expression issues, memory and brainwork, quarterlife crisis.

CrpaBouHass wuH(popManuss u Jekcuka 1o Tteme “IIcuxoJiorusi: THNBI JTHYHOCTH, TMPOOJIEMBI
caMOBBIpa:KeHUs, NaMATH U paboTa Mo3ra, Kpu3uc cpeHero Bospacra”

YupaxHeHus Ha TPEHUPOBKY M 3aIIOMHUHAHNE JIEKCHKH.

I'pammaTHKa: yCIOBHBIC TPUIATOYHBIC TIPEITIOKSHUS

YupaxHeHUsI: YCIOBHBIC IPUAATOYHEIC ITPEIIOKCHHS

[IpakTHyeckre HaBBIKK: HAIMICAHUE COTIPOBOANTEIHHOTO TIChMa

Tema 7. OTHOIIEHUS U 00IEHHE: KOMMYHHKAIMSA MEKIY MOKOJIeHUSIMH, KOMMYHHUKAIUS B
OﬁllIeCTBe, BCKJINBOCTH U Herl/IeMJIeMoe ImoBEJICHHE, HCKyCCTBeHHbIﬁ HHTEJIVICKT M €ro BJIMAHUEe HA MO €CJIb
o0 eHns.

Relationships and Communication: communication across generations and in a society, politeness and
misbehavior, Al and its impact on communication patterns.

CrpaBouHas wH(OpManus M JieKcuka 1Mo TeMe “OTHOIIEHUS W OOIIeHHe: KOMMYHUKAIHUSA MEXKTY
NMOKOJIEHUSIMH, KOMMYHHUKAIUs B 00LIeCTBe, BEKJIMBOCTH M HempHeMmJjeMoe IOBeleHHE, HCKYCCTBEHHBIH
HHTEJJIEKT U ero BJAUsIHHe HA MojeJ]b 001meHus”

YupakHeHus Ha TPEHUPOBKY M 3aIIOMHUHAHNE JIEKCHKH.

I'pammaTrKa: MOJATEHBIC TJIATONEI IS BRIPAKEHUS MPEAIOIOKCHUS

YnpaxHeHUs: MOIaIbHBIE TIaroJbl U BEIPAKCHHS MPEITOT0KEHIS

[IpakTHueckre HaBBIKK: HANIFICAHWE OMMCAHUS TN3aliH MMPOEKTa

Tema 8. Pazauunble BUIbI HCKYCCTBA: KHHeMaTorpad, JuTepaTrypa, My3biKa, apXUTEKTypa, IH3aiH
31aHHM.

Different types of Art: cinematography, literature, music, architecture and buildings design.

CrpaBouyHass uHpOpMaIUs M JIeKCHKa 10 Teme “PasjuuHble BHABI HMCKYyCCTBAa: KHHeMaTtorpad,
JUTepaTypa, My3blKa, apXUTEKTYypa, AU3aiH 31aHuil”

YnpaxHeHUs Ha TPEHUPOBKY M 3aIIOMHUHAHUE JICKCHUKH.

I'pammaTHKa: OTHOCHTENBHBIE MTPEIIOKESHHS, PACHICTTICHHBIHN MPEAI0KEHHS.

YupakHeHUs: OTHOCUTENbHBIC TIPEUIOKEHNS, PACIICTIICHHBIIN MPEI0KEHIS.

[TpakTHYeckre HaBBIKK: HABBIKYU MPE3CHTAIHH

Tema 9. Pexnama u BU3YAJIbHOC y6em11elme. Bo03MOKHOCTH U COXKAJIEHUSI.



Advertising and visual persuasion. Possibilities and Regrets.

CrpaBouHast wH(pOpMaLKsI U JIeKCHKa 1o Teme “‘Pekjiama um BHU3yabHOe yoOeskaeHue. Bo3MoKHOCTH M
coKkajJeHus.”

VYpaxHeHus: Ha TPEHUPOBKY U 3alIOMUHAHUE JTEKCUKH.

I'pamMaTuka:BeIpayKeHHE JKEJIaHUM U COXKAJICHU.

YpaxxHeHUs: BbIpAKEHUE KETAaHUNU U COXKATICHUM.

[IpakTUueckue HaBBIKK: HAUCAHUE JICTIOBOIO MUCHhMa

Tema 10. CniocoOHOCTH ¥ TAAHTHI: B3POCJIeHHE, YPOKH KU3HU H COOBITHSI, KOTOPbIe MEHSIOT JKU3Hb,
OTKPBITHA M N300peTeHusl.

Abilities and talents: growing up, life lessons and events that change our life, discoveries and inventions.

CnipaBouHast ”HGOpPMAITUS U JIeKCUKa 10 Teme “CHocOoOHOCTH U TAJIAHTHI: B3POCJIeHHe, YPOKH KHU3HHU H
cOOBITHSI, KOTOPbIE MEHSIIOT *KU3Hb, OTKPHITHS W H300peTeHHs.”

VYrpakHeHVs Ha TPEHUPOBKY U 3aIIOMHHAHKE JICKCHKH.

I'pamMatuka: KOCBEHHAs peyb

VpaxHeHHs: KOCBEHHAs! Peyb.

[TpakTHYecKkue HaBBIKK: HAITCAHHE PE3FOME

Tema 11. Bynymas padora u TPpyI0yCTPOiCTBO: MOTHBALIMS, IIAHCHI, BI30BBI H YCIEXH B JKH3HH.
Brinaromuecs JIr0au, 10CTHKEHIE HEBO3MOKHOI 0.

Future job and employment: motivation, chances, challenges and successes in life, outstanding people and achieving
the impossible.

CnpaBounas wHpOpManus U JeKcHKa 1o TeMe “bynymasi paéora W TPyAOyCTPOWCTBO: MOTHBALMS,
LIAHCHI, BLI3OBBI M YCIIeXH B *KH3HH. Bbliaoniuecs: 11014, 10CTHKeHHEe HEBO3MOKHOI0.”

VYnpaxHeHHs Ha TPEHUPOBKY U 3alIOMHHAHHE JICKCUKH.

I'paMmatyka: acnekT OyIyIiero BpeMeHn

VYrpaxHeHHs: acHeKT OyIyIero BpeMeH!

[IpakTHyeckne HaBBIKH: TPEHHUPOBKA MPOXOKACHUS cobeceioBaHus Ha paboTy.

5.3. Tekyumuii KOHTPOJIb YCIIEBA€MOCTH MO pa3aejiaM IMCHUIITAHbBI

Tema 1 BrimonHeHNe MOManIHero 3aJaHus, YCTHBIA OMpPOC (IUCKycCHs), MUChMEHHAas
paboTa (HamucaHue MPOeKTa)

Tema 2 BrimonHeHNEe AOMANIHEro 3aJaHus, YCTHBIH ONpOC (AMCKYCCHs), Tpe3CHTAIUS
MPOEKTa

Tema 3 BrimonHeHMe MOManIHero 3aJaHus, YCTHBIA OMpPOC (IUCKycCHs), MHChMEHHAas
paboTa (neoBasi KOMMYHUKAITHS)

Tema 4 BrimonHeHNE TOMANTHETO 3aJaHus, YCTHBIA OMpPOC (IUCKYCCHs), MUChMEHHAs
paborta (3cce)

Tema 5 BrimonHeHNe qOMaNTHEro 3aJaHus, YCTHBIM OMpoC (AMCKYCCHs), TPE3CHTAIUI
MPOEKTa

Tema 6 BrimonHeHNE TOMANTHETO 3aJaHus, YCTHBIA OMpPOC (JIUCKYCCHs), MUChMEHHAs
pabora (IemoBas KOMMYHUKAIIHS)

Tema 7 BrimonHeHNe MOManIHETo 3aJaHWsA, YCTHBIA OMpPOC (IUCKycCHs), MHChMEHHAas
pabota (3cce)

Tema § BrimonHeHNE OMaIIHEro 3aJaHus, YCTHBIM OMpOC (IUCKYCCHs),, TIPE3CHTAIU
MPOEKTa

Tema 9 BrimonHeHMe MOManIHero 3aJaHus, YCTHBIA OMpPOC (IUCKycCHs), MUChMEHHAas
paboTa (nenoBasi KOMMYHUKAITHS),

Tema 10 BrimonHeHNE TOMANTHETO 3aJaHus, YCTHBIA OMpPOC (JIUCKYCCHs), MUChMEHHAs
pabora (IemoBas KOMMYHHUKAIIHS)

Tema 11 BrimonHeHNe JTOMAITHETO 3aJaHus, YCTHBIM OMPOC (IUCKYCCHs), MHUChMEHHAs
paborta (3cce)
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5.4 CamocTosiTeIbHOE H3YUYCHHE Pa3/1eJIOB M CUHUIIMHBI (M3y4eHHe TeOpPeTHYeCKOoro Kypca)

HpI/IMepBI TEM U BONPOCOB, BLIHOCUMBbIX HA CAMOCTOATEJIbHOC U3YUCHHE:

ITocmoTpets Bueo ¢ BricTyIuieHue copa Kena Po6uncona “Kak mikosnsl yOuBaroT KpeaTuBHOCTE,
BBITIOJTHUTH 33/1aHUs K BUJEO Ha MOHMMAaHHE KOHTEKCTa, BOKaOYJspa, OTBETUTh MHCbMEHHO Ha
BOTIPOCHI JUIsl O0CYXKIECHUSI.

Watch the video with Sir Ken Robinson’s speech “Do Schools Kill Creativity?”, do the tasks in the
worksheet on understanding of the contents, new vocabulary, answer the questions for discussion
in writing.

https://youtu.be/iGICES5wbtY ?si=hMU7zBZGq50_viW_

[Tocmotpers Buaeo ¢ BoicTymiieHMeM @una BakHena “Tpu Marmdyeckux 3J€MEHTa XOpOIIeH
npe3eHTanuu’. BeImucaTs 3TH 3JIEMEHTHI U apI'yMEHTHI 33, COCTaBUTh CBOIO MPE3EHTALIUIO C YYETOM
ATUX PEKOMEHIAINMN.

Watch the video with Phil Waknell’s speech “The 3 Magic Ingredients of Amazing Presentations”.
Take notes of these elements and arguments for. Create your own presentation following these
principles.

https://youtu.be/yoD8RMq20kU?si=F7CIsUhk4EOoHmfk

[Tpocnymarh KpaTkoe coliep:kaHue CTaTbu 0 popMaTe U TUTIAX JENOBbIX uceM. CaenaTh 3aMeTKU
U BBINKCATH MOJIE3HbBIE (Ppasbl.

Listen to the summary about the format and types of business letters. Make notes and write down
useful expressions.

https://blog.bit.ai/business-letters/

ITocmoTpets Buneo “McekyccTBo paau nckyccrBa”. [IMCbMEHHO OTBETUTH Ha BOIIPOC, COTIACHBI JIN
BbI CO CIIUKEpOM U noyemy. [Ipoananu3upoBaTh €€ peub ¢ TOUKU 3PEHUS HABBIKOB MTPE3CHTAIIHIH.
Watch the video "Art for Art's Sake". Do you agree with the speaker? Analyze her speech in terms
of presentation skills.

https://www.youtube.com/watch?v=UjT6azttaR8

[TocMOTpeTh BUIEO O BO3ZMOXKHOCTSIX MCKYCCTBEHHOT'O MHTEIIJIEKTA JUIsl qu3aiiHepoB. [lucbmMeHHO
OTBETUTH HA BOMPOC, HAXOAUTE JIU BBl ’TH HHCTPYMEHTHI MTOJIC3HBIMHU U TIOYEMY ?

Watch the video about Al Tools for designers. Would you find these tools useful?
https://youtu.be/e8W7 0O40hJk?si=MZwdFn4tu8-5LGbu

BrinmonauTh nicuxonorudeckuid tect Maiiepc-bpurrc uiam  DHHearpamMMy W CO3/1aTh CBOE
MPOU3BECHNE, KOTOPBIE MPEACTABIISIO OBl pa3HbIE THITHI TUYHOCTH.

Explore different personality typologies, such as Myers-Briggs or Enneagram, and create an artwork
or design that represents a specific personality type.

Boibpate 1100010 BIMATEIBLHOTO XYyJNOXKHHKA WM JW3ailHepa B COBPEMEHHOM HCTOPUHM U
MOJITOTOBUTH MPE3EHTALUIO O €T0 KU3HU U TBOPUECTBE.

Choose an influential artist or designer and prepare a presentation on their life and work.
[TocMOTpeTh BHIEO O COBPEMEHHOM HCKyccTBe Ha mpumepe uHctammsimun Cabupsr Cysyc
“AKynbl”’. BBINOMHUTH 3aJaHHMsl Ha PACIIMPEHUE CIOBAPHOIO 3amaca, NMOHMMaHWE KOHTEKCTa,
MoyMaTh HAJl BOMPOCAMH ISl 0OCYKICHUS U OBITh TOTOBBIMU OOCYIUTh MX Ha YPOKE.

Watch the video about contemporary art based on Sabira Suzus’ installation “Sharks”. Do the tasks
to the video to extend your vocabulary range, understand the contents, and think about your answers
to the attached questions to be ready to discuss them at the lesson.
https://youtu.be/uDuzy-t7GDA?si=7KtbSBy3zXby86SU

6. YueOHO-MeTOAUYeCKOe U MH(POPMAIIMOHHOE o0ecTieYeHre JUCHMITTHHBI
6.1. OcHoBHas uTEpaTypa

. lllesyosa, I'. B. Anrnuiickuii s3b1K 111 nu3aitHepoB (B1-B2) : yuebnoe nmocobue aiis By3os / I'. B.


https://youtu.be/iG9CE55wbtY?si=hMU7zBZGq50_vjW_
https://youtu.be/yoD8RMq2OkU?si=F7CIsUhk4EOoHmfk
https://blog.bit.ai/business-letters/
https://www.youtube.com/watch?v=UjT6azttaR8
https://youtu.be/e8W7_O40hJk?si=MZwdFn4tu8-5LGbu
https://youtu.be/uDuzy-t7GDA?si=7KtbSBy3zXby86SU

[IIeBmoBa, E. b. Hapounas, JI. E. Mockanen ; mox penakuwueii I'. B. [lleBrioBoii. — 2-¢ u3., mepepad.
u non. — Mockga : M3narensctBo FOpaiit, 2023. — 288 c. — (Bwicinee obpazoBanue). — ISBN 978-
5-534-05649-5. https://urait.ru

2. I'ypees, B. A. Anrnmiickuit s3bik. I'pammaTika (B2) : yueOHuK M mpakTHKyM a7 By30B / B. A.
I'ypeeB. — 2-e u3a., mepepad. u gom. — Mocksa : U3ngarenbctBo FOpaiit, 2023. — 304 c. — (Bricmiee
obpaszoBanmne). — ISBN 978-5-534-17133-4. https://urait.ru

6.2 lonmostHUTEIbHAS JIUTEPATYypPA:
1. Hsanosa, O. @. Aurnmiickuii s3bIK. [Tocobue s camocTosTenbHON paboThl cTyAeHTOB (B1-

C1) : yueGHOe nocobue it By30B / O. ®@. MiBanoBa, M. M. Illunosckas. — 2-e u3f., nepepad. u
nor. — Mocksa : I3parensctBo FOpaiit, 2023. — 357 ¢. — (Bsicmiee o6pazoBanue). — [ISBN
978-5-534-15771-0. https://urait.ru

2. Koxapckas, E. D. Aurnmiickuit s3bIk. [IpakTuyeckuii Kypc Juisi XyJ1I0’KHUKOB U UCKYCCTBOBEIOB
: yuebHoe nocobue s By30B / E. 3. Koxapckas, T. A. bens, . A. HoBukoBa. — 2-€ u3a., ucrnp.
u non. — Mocksa : U3narensctBo FOpaiit, 2023. — 190 ¢. — (Bricmiee o6pazoBanue). — ISBN
978-5-534-08041-4. https://urait.ru

3. Cotton David, Falvey David, Kent Simont: New Language Leader Advanced Coursebook.
Pearson Education, 2017.

4. Cotton David, Falvey David, Kent Simont: New Language Leader Upper Intermediate
Coursebook. Pearson Education, 2014.

5. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper Intermediate
Student’s Book, Macmillan Education, 2012.

6. L. Clandfield, R. Norris, P. Kerr, C. Jones: Straightforward Second Edition Upper Intermediate
WorkBook, Macmillan Education, 2012.

7. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced Student’s Book,
Macmillan Education, 2016.

8. L. Clandfield, R. Norris, A. Jeffries: Straightforward Second Edition Advanced WorkBook,
Macmillan Education, 2016.

9. Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition Student’s Book, Pearson
Education, 2016

10. Wilson, Clare, Antonia, J.: SpeakOut Advanced Second edition WorkBook, Pearson
Education, 2016

11. Raymond Murphy: English Grammar in Use Fourth edition, Cambridge University Press,
2012

12. Martin Hewings: Advanced Grammar in Use Third Edition, Cambridge University Press,
2013

13. David Spencer: Gateway Upper Intermediate Students Book, Macmillan Education,
2016

14. David Spencer: Gateway Upper Intermediate WorkBook, Macmillan Education, 2016

6.3. [lepeuens pecypcoB HH(OPMANUOHHO-KOMMYHUKAUMOHHOM ceTH «AHTEepHEeT»


https://urait.ru/bcode/515505
https://urait.ru/bcode/532440
https://urait.ru/bcode/517105
https://urait.ru/bcode/513938

PN W

10
11

12
13
14

15

16
17
18

20
21
22

23

24

HaumeHoBaHme nmopraJa

(u3naHus, Kypca, J10KyMeHTA)
Odunmanpubiii caiiT bpuranckoro cosera.
OdunmansHblil caliT Bputanckoro coserta.
HaBpiku 1€10BOM KOMMYHUKAIIUN
Odunmansuelii caiiT pecypca CNN, Style
(TmoKacThI).
Odunmansbiit caifT pecypca CNN (Bu€0).
Odummanpusiii caiit BBC (moakactsr).
Odunuansuslii caiit BBC (HoBOCTH).
Crartbu no qu3aiiHy, xypHan “Designboom”
Crartbu no au3aiiny, xypHan “Dezeen”
Cratbu 110 qu3aiiny, )KypHaibl Frieze
magazine, Frieze Masters Magazine and
Frieze Week
Cratpu 1o qu3ainy, xxypHaai “Eye 104”

Cratbu 1o qu3aiiny, miaargopma “It’s Nice
That”

[Tnaropma MOMCKOBUK aKaJeMUYECKHX
TEKCTOB pazinn4Hoit TemaTtuku JSTOR
Axanemuueckue TeKcTsl B popmare IELTS

OmnuaifH apXuB aKaJIEeMUIECKUX TEKCTOB O
nu3anHe

OHnutaiiH pecypc ¢ OJIC3HBIMH CTaThIMU U
PEKOMEHAALUSIMH ISl TBOPUECKUX JIFOIeH
Crarbeu 1o qu3aiiny, mardopma
“ReadingsDesign”

Omnnaiin xypHan ArtReview mo xuBomnucu

Omnnaiin xypHan “Eye” o rpadpuueckomy
JIU3aiHy

Omnmnaiin xxypHan “The Comic Journal” mo
HUJITIOCTpalun

Omnnaiin xypHan “ShowStudio” o mone

Oumnnaitn xxypnan “Little White Lies” o
KuHemaTorpade

Ownaifn ardopma ¢ pa3IMYHbBIMU BHJIEO
YouTube

[Tnardopma ¢ uapopmanueit o popmarax
JIETIOBOM TEPENHUCKU

CchplIka

http://www.britishcouncil.com
https://learnenglish.britishcouncil.org/bus

iness-english
https://edition.cnn.com/style

https://edition.cnn.com/videos
http://www.bbc.co.uk/podcasts
http://www.bbc.co.uk/news
https://www.designboom.com/
https://www.dezeen.com/
www.frieze.com/

https://www.eyemagazine.com/

https://www.itsnicethat.com/

https://www.jstor.org/

https://mini-ielts.com/

https://www.readingdesign.org/index-1

https://thecreativeindependent.com/

https://readings.design/

https://artreview.com/

https://eyeondesign.aiga.org/

https://www.tcj.com/

https://showstudio.com/

https://lwlies.com/

https://www.youtube.com/

https://bit.ai/

7. MaTepuajibHO-TEXHHYECKOe o0ecnevyeHne JUCHUIIIMHBI

7.1 MaTepuaibHO-TeXHUYeCKOe o0ecneyeHne TUCUMIITIMHBI BKJIOYAeT B ce0s:

AyauTopust IJisi IpoBeIeHNs1 Y4eOHbIX 3aHATH I
OcHoBHOe 000py/10BaHMe:
JocKa, yaeOHast Mebelb, CTOJ, CTYJ MPerofaBaTels

TeXHHYECKHE CPEICTBA 00yUEHHUsI: TICPCOHANBHBINA KOMITBIOTED; HA0OP IEMOHCTPAIIMIOHHOTO 000PYIOBaAHHUS
(mpoekTop, 3KpaH, KOJIOHKH)

AyauTopus VISl IPOBeieHHUs Y4eOHbIX 3aHATHIA



http://www.britishcouncil.com/
https://edition.cnn.com/style
https://edition.cnn.com/videos
http://www.bbc.co.uk/podcasts
http://www.bbc.co.uk/news
https://www.designboom.com/
https://www.dezeen.com/
https://www.eyemagazine.com/
https://www.itsnicethat.com/
https://www.jstor.org/
https://mini-ielts.com/
https://www.readingdesign.org/index-1
https://thecreativeindependent.com/
https://readings.design/
https://artreview.com/
https://eyeondesign.aiga.org/
https://www.tcj.com/
https://showstudio.com/
https://lwlies.com/
https://www.youtube.com/
https://bit.ai/

OcHOBHOe 000py/1I0BaHUeE:
JOCKa, yqe6Has{ MC6GHL, CTOJI, CTYJI ODpenoJgaBaTeid

TeXHHYeCKHe CPeACTBA 00yUeHHUsI: [IEPCOHATILHBIM KOMIBIOTED; HA0OP AEMOHCTPALMOHHOTO 000PY10BaHUS
(IpoeKTop, 3KpaH, KOJIOHKH)
Iomemenne 1J1sl CAMOCTOSITEJIbHON PA0OTHI 00y4AIOLIHUXCH

OcHoBHOe 000py/10BaHMe:
OcHameHbl KOMIBIOTEPHOH TEXHUKOM ¢ BO3MOYKHOCTBIO IOAKITIOUeHHS K ceTH "MHTepHeT" n o0ecredeHrneM 10CTyma K
3JICKTPOHHON NH(OPMAIMOHHO-00pa30BaTEILHON cpejie

7.1. Ilepeuenn HH(pOpMALMOHHBIX TeXHOJIOTHH, HCIO0JIb3YEMBbIX npu
OCYLIeCTBJIEHMH 00pa30BaTeIbLHOI0 Mpomecca Mo AUCHMUILVINHE, B TOM YHCJIe KOMILJIEKT
JINIEH3UOHHOT0 TPOrpaMMHOI0 o0ecreYyeHusi, JJEKTPOHHO-OMOJIHOTEYHbIE CHCTEMBbI,
COBpPeMeHHbIe MNpo(ecCHOHANbHbIE 0a3bl JAHHBIX W HHG(POPMAIMOHHbIE CIPABOYHBIE
CHCTEMbI

OO6yuatromuecst 00€CTieueHbl TOCTYIIOM K JICKTPOHHON MH(OPManMOHHO-00pa30BaTEIBLHON cpejie
YHuBepcurera u3 000N TOYKH, B KOTOPOH MMeEeTCsl JOCTyM K ceTu «VHTepHeT», KaKk Ha TEPPUTOPHUH
OpraHu3allu, Tak U BHE €e.

JIUUEH3UOHHOE NPOZPAMMHOE 0DecneueHue:
Onepannonnas cucrema Microsoft Windows 10 pro;
OmneparmonHas cuctema Microsoft Windows Server 2012 R2:
[Tporpammuoe obecnieuenue Microsoft Office 365
Kommiekcnast Cuctema AntuBupycHoi 3ammuthl Kaspersky Total Security ams 6usneca Russian
Edition
IeKMPOHHO-OUOIUOMEUHAA cUCmema:
OnektponHas Oubnmoreunas cucrema (ObC) «YuuBepcuterckas Oubnmoreka ONLINE»
http://biblioclub.ru/
° DnexTpoHHO-00pasoBarenbHas cucrema FOPAMT https://urait.ru/
coepemenHble npogheccuonanvuvle 6a3 OAHHBIX:
OdunmansHbI HHTEPHET-TOpTa 0236l JaHHBIX MTPaBOBOM MH(popManuu http://pravo.gov.ru.
uUHOpMayuUOHHbBIE CNPABOYHbBIE CUCHIEMBL:
e KowmmnbsrotrepHas cipaBouHas npasoas cuctema «Koncynbrantllmtocy» (http://www.consultant.ru/)

8. METOJMYECKHE PEKOMEHJIALIMUN 110 OPrAHU3AIMU U3YYEHUSA
JUCHUIIJINHBbI

8.1. ®opMBbI 1 MeTOAbI MPENOJABAHUSA AU CHUILTHHBI

Hcnons3yemsie (GOpMBI 1 METOIBI O0YUYEHHUS: MPAaKTHYECKHUE 3aHATHSA, CAMOCTOATENbHAs paboTta
CTYJICHTOB.

[IpakTHyeckue 3aHATHS O JaHHON AUCIMIUIMHE MPOBOJATCS C MCIIOIB30BaHNEM KOMITBIOTEPHOTO
U MYJbTUMEIUHHOTO O0OpYZOBaHUS, MPU HEOOXOTUMOCTH - C HpPUBJICUCHHEM IOJe3HbIX VHTepHeT-
PECypCOB M MAKETOB MPUKJIIATHBIX TPOTPAMM.

8.2. MeToanueckne peKOMEHIAMH MPenoAaBaTe/ 0

I[epen HaganoM M3y4eHUs AUCIUILIMHBI IPETIOIaBATEIb JODKEH O3HAKOMUTH CTY/IEHTOB C BUIAAMHU
y4eOHOH U caMOCTOSTeNbHONW paboThl, IEpeuHEM JINTEPATYPhl U HHTEPHET-PECYPCOB, (hopMamMu TEKyIIeH
U MIPOMEXYTOYHOM aTTecTalMy, ¢ KPUTEPUSIMH OLEHKM KadeCcTBA 3HAHWN JUI MTOTOBOW OLECHKH II0
JUCHUITIIMHE.

B ciydae mpoBeneHHs ayIMTOPHBIX 3aHSATHH C MCHOJIB30BAaHMEM AKTHBHBIX METO/IOB OOYYECHUS
(I1enoBbIX UIp, KEHCOB, MO3TOBBIX aTaK, UTPOBOT0 MPOEKTUPOBAHUS U JIp.) IPENOAaBaTelb:

1) mpemutaraet CTyieHTaM pa3feauThCs Ha TPYTIIBL;


http://biblioclub.ru/
http://pravo.gov.ru./
about:blank
http://www.consultant.ru/
about:blank

2) mpemitaraeT oOCyAuTh CGHOPMYIUPOBAaHHBIE WM TPOOJEMBI COTVIACHO TEME JICKIIUU
(IpaKTHYECKOTO 3aHATHUS), PACKPBIBAsl aKTYaIbHOCTb MPOOJIEMBI U €€ CyTh, IPUYMHBI, €€ BBI3bIBAIOIINE,
MOCJIE/ICTBHS U IIyTH PEIICHUS;

3) opranusyeTr MEXIpyIIOBYIO TUCKYCCHIO;

4) mpoBOIUT 0OOOIICHHE C OLIEHKON Pe3yJIbTaTOB padOTHl CTYJACHTOB B TPYIAX U MOJYYECHHBIX
OCHOBHBIX BBIBOJIOB M PEKOMEHIAINIA TI0 PELICHUIO TOCTaBIEHHBIX MTPOOIIEM.

Ilepen BbIMONHEHHEM BHEAYIUTOPHOM CaMOCTOATENBHOW pPabOThl MpenojaBaTeilb MPOBOIUT
MHCTPYKTaX (KOHCYJIbTAIMIO) C ONpPENEICHUEM LEeNN 33/1aHusl, €ro COJIEPKaHMs, CPOKOB BBITOJHEHMS,
OCHOBHBIX TpeOOBaHMH K pe3yjibTaTaM pPa0OThl, KPUTEPUEB OLICHKH, (OpPM KOHTpOJIA M TNEpeuHs
MCTOYHHUKOB U JIUTEPATYPBI.

JIIs OLICHKH IOJyYEHHBIX 3HAHMH M OCBOEHMs Y4eOHOro Marepuana Mo KaKJOMy pas3jiely U B
[EJIOM 1O JMCUUIUIMHE NpPenojaBaTelb HCIONb3YeT (OpPMBI TEKYIIETO, MPOMEKYTOYHOIO KOHTPOJIS
3HAHUI O0YJarOIITIXCS.

8.3. MeTonnyeckue peKOMeHAaMU CTYAeHTAM [0 OPraHNu3aluM CAMOCTOSITeJIbHOH padoThI.

B Xome noAaroroBku K ceMuHapaM OOydaroUIeMycCsl PEKOMEHJIYETCs W3Y4YUTh OCHOBHYIO
JUTEpaTypy, 03HAKOMUTBLCS C JIOTMOJHUTEIBHON JTUTEpaTypoil, NCTOYHUKAMU U T. 1. IIpu 3Tom cienyer
y4ecTb PEKOMEHJIAIMH TpernojaBarens u TpeOoBaHHs y4yeOHOW mporpammbl. PekoMmeHayeTcs Takxke
nopabaTbiBaTh CBOM KOHCIIEKT JIEKIUH, Jielas B HEM COOTBETCTBYIOIIME 3alUCH M3 JIMTEPaTypH,
PEKOMEHIOBAaHHOM IperoaaBaTesieM U MPeayCMOTPEHHOM yueOHoM nporpamMmoii. CreayeTr moAroToBUTh
TE3UCHI ISl BBICTYIUICHHU 10 BCeM Y4eOHBIM BOIIPOCAM, BHIHOCUMBIM Ha ceMuHap. ['0TOBSICh K TOKJIATLy
Wi pedepaTuBHOMY COOOLICHHIO, O0yUaIOMMUNCS MOXET oOpamaTbcs 3a METOJUYECKON MOMOIIBIO K
IpernoiaBaTelNio. 3aKaHYMBaTh MMOATOTOBKY CJEIyeT COCTaBJICHUEM IUIaHa (KOHCIIEKTa) MO H3y4aeMOMY
Matepuany (BOIpocy). DTO MO3BOJSET COCTaBUTh KOHLEHTPUPOBAHHOE, C)KATOE NPEACTaBICHUE I10
M3y4aeMbIM BOIIPOCAM.

Memoouueckue ykazanus ona ooyuaouwuxcs

CemuHapBl pealn3yIOTCsl B COOTBETCTBUHU € pabO4YMM Y4eOHBIM IUIAHOM TP TMOCIEA0BATEILHOM
U3Y4YEHUU TEM JUCLUIUIVHBIL.

B xoze moaroToBku Kk ceMuHapam 00y4aronieMycsi pEKOMEHAYETCS U3YYUTh OCHOBHYIO JIUTEPATYPY,
O3HAKOMUTBCS C JIOTIOJIHUTEILHON JTUTEPATypOld, HOBBIMH ITyOJUKAIMSIMA B MEPHOAMYECKIX W3TAHUSIX:
KypHajax, razerax u T.1. [Ipm 3TOM cieyeT yd4ecTb PEeKOMEHIAIlMU IPEroaaBaTellss W TPeOOBaHUS
y4eOHOU mporpaMMbl. ['0TOBACH K MOKIaAy Wind pedepaTHBHOMY COOOIIEHUIO, OOYYArOIIUICS MOXKET
oOpamarbcsi 3a METOIUYECKOH TIOMOIIBI0 K TPENoJaBaTeio. 3aKaHYMBaTh MOJATOTOBKY CIEIyeT
COCTaBJICHHEM IIJIaHA (KOHCIEKTA) MO HM3y4aeMOMY Matepuany (BOmpocy). DTO MO3BOJISIET COCTaBUTH
KOHIICHTPHPOBAHHOE, CIKATOE MPEJICTABICHUE 110 H3y4aeMbIM BOTIPOCAM.

B xone cemuHapa o0yJaronuiicsi MOXKET BBICTYMATh C 3apaHee MOATOTOBICHHBIM JTOKIaa0M. Takxke
OH JIOJI’KEH TMPOSIBJIATH aKTUBHOCTH MPU OOCY>KJICHHUH BBICTYIICHUH U JOKJIAJIOB COTPYTIITHUKOB.

[TockonbKy aKTUBHOCTh OOYUaIOILIEroCsl HA CEMHUHAPCKHUX 3aHATUAX SBJISETCS MPEAMETOM KOHTPOJIS
€ro MpOJBUKEHHSI B OCBOCHUU Kypca, MOJArOTOBKAa K CEMHMHAPCKUM 3aHATHSM TpeOyeT OTBETCTBEHHOTO
oTHomieHus. He nomyckaercst BRICTYIUIEHHE 110 IEPBOMCTOYHUKY — HEOOXOAUMO UMETh TOJITOTOBJIEHHBIH
MMCbMEHHBIN JOKJIa/, OLIEHUBAEMBI MTpernojaBaTesieM Hapsay ¢ YCTHBIM BeIcTyIuieHneM. He nomyckaercs
TaK)X€ U pacHpeieieHne BOMPOCOB K CEMHUHApy Cpeau OOydarollMXcCsl TPYyMIbl, B pe3yibTare KOTOPOTo
OTJIENbHBIN 00YyHaIOIIUICS SBIISETCS HE TOTOBBIM K KOHCTPYKTUBHOMY OOCYKICHHIO «HE CBOET0» BOMPOCaA.
Bce Bonpock! k ceMuHapy AOKHBI ObITh MUCHbMEHHO MPOPadO0TaHbl KAKIbIM 00Yy4aIOIIUMCS.

Memoouueckue ykazanus 0na o0y4anouuxcsa no no020moeKe 00K1a0a-npe3eHmayuu



JI71st MOTOTOBKY MIPE3eHTAIlui He0OX0AMMO coOpaTh U 00padoTaTh HAYAIbHYI0 HH(POPMAIIUIO.
HOCHGHOB&TGHBHOCTB MMOATOTOBKHU NPC3CHTALIUN:

1. Yetko chopmynupoBaTh Lieidb MPE3EHTAIlMH: Bbl XOTUTE CBOIO ayJUTOPUI0 MOTHBHUPOBATD,
yOeuTh, 3apa3uTh KaKoi-To ujeei Wiu npocTo GopMaabHO OTYUTATHCS.

2. Onpenenuth KakoB OyneT popMaT npe3eHTaluu: )KUBOE BBICTYIIJICHHE (TOT/1a, CKOJIBKO OyAET ero
MPOJOIDKUTEIHLHOCTD ) WM 3JIEKTPOHHAS PACCHIIKA (KAaKOB OyAeT KOHTEKCT MPE3EHTALINN ).

3. Otobpath BCIO COAEpKATEIbHYIO YacTh JJI MPE3CHTALUU U BBICTPOUTH JIOTUYECKYIO LIETIOYKY
MIpPE/ICTaBICHHUS.

4, OHpe,Z[e.HI/ITB KJIIFOYCBBIC MOMCHTEI B COACPKAHUN TCKCTA U BBIACIIUTL UX.

5. OnpenenuTsh BUABI BU3yanu3aliu (KapTUHKH) U1 OTOOpaKEHUS UX Ha Claiflax B COOTBETCTBUU
C JIOTHKOM, IIeTIbI0 M CIIEIM(PUKON MaTepuania.

6. IlomoOpare nu3aiiH u (QopMaTUpPOBATh CHAWJIbl (KOJMYECTBO KApTHHOK W TEKCTa, HX
pacIioyio’KeHHe, IIBET U pa3Mep).

7. IIpoBEpUTH BU3yaJbHOE BOCIIPUSITUE MTPE3EHTALIMH.

K Bugam Bu3yam3anuu OTHOCATCS MILTIOCTPALlUU, 00pa3bl, TuarpaMmbl, Ta0uisl. Ummroctparus —
MIPEACTABICHUE PEabHO CYIIECTBYIOMIETO 3PUTEIBHOTO PsIa.

HpaKTI/I‘-IeCKI/Ie COBCTBI 11O TOATOTOBKE MPC3CHTAIUN

® TOTOBBTE OTACJIbHO: MeYaTHBIN TeKCT, cinaibl (10-15), paznaTounsiit MaTepuan,

e oOs3arenpHas wHMOpPMAIUs ISl TPE3CHTAMH: TeMma, (aMuIdsg W WHUIHAAJBI
BBICTYTIAIOIIETO;

® IUIaH COOOIICHH;

® KpaTKHUE BBIBOJBI U3 BCETO CKA3aHHOTO;

® CIHCOK HCIOJIb30BAHHBIX UCTOYHUKOB.

JlokIaz - cooOIIeHuE 10 3a/1aHHOH TeMe, ¢ IETbI0 BHECTH 3HAHUS U3 JOMOJHUTEIBHON TUTEPATYPHI,
CUCTeMAaTHU3MPOBATh MaTepUall, IPOUILUTFOCTPUPOBATH IPUMEPAMU, Pa3BUBATh HABBIKM CAMOCTOSITEIILHOM
paboTHI C HAYYHOU JIMTEpaTypOH, TTO3HABATEILHBIN HHTEPEC K HAYYHOMY ITO3HAHUIO.

Tema noknaaa noikHa OBITH COTJIacOBaHa C IMpernojaBaTelieM U COOTBETCTBOBATH TEME yUeOHOIO
3aHATHS. Marepuansl NpU  €ro MOATOTOBKE, JOJDKHBI COOTBETCTBOBATh HAyYHO-METOAMYECKUM
TpeboBaHUsIM W OBITh YKa3aHbl B jokiane. HeoOxommmo coOmroaTh perjaMeHT, OTOBOPCHHBIA MPH
MOJIy4eHUH 3a1anus. VimocTpaliy 10KHbI ObITh JOCTAaTOYHBIMU, HO HE Upe3MepHbIMU. PaboTa cTyienTa
HaJ TOKJIaJI0OM BKJIIOYAaeT OTPabOTKy YMEHHUSI CaMOCTOATEIbHO 000011aTh MaTeprall U J1eJaTh BHIBOJBI B
3aKJIIOYEHUH, YMEHHUS OpHUEHTHPOBATbCA B MaTepualie M OTBeYaTh Ha JOIMOJIHUTEIbHBIE BOIPOCHI
cllymiaresei, oTpaboTKy HaBBIKOB OPaTOPCTBA, YMEHUS TPOBOJUTH TUCIYT.

JIOKJIaquuK JTOJKEH 3HATh U YMETh:

® Coo0maTh HOBYIO MH(MOPMAIIHIO;
® JICIOJBh30BaTh TEXHMUYECKHE CPEACTBA; XOPOIIO OPHUEHTHPOBATHCS B TEME BCETO
CEMHHApPCKOI0 3aHATHS;
® JIUCKYTHUPOBaTh U OBICTPO OTBEYATh HA 3aJaHHBIC BOMPOCHI, YETKO BBITIOJIHATH
YCTaHOBJICHHBIN peryiaMmeHT (He 6osiee 10 MUHYT);
® UMETh MPEACTABICHUE O KOMIIO3UIIMOHHOM CTPYKTYpE JOKIAaa U JIp.
Cmpyxkmypa eblcmynienus.
Berynuienne g0KHO cofepKaTh:
® Ha3BaHHeE, COOOIIEHNE OCHOBHOU HIEH;
® COBpPEMEHHYIO OLIEHKY [peiMeTa HU3JIOKEHUS, KpaTKoe MepeyucleHne



paccMaTpuBaeMbIX BOIPOCOB;
® JKUBYIO HHTEPECHYIO (POPMY U3JI0OKECHHUS;
® AaKIEHTHUPOBAHUE BHUMAHMS HAa BaKHBIX MOMEHTAaX, OPUTMHAILHOCTD MOAX0/1A.
OcHOBHas 4acTh, B KOTOPOW BBICTYHAIOIIMK JODKEH TITyOOKO PacCKpBITh CYTh 3aTPOHYTOH TEMBI,

OOBIYHO CTPOUTCS MO IPUHLHUITY OTYeTa. 3a7a4ya OCHOBHOM YacTH — MPEAICTAaBUTh JOCTATOYHO JAHHBIX JJIs
TOTO0, YTOOBI CIIyIIaTEIN 3aMHTEPECOBAIMCH TEMOM U 3aXOTEN 03HAKOMUTHCS ¢ Marepuaiamu. [Ipu stom
JoTUYecKasi CTPYKTypa TEOpPETHYECKOro OJIoka He JMJOJDKHBI JaBaThCsl 0€3 HarJISIHBIX IOCOOUH,
ayJIMOBU3YaJIbHBIX U BHU3yaJlbHbIX MaTepHaioB. 3aKJIOYEHHE — SICHOE, YeTKoe 0000IleHHEe U KpaTKHe
BBIBO/JIbI, KOTOPBIX BCEr/1a *AYT CIyIIATEINH.

Memoouueckue ykazanus 011 00y4aOuuxca no n0020moeKe Icce

Occe - 3TO caMOCTOATENbHAs MIUCbMEHHAsl paboTa Ha TeMy, PEeANIOKEHHYI0 Tpenoaasaresnem. Lenb
3CCE COCTOMT B pPa3BUTUU HABBIKOB CAMOCTOSITEILHOTO TBOPUYECKOTO MBIIUIEHUS M MHUCHMEHHOTO
M3JI0’KEHUSI COOCTBEHHBIX MBICTICH.

Occe JODKHO COJAEP)KATh: YETKOE W3JIOKEHHE CYTH TIOCTaBICHHONW NpoOiIeMbl, BKIIOYATh
CaMOCTOSITENILHO MPOBEICHHBIN aHaIN3 ATOH MPoOIEMBbI C HCTI0JIb30BAaHNEM KOHLIECIIINNA U aHATUTUYECKOTO
MHCTPYMEHTapHs, PacCMaTpUBACMOr0 B paMKaxX IUCIMIUIMHBI, BBIBOJABI, O00OOINAIONIME aBTOPCKYIO
MO3MIIMIO TI0 MTOCTaBJICHHON mpobiemMe. B 3aBHCHUMOCTH OT cieln(UKN TUCHUILIMHBI (POPMBI 3CCE MOTYT
3HAYUTENBHO U (EPEeHIIUPOBATHCA.

CrpykTypa 3cce.
1. TUTyIBHBIN TUCT
2. BBenenue - cyTh M O0OCHOBaHWE BHIOOpPA JAHHOW TEMBI, COCTOMT W3 psla

KOMIIOHEHTOB, CBSI3aHHBIX JIOTUYECKU U CTHJINCTHYECKH; Ha 3TOM 3Tame o4eHb Ba)XKHO IPABUIBHO

copMyIHpPOBaTH BONPOC, HA KOTOPBIN BBl COOMpPAETECh HAUTH OTBET B X0JI€ CBOETO HCCIIEIOBAHUS.

[Ipu paGoTe Haa BBeIEHUEM MOTYT MOMOYbL OTBETHI Ha cieayromue Bompochl: «Hamgo nu naBate

onpeereHusl TEpPMUHAM, IPO3BYYaBIIUM B TeMe dcce?», «IloueMy TeMa, KOTOpYIO sl paCKphIBatO, SIBIASETCS

BXHOW B HACTOSIINI MOMEHT?», «Kakue moHsTus OyayT BOBJICUEHBI B MOM PACCYXKACHHS MO TeMe?»,
«Mory 11 s pa3AenuTh TeMy Ha HECKOJIBKO 00Jiee MEIKUX MOATEM 7).

3. OcHOBHasl 4acTh - TEOPETUYECKHE OCHOBBI BBIOPAHHOW MPOOJIEMBI M HM3JI0)KEHHE OCHOBHOIO
BOIIpOCA.

JlaHHas yacTh NPEANoNaraeT pa3BUTHE apryMEHTAllUU U aHAJIN3a, & TaK)Ke 00OCHOBAHUE X, UCXOs
U3 UMEIONUXCA JAaHHBIX, IPYTMX apryMEHTOB M IO3ULMUH II0 3TOMY BOIpocy. B »TOM 3akirouaercs
OCHOBHOE COZIEp>KaHUE 3CCE U ITO MPEJCTABIIAET COO0H IIaBHYIO TPyAHOCTh. [l03TOMY BaskHOE 3HaUeHHE
MMEIOT MOA3ar0JI0BKH, HA OCHOBE KOTOPBIX OCYLIECTBIISIETCS CTPYKTYPUPOBAaHUE apryMEHTAllMU; UIMEHHO
3eCh HEOOXOAMMO OOOCHOBATh (JIOTHUECKH, MWCIIONB3Ysl JIaHHBIE WM CTPOTHE PacCy>KICHHUS)
npe/ularaeMylo apryMeHTanuio/aHanm3. Tam, rae 3TO HeoO0XOAMMO, B KauyecTBE AaHAJIUTUYECKOTO
MHCTPYMEHTa MOKHO HCIOJIb30BaTh TPaPUKH, JHATPAMMBbI U TaOJIUIIBL.

B 3aBHCHMOCTH OT TOCTaBJIEHHOTO BOIIPOCA aHAIH3 MPOBOJINUTCS Ha OCHOBE CIICAYIONIMX KaTETOPHIA:

[Ipuumna — cnencTBue, obmiee — ocobeHHoe, popma — conepkaHue, 4acTh — IEJI0E, TOCTOSTHCTBO
— U3MEHYUBOCTb.

XopoI1o MPOBEPEHHBIN CITOCOO MOCTPOCHUS JTHOOOT0 ICCE — HCMOJIB30BaHUE MO3ar0JIOBKOB IS
0003HAYCHHSI KITIOYEBBIX MOMEHTOB apIryMEHTUPOBAHHOTO U3JIOKEHUS: 3TO TIOMOTaeT MOCMOTPETh Ha TO,
YTO Mpeanojaraerca. Takoul MOAXOJ IOMOXET CJIEA0OBaTh TOYHO OIPEAECICHHOM LEIM B JAHHOM
uccaenoBanuu. DPeKTUBHOE HMCIOJb30BAaHUE MOA3aroJIOBKOB - HE TOJIBKO O0O3HAUYE€HHWE OCHOBHBIX



ITYHKTOB, KOTOPEIC HCO6XO,I[I/IMO OCBETHUTH. X IIOCICAOBATCIBHOCTD MOXET TAKXKE CBUACTCIBCTBOBATH O
HaJIMYHUU UJIU OTCYTCTBUU JIOTUYHOCTU B OCBCIICHUU TCMBbI.

4. 3axiroueHue - 00OOIIEHUS U apryMEHTHPOBAHHBIE BBIBOJBI 0 TEME C yKa3zaHHEM O00JIacTH ee
NPUMEHEHHS U T.J. MeTOobl, pEKOMEHyeMbIe [Tl COCTABIICHUS 3aKII0UEHUS: TOBTOPEHUE, MIUTIOCTPALIUS,
[IUTaTa, BIICUATIISAIONICE YTBEp)KICHHE. 3aKIOYEeHHE MOXKET COJAepXKaTh TakoW OYEeHb BaKHBIH,
JOTOTHSIOMINI 3CCe IIEMEHT, Kak yKa3aHue Ha IPUMEHEHHNE UCCIIeJOBAHMs, HE UCKIIIOYast B3AaNMOCBSI3H C
JIPYTUMU TIpoOIEMaMHU.

Memoouueckue ykazanusa 01 00y4aouuxca no no020moexe pejepama - HysHcHo?

[MonroroBka pedeparoB HampaBieHa Ha Pa3BUTHE M 3aKpEIUICHHE y OOYYaIONIMXCS HABBIKOB
CaMOCTOSITEITLHOTO TITyOOKOT0, TBOPYECKOTO M BCECTOPOHHETO aHAJIN3a HAyYHOU, METOMYECKON U IPYTOi
JUTEPATYpHI 10 aKTyaJbHBIM MpoOJIeMaM JUCIUILINHBL; Ha BBIPA0OTKY HAaBHIKOB U YMEHUI IPaMOTHO U
yOeIWTENIbHO M3JlaraTh Marepuaj, 4YeTKO (OpMyIUpOBAaTh TEOPETHUYECKHE OO0O0OIIEHUs, BHIBOABI H
MPAKTHYECKHE PEKOMEHIAIUH.

Pedepatsl 10KHBI OTBEYATh BEICOKUM KBATH(PUKALIMOHHBIM TPEOOBAaHUSAM B OTHOIIEHUH HAYYHOCTH
cojiepKaHusl 1 0(OpMIICHUSI.

Tembl pedepatoB, Kak MpaBHIIO, TTOCBAIIEHB PACCMOTPEHUIO OHON mpobiembl. O0BeM pedepaTa
MOXeT ObITh OT 12 1o 15 cTpaHuUIl MaTMHOMMCHOTO TEKCTa, OTIIEYaTaHHOTo 4epe3 1,5 mHTepBana, a Ha
KOMIThIOTEpE uepe3 | mHTepBa (CIHUCOK JTUTEPATyPhl M MPUIIOKEHHS B 00BEM HE BXOJIAT).

TekcToBas 4acTh paGOTBI COCTOMUT U3 BBCACHNA, OCHOBHOM 4acTH U 3aKII0UCHHUS.

Bo BBenennnm oOyuwaromuiics KpaTko OOOCHOBBIBACT aKTyaJIbHOCTh M30paHHOW TeMbl pedepara,
pacKpbiBaeT KOHKPETHBIC IIEJTU M 3a/1a4i, KOTOPbIe OH COOMpAeTCsl PEUIMTh B XOJAE CBOETO HEOOJBIIOTO
WCCIICIOBAHMS.

B ocHOBHO# wacTi TOJIPOOHO PACKPHIBAETCS COACPIKAHUE BOIIPOca (BOIIPOCOB) TEMBI.

B 3axiitoueHnn KpaTko JOJDKHBI ObITh CHOPMYITUPOBAHBI MTOTYUYEHHBIEC PE3yJIbTAaThl UCCIECIOBAHUS U
JaHbl BBIBOJBL. Kpome TOro, 3akiifoueHHMe MOXET BKIIOYATh MPEJIOKEHHS aBTOpa, B TOM YHCIE U IO
TanbHEHIIIEMy U3yYEeHUIO 3aHHTEPECOBABIIIEH €ro TPOOIEMBI.

B cnoucok nureparypsl (MCTOYHUKOB U JIMTEPATypbl) OOYYAIOUIUICS BKIIOYAET TOJIBKO T€
JOKYMEHTBI, KOTOpbIE OH MCIIOJIb30BaJl IPU HalMcaHuu pedepara.

B npunoxennu (mpuiioxenus) K pedepaTy MOTYT BBIHOCUTHCS TaOIHIIbI, TpadUKU, CXEMBI U IpYTHE
BCIIOMOTaTeNIbHbIE MaTepHaIbl, HA KOTOPbIE UMEIOTCS CCHUIKU B TEKCTE pedepara.

Memoouueckue ykazanus 011 00y4aOuuxca no n0020MmoeKe K mecnty

Tect — ocobas popma npoBepku 3HaHUH. [IpoBOAUTCS TTOCTIE OCBOCHUS OJTHON MITM HECKOJIBKUX TEM
U CBUJETENIbCTBYET O KauecTBE IMOHMUMAaHMS OCHOBHBIX MOHSTUH M3y4yaemMoro marepuaia. TecToBble
3aJlaHUsl COCTABJIEHbl K KJIIOYEBBIM IMOHATHSM, OCHOBHBIM pa3feliaM, Ba)KHBIM TEPMHHOJIOTHYECKUM
KaTeropusiM U3y4aeMoil TUCHUTUIHHBI.

JUJ1s TOATOTOBKH K TECTY HEOOXOIUMO 3HATh TEPMHUHOJIOTUYECKUI anmapar JTUCIUILIHHBI, TOHUMATh
CMBICJI HAYYHbIX KaTerOpUi M yMETh X UCIIOJIb30BaTh B MPO(ECCHOHATBLHON JIEKCHKE.



BJ'IaI[eHI/Ie MMOHATHHHBIM arraparomMm, BKJIFOUYEHHBIM B TECTOBBIC 3alaHuA, ITO3BOJIACT IPEIIOAaBaATCIIIO
GBICTpO IMPOBCPUTH YPOBCHb NOHUMAHUSA CTYACHTAMU BAXKHBIX MCTOJOJIOTUYCCKUX KaTGFOprI.

Memoouueckue ykazanus 01a 00y4aruuxca no op2anu3ayuu camocmoamenbHoll padomel

CaMocTosiTenbHas padoTa 00yJaroIIMXCsl HAIIPaBJICHA HA CaMOCTOSTEIIBHOE M3YUYCHHE OTACIBbHBIX
TEM/BOTIPOCOB yUE€OHOH TUCIUTUIHHBI.

CamocrosarenbHas paboTa sIBISETCS 00S3aTENBbHOU M KaXKAOro 0oOydaromierocs, ee o0beM I0
JTUCLUIUIMHE OTpeNenseTcs] y4eOHbIM IJIaHOM.

[Ipu camocrosTenbHON paboTe oOydYaromuecs B3aUMOJCUCTBYIOT C PEKOMEHIOBAaHHBIMHU
MaTepuagamMy pyu MUHUMaJIbHOM Y4acTUU MPEToaaBaTers.

Paboma c numepamypoii (koncnexmuposanue)

CamocrosarenbHass pabota ¢ ydyeOHMKamMH, Y4eOHBIMH IOCOOHMSIMM, HAyYHOW, CIPaBOYHOH H
MOMYJISIPHON JIUTEpPaTypoil, MaTepuagaMyd NEPUOAMYECKUX H3JaHUi M MHTepHeTa, CTaTUCTHYECKUMH
NaHHBIMU SIBJsieTCsl Haubosee 3(PQPEKTUBHBIM METOJOM TMOJY4YEHUS 3HAHUM, MO3BOJISIET 3HAYUTEIHHO
AKTUBU3MPOBATH TPOIECC OBJIAJACHUS HHPOpPMAIUCH, CIOCOOCTBYET Oojiee TIIyOOKOMY YCBOCHHIO
M3y4yaeMoro Matepuana, GopMupyer y oOyqJaroniuxcsi CBoOe OTHOIICHHE K KOHKPETHOM mpoleme.

W3ydas MmaTepual no yueObHoi kaure (yueOHUKY, yaeOHOMY T0coOuI0, MOHOTpaduu, U 1p.), CeayeT
NEPEXOANUTH K CICAYIOLIEMY BOIIPOCY TOJIBKO MOCIIE OTHOTO YSICHEHUS MPEIbIAYIIEro, (PUKCUPYS BHIBOIBI
Y BBIYMCIICHUS (KOHCIIEKTUPYS), B TOM YHCIIE T€, KOTOpBIE B yUeOHUKE OMYIICHBI WIIM Ha JIGKLIUU JaHbI IS
CaMOCTOSITENIFHOTO BBIBOJIA.

Oco0oe BHMMaHHE 00yYaroImIUiicsa TOJKEH OOpaTUTh Ha OINpe/eseHue OCHOBHBIX MOHATUH Kypca.
Hazno noapo6no pazbupars npuMepsl, KOTOpbIe MOSICHSIOT onpezeneHus. [1oie3Ho cocTaBnsITh ONOPHbBIE
KOHCIIEKTBI.

BbIBOIBI, TOTy4YEHHBIE B PE3YJIbTAaTE H3YyUCHUS YUEOHOM TUTEpaTyphbl, PEKOMEHAYETCS B KOHCIIEKTE
BBIJICJIATh, YTOOBI IPY NIEPEUNTHIBAHUN MaTEpUaa OHHU JIy4llle 3alIOMHHAJIHCh.

[Tpu caMOCTOSATENHHOM PEUICHUH 33/1a4 HYKHO OOOCHOBBIBATh KaXKIIbI ATANl PEIICHUS, UCXOMS U3
TEOPETUYECKHUX MOJIOKEHUH Kypca.

Bormpockl, KoTopble BBI3BIBAIOT y OOyYaromlerocsi 3aTpyJHEHHE MpU MOATOTOBKE, OJIKHBI OBITH
3apaHee c(hOPMYIHpPOBaHbl M O3BYYEHbI BO BpeMs 3aHATUH B ayJUTOPUU MJISl JIOTOJIHUTEIHHOTO
pa3bsACHEHUS MPEToIaBaTesIeM.
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1. ®opMBbI M OLIEHOYHbIE MATEPHAJIbI TEKYILIEr0 KOHTPOJIS YCIIeBAeMOCTH U
NMPOMEKYTOYHOM aTTeCTAlNHU

B mporecce u 1o 3aBepiieHNI0 U3y4eHHs AUCIUILTUHBI OLIEHUBAETCSl (POPMUPOBAHNE
CTYJECHTOB CIEAYIOIIMNX KOMIIETCHIIUM:

Komnerenuus HNuauxaTop Ilnanupyemble pe3yJibTaThl 00y4eHUsI 0 TUCIUTIMHE
AOCTHKEHUA v i
HATH MeTh MeTh
KOMIIETeHIIN U 3 € € .
MPaKTHYECKU
ONBIT
YK-4. Ciocoben YK-4.2. - Ymeer JIEKCUKO- BecTH Oecely Ha | COCTaBJICHUS
OCYIIECTBIISITh MPABHWIILHO, rpaMMaTUYeCKHI | HHOCTPAHHOU CTaHJIAPTHBIX JIIS
JICIIOBYIO HENPOTUBOPEUUBO H MUHUMYM B SI3BIKE B paMKaxX | MPOQeCcCHOHATLHOM
KOMMYHHKAIIHIO B apryMeHTHPOBAaHHO o0neme, pohecCHOHANBH | NeSTeTbHOCTH
YCTHOU U CTPOUTH YCTHYIO U HE0OX0IMMOM oi TEKCTOB Ha
MUCEMEHHON MMUCHPMEHHYIO PEYb IUTst paboTHI C JIeSITeIbHOCTH; WHOCTPAHHOM SI3BIKE
dhopmax Ha WHOSI3BITHBIMU CBOOOTHO U TIepeBoIa
YK-4.3. - Bnaneer
roCy/IapCTBEHHOM TEKCTaMU B BEIpaxaTh CBOU CHETMATEHBIX
sbike Poccuiickoii | TABPIKAMH C03Z£aHHH 1 rpouecce MBICJIU U TEKCTOB C
denepanuu u aHamsa yCTvHOH " . po(heCCUOHANBH | UCIOJB30BaTh WHOCTPAHHOTO
MHOCTPaHHOM(BIX) TTHCEMCHHOM /ICIIOBOH O IEATENLHOCTH | STUKETHBIE sI3bIKA Ha POJIHOM;
si3bIKe(ax) peiH € HOSUIHH . U IpakTU4eckoro | Gopmyssl B .
KOMMYHHUKATHBHOHN €I0BOH
OMMY 0 OCYIIIECTBIICHUS YCIIOBUSIX A
N N KOMMYHHKAIIHU B
dppexTuBHOCTH bi (ha (0):10)51 MUCBMEHHOH U }: 1
N . | yCTHOI 1
KOMMYHHUKAIIUH YCTHOH J1eJI0BOM .
MMUCEMEHHON
HA UHOCTPAHHOM | KOMMYHHKAIIHH
. | ¢popmax Ha
SI3BIKE; CTPATETHH | HA HHOCTPaHHON
. WHOCTPAaHHOM
peyeBoro SI3BIKE;
SI3BIKE TSI PEeIIEHUS
JTHUKETa,
MMOHUMATh, 3amaq
HE0OXOMMBIe
s aHAJIM3UPOBATh U | MPO(HECCHOHATBHOT
CTPYKTYpUpPOBAT | O B3aUMOJICHCTBHS

KOMMYHUKAIIUU B
JIeTI0BOM Cpeje;

pasIIus MEXIY

b HHQOpMALIHIO
Ha HHOCTPAaHHOM
SA3BIKE,

CTaHIapTaMH HEOOXOANMYIO
(hopMasIbHOH U JUTST
HeQOpManbHOU npodeccuoHanbH
JIeIOBOM oM
KOMMYHHKAIUH JesITeIbHOCTH;
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HEOOXOIUMBIE
IUTSL COCTABJIEHUS
u

KOMMYHHUKAIIUH,
SI3BIKOBBIC

¢dhopmsl,
aHaJIM3UPOBATH

PEIaKTUPOBAHMS | UX CTPYKTYpHBIC
TEKCTOB u
poh)eCCHOHAIBH | (PYHKIIMOHAIBHBI
ou € 0COOEHHOCTH,
HaIPaBICHHOCTH

1.1. Tekymuii KOHTPOJIb YCIIEBAEMOCTH

TGKYLL[Hﬁ KOHTPOJIb YCIICBACMOCTHU OCYHICCTBJIIACTCA MYTCM OLCHKH PE3YJIbTATOB BbIITOJHCHHA

3aJTaHAH MMPAKTHYECKUX (CEMUHAPCKUX ), CAMOCTOSTEILHON pabOThI, MPETyCMOTPEHHBIX YYCOHBIM TITAHOM
1 MMOCCILICHUA 3aH}ITI/II>'I/ AKTUBHOCTbH Ha 3aHATUAX.

B kayecTBe OLICHOYHBIX CpPEICTB TeKYILIEero KOHTPOJSI YCIEBAEMOCTH TPETyCMOTPEHBI:

BBHITIOJTHEHUE JOMAIIHETO 3aJaHus, YCTHBIE OMPOCH! (IUCKYCCHM), MMChMEHHBIE paboTH (3cce, ernoBas
KOMMYHHUKAITUS ), TPE3ECHTAIIUN TTPOCKTOB.

Hpumepnvie hopmynupoeku oomamnux 3a0anuii N0 HARUCAHUIO ICce, 0€106020 RUCbMA,

npezenmauuu npoekma.

1)

2)

Occe: [IpounTtars TEMyY 3cCe U BOMPOC K 33JJaHHON TEMe, HalucaTh MJ1aH, BBIJCINB MUHUMYM JIBa
apryMmenTa “3a’” u aBa aprymenta “npotuB’’. Hanucats 200-250 cnoB 3cce no 3aJaHHOMY
BOIIPOCY, CIIeys IUIaHy HAlIMCAHUs 3cce: BCTYIUICHHE, ABa ab3ala apryMeHTOB, 3aKII0YEHHE.

Essay: Read the essay topic and a question to it, write your plan based on two arguments for and
two arguments against. Write 200-250 words following the required essay structure: introduction,
2 body paragraphs for arguments, conclusion.

JlenoBoe NuChMO: HaIUIIUTE OTBET K MUCbMY HUXKE, CIIEAYs IPABUIIAM JI€JIOBOTO ATHUKETA.
[IpencraBbTe, UTO B MUCbME OTCYTCTBYET HH(pOpMALKs 0 MecTe O(PUIIMATEHOTO OTKPBITHUS.
Hanummure otset Jluse, riae Bl JOKHBL: OOIAroJapyuTh 3a MUCbMO, HANKMCATh MPUYHHY, IO
KOTOPOH 3TO MpUIJIAIIEHNE BaXKHO ISl BaC, BEIICHUTE, KOT1a HAYMHACTCS O(HUIMATIBLHOE
OTKPBITHE, ITONPOCUTE ITPUIIOKUTh K TUCbMY PAaCIHCAaHHUE BBICTABKHU.

Business email: write a reply to the following business email following the rules of business
correspondence etiquette. Imagine that the information regarding an official opening location is
missing in this letter. Write an email back to Liza where you should : thank her for the email, say
why this invitation is important to you, find out where an official opening is, ask to attach Degree
Show 2023 Exhibition Invigilation Schedule.

“Hello everyone,

we're happy to invite you to the Degree Show 2023 Private View!
July 13, 6:30 p.m.

Schedule:

6:30 - the exhibition is open (an entrance through 5th floor)

7:15 p.m - an official opening in the classroom 3/5/11

Best Regards,

Elizaveta

Brand manager

Universal University”


http://u.university/

3) IlpeseHTanus npoekrTa: NOArOTOBUTH MPE3EHTALIMIO IPOEKTA HA HECKOJIBKUX ClIaiifiaX, Cleays

PEKOMEHJALMSM 1 TUTaHY BBIOJIHEHHS TPE3CHTALHN.
Prepare the Project Presentation on several slides, following the presentation plan and
recommendations.

Ilpumepnuie memnl 0€106bIX NUCEM:

NN R =

An email to a potential investor with the purpose of presenting your project.

An email to a potential customer with the purpose of presenting your project

An email to a potential customer/investor to agree about the time and place for meeting
An email to a potential customer with a payment request.

An email to a supplier to order necessary equipment for your project.

An email to a supplier to clarify some details in the order

An email to a supplier to complain about the quality of goods and materials received
An email to a potential employer presenting your CV and a covering letter

IIpumepHbie memul Icce:

1.

Some people argue that product design should prioritize functionality over aesthetics in order to
be more sustainable. Do you agree or disagree with this opinion?

Some people argue that modern design trends are making everything look the same. Do you agree
or disagree with this statement?

The concept of "less is more" has become a popular trend in design. Is this a positive or negative
development?
In recent years, there has been a resurgence of interest in incorporating historic elements into
modern design. Is this a positive or negative development?

Some people believe that the role of design in today's society is overrated. To what extent do you
agree or disagree with this opinion?
With the rise of social media and digital platforms, the role of design in marketing and advertising
has become more crucial. To what extent do you agree or disagree with this statement?
With the rise of fast fashion and disposable products, how can sustainable design be promoted and
encouraged in society?

Ilpumepnuvie memol npoeKmog 011 NPE3eHMayuu:

1.

History related/connected projects in art or design...(depending on students’ specialization)

o student examples

o - Graphic Design: Create a series of posters or illustrations that combine historic design
elements with modern aesthetics.

o - Fashion and Textiles: Design a collection of garments that incorporate traditional textile
techniques or motifs in a contemporary fashion.

o - Interior Design: Redesign a modern space by incorporating historical architectural details
or decorative elements.

2. Bringing different cultures together, uniting people of different cultures/ celebrating cultural

diversity in art or design...(depending on students’ specialization)
o student examples
o - Graphic Design: Design a series of informative brochures or posters that highlight
different cultures and their unique traditions.



o - Fashion and Textiles: Create a fashion line inspired by diverse cultural attire, using a mix
of fabrics, patterns, and colors.

o - Interior Design: Design a multicultural exhibition space that showcases artifacts, art, and
symbols from various cultures.

3. Sustainability and environmental awareness project in art or design...(depending on students’
specialization)

o student examples

o - Graphic Design: Design an awareness campaign that educates people about sustainable
design practices and their importance.

o - Fashion and Textiles: Create a sustainable fashion line using eco-friendly materials and
ethical production processes.

o - Interior Design: Design an eco-friendly and energy-efficient space that utilizes
sustainable materials, lighting, and furniture.

4. No limits for self-expression project, personality self-expression freedom in art or
design...(depending on students’ specialization)

o student examples

o - Graphic Design: Design a series of expressive posters that promote freedom of speech
and encourage people to share their voices.

o - Fashion and Textiles: Create a collection that focuses on self-expression through unique
silhouettes, patterns, or bold color choices.

o - Interior Design: Design a space that caters to individual self-expression, allowing users to
personalize their surroundings and showcase their identities.

Tunosvle 3a0anusn K cemunapy:

3aoanue 1 - Vocabulary revision: Fill in the gaps with the appropriate word and answer the
questions in pairs.

1. How has the of fashion changed over the years?
a) distinguished
b) violent
C) mass expression
2. Can you think of a fashion trend that was by its unique style?

a) disapproved
b) distinguished
c¢) influential
3. Have there been any _ reactions to new fashion trends throughout history?
a) disapprove
b) violent
c) distinguished
4. How have  individuals expressed their rejection of mainstream fashion?
a) disillusioned
b) violent
c) manifestation

3ananme 2. - Practicing academic reading skills



1) Find the definitions for the following words in the dictionary: sweatshop factory, waterwheel, textile
mill, manual spinning, manual weaving, comb yarn, spindle, handloom, fly-shuttle, steam engine, power-
loom.

Answer the question: what can you say about the history of the British textile industry based on these
words?

1l) read the text and find out if you were right or wrong.

Textile production in Britain can be said to have its roots as an industry at the beginning of the 18th
century, when Thomas Crotchet and George Sorocold established what is thought to be the first factory
built in Britain. It was a textile mill with a waterwheel as its source of power, the latest machinery, and
even accommodation for the workers. As well as possibly being the first sweatshop in the modern sense,
it was the beginning of the end for traditional textile production.

For hundreds of years the spinning and weaving of cloth had been done manually by men, women and
children in their own homes.The yarn would be combed and spun using a spindle, then woven on a hand
loom, and what they produced would be mainly for local consumption.Technology far more sophisticated
than the spindle and hand-loom would change all that.

The demand for cotton textiles had been growing since the Middle Ages, fostered by the importation of
high quality cotton fabrics from the Middle East and India. So how were local producers to fight off the
com petition? The imported fabrics were of course expensive, so textile makers (not just in Britain but
throughout Europe) produced mixed fabrics and cotton substitutes. They also had foreign textiles banned.
But the key to the increased productivity needed to meet the demand, was machine production. It would
be faster, cheaper and the finished products would be consistent in quality. Not least of the advantages
was that it would allow manufacturers to market their goods on a large, if not yet global, scale.

The story of the growth of the British textile industry from about 1733 and for the next two hundred years
is one of constant technological innovation and expansion. In 1733 John Kay invented the fly-shuttle,
which made the hand-loom more efficient, and in 1764 James Hargreaves came up with the spinning
jenny, which among other things had the effect of raising productivity eightfold. The next great innovator
was Richard Arkwright, who in 1768 employed John Kay (of the fly-shuttle) to help him build more
efficient machinery. He was a man with a vision — to mechanise textile production — and by 1782 he had a
network of mills across Britain. As the water-powered machinery, though not yet fully mechanised,
became more complex, Kay began to use steam engines for power. The first power-loom, however, which
was invented in 1785 by Dr Edmund Cartwright, really did mechanise the weaving stage of textile
manufacture.

The pace of growth quickened with the expansion of Britain’s influence in the world and the acquisition
of colonies from which cheap raw materials could be imported. For example, in a single decade, from
1781 to 1791, imports of cotton into Britain quadrupled, going on to reach 100 million pounds in weight
in 1815 and 263 million in 1830.The increase in exports is equally impressive; in 1751 £46,000 worth of
cloth was exported and by the end of the century this had risen to £5.4 million. By the end of the 19th
century the figure had soared to close on £50 million. Britain was now supplying cheaper and better
quality clothing to a global market. Yet during the course of the 20th century Britain lost its position as a
major textile manufacturer.

So what happened? There are a number of views on this question, not all of them conflicting, and where
there is disagreement it is usually about when the decline began. Whether it began before the First World
War (1914-18), or during the inter-war years (1919—1939), or after 1945, most economists would give
roughly the same reasons. To start with, there was competition from abroad, especially from developing
countries in the Far East, notably Japan. It was thought by manufacturers that the best way to combat this



increased competition was to modernise. However, management and the labour unions were unable to
agree on how to handle this situation.

Modernisation would mean people losing their jobs and possibly a change in labour practices. Such
changes as were made served only to slow down the industry’s decline rather than help regain its
predominant position. Economically less developed countries, on the other hand, had the advantage of
being able to provide low wage competition, without the problem of powerful labour unions.

There are, of course, many other reasons for the textile industry’s decline, two of which became
particularly noticeable in the late twentieth century and are related. The first is out-sourcing, when
manufacturers establish factories in countries where there is cheap labour. This obviously leads to less
demand for locally-produced goods. Related to this, the textile and clothing industries have acquired a
bad reputation for exploiting workers, often illegal immigrants, in sweatshops where they are forced to
work long hours and are paid far less than the minimum wage.

We seem to be back with Crotchet and Sorocold and their first live-in factory. The globalising trend of
out-sourcing, however, was a rational response to the growing competition from overseas, which, it goes
without saying, does not excuse the exploitation of workers. The British industry itself, while no longer
holding a key place in the global textile market has adapted itself and now concentrates more on the
world of fashion and design, where it seems to be doing quite well.

1I) Answer the following questions to the text:

a) Questions 1-6: Complete the notes below. Write NO MORE THAN THREE WORDS for each

answer.
Early history. Begins as a cottage industry. Products hand-woven and made for 1 . Local
producers face 2 from overseas. Ways found to deal with situation. Imported fabrics 3

, mixed cottons produced.

Early technology. Machine production needed to 4 for cotton fabrics. Improved technology
(such as the fly-shuttle) more 5 and productive. Machinery begins to be powered by 6

b) Questions 7-9: Choose the correct letter, A, B, C or D.

7. Which of the following innovations increased productivity by 800%?
A the power-loom
B the steam engine
C the spinning jenny
D the fly-shuttle
8. During which period was the British textile industry at its peak?
A 1733-1785
B 1781-1791
C 1791-1830
D 1830-1900
9. Which of the following was a major cause of the British textile industry’s decline?
A the expansion of foreign textile industries
B the loss of overseas markets
C there being no demand for products
D labour becoming too expensive
c) Questions 10-13: Do the following statements agree with the information given in Reading
Passage?



10 Foreign textiles were banned because of their inferior quality.

11 Richard Arkwright built the first fully-mechanised textile mill.

12 In less developed countries, the industry could rely on cheap labour.

13 Out-sourcing was one method used to compete with foreign manufacturers.

3ananme 3. - Practicing listening and speaking skills:

I - 1) Discuss in pairs, what you think the correct answers to these questions are. Then watch the video
and discuss in pairs where you were right or wrong and why.
https://youtu.be/bkWHrWwS5yTg?si=LVYHiA331S3wJvgs

1. What was the Age of Idealism?

A. A period in European history that celebrated deities exclusively.

B. A time when Greek and Roman culture rose to prominence.

C. A time when individualism was not emphasized.

D. A period in European history that saw the rise of Gothic architecture.

2. What was the focus of the Age of Idealism?
A. Celebrating deities exclusively.

B. Emphasizing individualism.

C. Developing mathematical ratios.

D. Creating flawless works of art.

3. What was the intent behind crafting statues of the human form by the Greeks and Romans?
A. To defy their deities.

B. To prove the potential and aptitude of humans.

C. To celebrate the flaws of humans.

D. To create works that were not proportionally accurate.

4. What did the illustrated pottery and murals of the period convey?
A. Information and emotion.

B. Depth and complexity.

C. The flaws of Greek deities.

D. The superiority of humans over deities.

5. What was the architecture of the period grounded in?
A. The celebration of deities.

B. Mathematical ratios of beauty and strength.

C. Individualism.

D. The Gothic style.

6. What was the attitude towards deities during the Age of Idealism?
A. They were celebrated exclusively.

B. They were defied by humans.

C. They were equal to humans.

D. They were not a focus of the period.

7. What was the purpose of the illustrated pottery and murals of the period?
A. To celebrate the flaws of Greek deities.


https://youtu.be/bkWHrWw5yTg?si=LVYHiA33lS3wJvqs

B. To convey information and emotion.
C. To prove the potential and aptitude of humans.
D. To create flawless works of art.

1I1) Vocabulary practice:watch the video again (or read the script and pay attention to the words in
bold) and fill on the gaps with appropriate words. Check the dictionary for unknown words.

We shift our focus to Europe, at the dawn of the Age of Idealism, which saw the rise of Greek and Roman
culture, and a tempest of knowledge and psychological thought, putting an emphasis on individualism as
opposed to celebrating deities exclusively. Architecture of the period was durable, and showed evidence
of being grounded in ratios of mathematical beauty and strength. The illustrated pottery and murals
recounted events and told tales of Greek deities, and while the forms present on them lacked depth, they
were effective at conveying information and emotion. In an effort to display man as equal to their deities,
statues crafted of the human form by both the Greeks and Romans were exceptionally well developed,
athletic, and proportionally accurate, with the intent of crafting works that were flawless. This was not
done in defiance of their deities, however, but to prove the potential and aptitude of humans, not just
in their artistic ability, but in all developing fields.

1) A storm
2) correct and true in every detail and proportions
3) didn’t have any depth
4) likely to last for a long time without breaking or getting weaker
5) to make ideas, feelings, etc. known to somebody -
6) in the act of openly refusing to obey somebody/something
7)  to give special importance to something
8) without flaws and therefore perfect -
9) agod or goddess
10) the facts, signs or objects that make you believe that something is true
11) natural ability or skill at doing something

used to make a contrast between two things

111) Speaking practice: a) in pairs retell the contents of the video using active vocabulary, b) in pairs
make your own questions to your partner using active vocabulary.

3aganue 4. - Practicing grammar

1. ITocmasbme 6onpoc Kk NOOUepPKHYMOMY YlleHY NPeOIOHCEHUSL.

A designer of today re-establishes the long-lost contact between art and the public.
1I. Packpotime ckobKu, ynompeous npasuibHyro 1a201bHy0 Gopmy.

1. Arts and Crafts movement (appear) when the industrial manufacturing economies
(progress) .
2. William Morris (found) Arts and Crafts movement when he (study)
the values of Gothic style.
3. Henri de Toulouse-Lautrec (meet) Oscar Wilde when he (stay)
in London.
4. Van Gogh (paint) his “Starry Night” in 1889 while he (stay)
in asylum in Saint-Rémy-de-Provence.
5. Le Corbusier (work) in Paris and Geneva when he (ge?) an

invitation from the Soviet government to work in Moscow.


https://www.oxfordlearnersdictionaries.com/definition/english/flaw#flaw_topg_1
https://www.oxfordlearnersdictionaries.com/definition/english/goddess
https://www.britannica.com/biography/Henri-de-Toulouse-Lautrec
https://en.wikipedia.org/wiki/Oscar_Wilde
https://en.wikipedia.org/wiki/Saint-R%C3%A9my-de-Provence

6. Rodchenko (create) his first abstract drawings while he (study)
at Stroganov Institute in Moscow.

7. El Lissitzky (teach) graphic art and painting in Vitebsk where he

(meet) Malevich.

8. Malevich (develop) the concept of Suprematism when the Russian avant-
garde (experience) criticism from the soviet government.

9. Exotic designs by Leon Bakst for the Ballets Russes (cause) the sensation in
Europe where artists and designers (create) simple shapes.

10. While Art Deco (proceed) the first American skyscrapers (appear)

11l Find and delete one unnecessary word in each sentence.

She’s does a lot of sport in her spare time.

We’ve has been taking part in a lot of competitions lately.

The winners were be given generous cash prizes.

They’re is coming with us to the ghost festival next weekend.
He had have competed in a number of international tournaments.

A

I’ve always was been interested in photography.
7. We did went mushrooming at the weekend.

IV. Identify the meaning of each sentence and it’s voice (active or passive)

1. Tresist different temptations every day. / Different temptations are resisted by me every day.
meaning (choose): regular action in present / resultative action / temporary situation

2. A temptation to eat something sweet is being successfully resisted by me these days / [ am
successfully resisting a temptation to eat something sweet these days.
meaning (choose) : regular action in present / future arrangements / temporary situation

3. A temptation to say something funny has just been resisted / I have just resisted a temptation to
say something funny
meaning (choose).: experience / result in present / action in the past

V. Complete the sentences 1-6 with phrases a-f + make these statements true for you (in pairs)

What always happens is ...

What he really believes is..

What I don’t understand about him is ...
What I like most about my job is ...
What I really hate most of all is..

What I've always wanted to do is ...

SN N

a) the hours, they are very flexible and I can even work from home at times.

b) his attitude to his family. He really doesn’t seem to want to spend any time with them.
¢) the two of them end up fighting and arguing over who is the best

d) having to clean up afterwards. It’s too boring.

e) find a way to make money with my hobby. That’d be really great!

f) that if you really want to do something, you'll find a way to do it.

3ananue 5. - Practicing writing business emails

1. Fill in the gaps with the appropriate word.


https://en.wikipedia.org/wiki/Stroganov_Institute
https://en.wikipedia.org/wiki/Moscow
https://www.britannica.com/biography/El-Lissitzky
https://www.britannica.com/biography/El-Lissitzky
https://en.wikipedia.org/wiki/Russian_avant-garde
https://en.wikipedia.org/wiki/Russian_avant-garde
https://en.wikipedia.org/wiki/Leon_Bakst

a proposal that offers / benefit your organization / considering your proposal / convenient time for
a call / your name / any questions / to the possibility of working / finds you well / the opportunity
to discuss

Dear Mr Johns,
I hope this email . I am reaching out to present a proposal that offers a solution to address the
specific needs of your Company.
As a respected provider in the industry, we are confident that our expertise and offerings can greatly

. Our comprehensive proposal encompasses a range of solutions tailored to align with your
company's goals and requirements.
Our team of experienced professionals will work closely with you to deliver personalized support and
guidance throughout the implementation process. By partnering with us, you will gain access to list key
advantages. Our focus is on optimizing relevant process, fostering desired outcome, and driving overall
growth and success for your organization.

I would welcome our proposal further and address you may have.
Please let me know or meeting to delve deeper into the details.

Thank you for , and we look forward to t together.
Best regards,

Your Position
Y our Contact Information

1I.  Allocate expressions to the appropriate group

a) expressing the purpose: I am excited to present a business proposal, I am reaching out to present a
proposal that offers

b) Expressing gratitude and hope: I would like to thank you for your time and consideration, and |
am looking forward to hearing from you soon, We look forward to a successful working
relationship in the future

c) Stay connected: Looking forward to receiving your comments, I look forward to your reply

d) Ifyou have questions: If you have any questions, please don’t hesitate to ask me, Please feel free
to contact me any time if you have any other questions.

e) Enclosures: In the attachment you can find, I have attached the complete proposal for your review
and consideration

3aganue 6. - Practicing presentation skills

1. Allocate the stages of a presentation into an appropriate group.

a) Introduction: Welcome your audience and introduce yourself, state the problem, state the problem
and the reason why your project is relevant/important (by telling a story for ex), Introduce the
topic and the plan (main points), State why it is relevant for you and audience (personal
motivation), Explain your goals (why you are personally interested in that)

b) Main Part: Describe your project again as a solution to this (client's) problem (concept and how it
would help), Give details (design / material / sources / process), Who took part in this project,
Was there any research, How much time it took you : process steps / stages: this hard i’ve worked!

Kpurtepun oneHuBaHusi TeKylnero KOHTPOJIsi ycneBaeMocT (il a4l 00paTHOM CBSA3M CTYJAeHTaM
JJISL KOpPPeKUuu/yJay4llieHusl HaBbIKOB):

YCTHLIN onpoc
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Onenka mo
mkajae ECTS

Kpurepum oueHku

80-100

A

«3aumenoy

JlocTvkeHre TIOCTABJICHHOW 3aJaud: TOBOPSIUME IEPEJaAroT
CJIOKHBIE UJIEU C HIOAHCAMU U TOYHOCTBIO, TOJIHOCTBIO CIIPaBJISASACH
C 3a1a4ei U JEMOHCTPUPYS BBICOKUNM YPOBEHb KOMMYHUKATUBHOU
a3 exTuBHOCTH

bernocte M CBSA3HOCTH: TOBOPSIIME MOTYT C JIETKOCTBIO
MOICPKUBATH JUTMHHYIO, IOJIPOOHYI0 Oeceny;

Jlekcuueckuii  3amac: ropopsme TUOko U 3(h(HEeKTUBHO
HCITOJIB3YIOT IIMPOKUI CIEKTP CIIOBAPHOTO 3aI1aca;
I'pammaTrueckuii [uana3oH U TOYHOCTh: TOBOPSILHE UCIOJIb3YIOT
MIOJIHBIN CIIEKTP CTPYKTYP €CTECTBEHHO U TOYHO;

[IpousHoleHne: ropopsIIue AEMOHCTPUPYIOT BBICOKYIO CTEIEHb
KOHTPOJIS, @ YJapeHWe M MHTOHAIMS CIIOCOOCTBYIOT SICHOMY
[IOHUMaHHUIO COOeCeTHUKOM

Task Achievement: speakers convey complex ideas with nuance
and precision, fully addressing the task and demonstrating a high
level of communicative effectiveness

Fluency and Coherence: speakers can sustain long, detailed
discourse with ease;

Lexical Resource: speakers use a wide range of vocabulary flexibly
and effectively;

Grammatical Range and Accuracy: speakers use a full range of
structures naturally and accurately;

Pronunciation: speakers demonstrate a high degree of control, with
stress and intonation contributing to easy intelligibility

70-79

«3aumenoy

JlocTrkeHre TOCTaBICHHOW 3amavn: roBopsime 3GPEeKTUBHO U
CBSI3HO TIEPEAIOT OCHOBHBIC UJIEH;

bernocts M CBS3HOCTH: TOBOPSIIME MOTYT MOJAEPKUBATH
JUTUTETFHYIO Oecely C XOpOIIei CBA3HOCTBIO;

Jlekcuueckuii 3amac: roBOPSIIIME MCIOIB3YIOT IIUPOKUN CHEKTP
JICKCUKH C XOPOITUM KOHTPOJIEM;

['pammaTHyUecKHii AUANa30H U TOYHOCTh: TOBOPSIINE UCTIOIb3YIOT
HIUPOKUHN CIIEKTP CTPYKTYP C XOPOIIHM KOHTPOJIEM;
[TpousHoIeHNE: TOBOPAIIUE TPOU3HOCAT HEU3MEHHO YETKYIO peyb

Task Achievement: speakers convey the main ideas effectively and
coherently;

Fluency and Coherence: speakers can sustain extended discourse
with good coherence;

Lexical Resource: speakers use a broad range of vocabulary with
good control;

Grammatical Range and Accuracy: speakers use a wide range of
structures with good control;

Pronunciation: speakers produce consistently clear speech




60-69 «3aumenoy
JlocTkeHre TOCTaBICHHOW 3aJayd: TOBOPSLIME, KAK IPABUIIO,
O0OCYX/Tal0OT OCHOBHBIE HJIEM C OIPEACICHHOW CTETEHBIO
YMECTHOCTH H CBSI3HOCTH;
bernocte M COTIacCOBAaHHOCTH: TOBOPSIIHE CIIOCOOHBI TOBOPHTH
MPOCTPAHHO, C HEKOTOPO OETTIOCTHIO U CBSI3HOCTHIO;
Jlekcuueckuii 3amac: roBOPSIIME MCIOIB3YIOT IIHPOKUN CHEKTP
JIEKCUKH C HEOOJIBIINM KOJUYECTBOM OIIHOOK;
['paMMaTHYeCKUi TUaa3oH U TOYHOCTh: TOBOPSIIUE UCTIONB3YIOT
MHO>KECTBO CJIOXHBIX KOHCTPYKIIMI C HEOONBIINM KOJIHYECTBOM
OIIHNOOK;
[IpousHoIIeHNE: pedb TOBOPSIIUX YETKAs, JIUIIL CO CIyYalHBIMU
POIYyCKaMu
Task Achievement: speakers generally discuss the main ideas with
some degree of relevance and cohesion;
Fluency and Coherence: speakers are able to speak at length with
some fluency and coherences;
Lexical Resource: speakers use a wide range of vocabulary with
occasional errors;
Grammatical Range and Accuracy: speakers use a variety of
complex structures with few errors;
Pronunciation: speakers produce clear speech with only occasional
lapses

50-59 «3aumenoy
JlocTrokeHNe TOCTaBICHHOW 3a/1a4M: TOBOPSIIME MOTYT TOHECTH
OCHOBHBIE UJIeH, UMEIOIIIE HEKOTOPOE OTHOIICHHUE K 3a]1a4e, HO UM
MOJKET HE XBaTaTh Pa3BUTHSI WU CBSI3HOCTH,
bernocTts 1 CBA3HOCTB: TOBOPSIIME MOTYT ITOIEPKUBATH Oecey ¢
HEKOTOPBIM yCHIIMEM U HHOT/Ia C TIOTEPE CBI3HOCTH;
Jlekcuueckuii  pecypc: TOBOPSIIME HCHOJB3YIOT CKPOMHBIN
CJIOBapHBIH 3aIac ¢ HEKOTOPHIMH OIIMOKAMH U HETOYHOCTSIMU;
['paMMaTHYeCKUi qUara3oH U TOYHOCTh: TOBOPSIIUE UCTIONB3YIOT
pSAI TpaMMATUYECKUX TMPABUI C HEKOTOPHIMH OIIMOKAMH U
HETOYHOCTSIMU;
[IpousHomieHne: pedb B OCHOBHOM HYETKas, C PEAKUMH
HETPaBWJIbHBIMU TIPOU3HOIICHUSIMHU
Task Achievement: speakers can convey the main ideas with some
relevance to the task, but may lack development or coherence;
Fluency and Coherence: speakers can maintain a conversation
with some effort and occasional loss of coherence;
Lexical Resource: speakers use a modest range of vocabulary with
some errors and inaccuracies;
Grammatical Range and Accuracy: speakers use a range of
grammar with some errors and inaccuracies;
Pronunciation: speakers produce mostly clear speech with
occasional mispronunciations

4049 «3aumenoy

JlocTikeHre TOCTaBJICHHOW 3a/Ja4M: TOBOPSIIMM MOXET OBbITh
TPYAHO CBSA3HO II€PENaTh OCHOBHYIO HJACIO, U OHM MOIYT HE
IIOJIHOCTBIO CIIPABUTHCS C 331a4€eil;




bernocth W CBA3HOCTH: TOBOPALIMM MOXKET OBITH TPYIHO
MOJJIEPKUBATh OETJIOCTh M CBSI3HOCTh C YaCTHIMH Tay3aMd U
CaMOKOPPEKLUSIMY;

Jlekcuueckuil pecypc: TOBOPSILIHAE HCHOJIB3YIOT OrpaHUYEHHBIN
CJIOBapHBIH 3aIac ¢ YaCThIMU OIIMOKaMU U HETOYHOCTSIMU;
I'pammaTrueckuii [uana3oH U TOYHOCTh: TOBOPSILIHNE UCIOJIb3YIOT
OTpaHUYEHHBIH HA0Op TpaMMaTUYECKUX CTPYKTYp C YaCThIMH
OIIMOKaMU ¥ HETOYHOCTSIMU;

[Ipou3sHomIEHNE: TPOU3HOLIEHUE MOXKET 3aTPYAHATh TOHUMAaHUE

Task Achievement: speakers may struggle to convey the main idea
coherently and may not fully address the task;

Fluency and Coherence:  speakers may struggle to maintain
fluency and coherence, with frequent pauses and self-corrections;
Lexical Resource: speakers use a limited range of vocabulary with
frequent errors and inaccuracies;

Grammatical Range and Accuracy: speakers use a limited range of
grammar with frequent errors and inaccuracie;

Pronunciation: speakers' pronunciation may impede understanding

0-39

«He 3aumeno»

JlocTuxkeHue MOCTaBIEHHOM 3a/laui: FOBOPSIINE MOTYT C TPYJIOM
JIOHECTH OCHOBHYIO HJCI0 M MOTYT HE CIPAaBUTHCA C 3aJadyeil B
OOJIBIIIMHCTBE ACIIEKTOB;

Bernocte M CBS3HOCTB: TOBOPSIIME C TPYAOM TOJACPKUBAIOT
OCrJIoCTh M CBA3HOCTh, C TPEOONIAAIOIIMMHU  TMay3aMH U
CaMOKOPPEKIUSIMU;

Jlekcuueckuil pecypc: rOBOpSAILIME UCIOJIB3YIOT OIPAHUYEHHBIN U
OYCHb OAa30BBIM CIIOBAPHBIM 3amac ¢ 4YacThIMA OIIMOKaMH W
HETOYHOCTSIMHU, KOTOPBIC 3aTPYIHSIOT OOIICHHE;
['pammaTHyUecKHii AMANa30H U TOYHOCTh: TOBOPSIINE UCTIOIb3YIOT
OTrpaHUYEHHBIH M 0a30BBIH HAOOp TpaMMaTHUECKUX MPAaBUI C
YacTHIMU OMIMOKaMH U HETOYHOCTSMHU, KOTOpbIE 3aTPYAHSIOT
o0111eHue;

[IpousHomieHne: MPOU3HOLIEHHE B OCHOBHOM  3aTpyIHSET
MOHUMAaHNe

Task Achievement: speakers may struggle to convey the main idea
and may not address the task in the majority of aspects;

Fluency and Coherence: speakers struggle to maintain fluency
and coherence, with dominating pauses and self-corrections;
Lexical Resource: speakers use a limited and very basic range of
vocabulary with frequent errors and inaccuracies which impede
communication;

Grammatical Range and Accuracy: speakers use a limited and
basic range of grammar with frequent errors and inaccuracies which
impede communication;

Pronunciation: ~ speakers' pronunciation mostly  impedes
understanding

IIncbMeHHbIe padoThI (3Cce, AeJJ0OBAs HepPenucKa):




EBponeiickas

100-
O0aJIbHas fiKasa omeniu Kpurepun ouenku
oleHKa Onenka no
mkane ECTS

80-100 A «3aumenoy
JlocTKeHHEe TIOCTaBJICHHOM 3aJadd: CTYIEHTHl MEpearoT
CIIOKHBIE WM C HIOAHCAaMH M TOYHOCTHIO, IOJHOCTBIO pelas
3a7adqy W JIEMOHCTPUPYS BBICOKMH ypOBEHb KOMMYHHKAaTHBHOW
3¢ (HEeKTUBHOCTH;
CoriacoBaHHOCTh M CIDIOYEHHOCTB: CTYIEHTHI JEMOHCTPHPYIOT
HEM3MEHHO YETKYIO U CIUIOYCHHYIO OpTraHU3aIHIo;
Jlexcuueckuit  pecypc: CTyAeHTBI THOKO U A(PPeKTUBHO
UCTIONB3YIOT IUPOKUI CIIEKTP CJIOBAPHOTO 3araca;
['paMMaTHYeCKuii AUANa30H U TOYHOCTh: CTYACHTHI UCTIONB3YIOT
HOJIHBIN CTIEKTP CTPYKTYP €CTECTBEHHO U TOYHO
Task Achievement: writers convey complex ideas with nuance and
precision, fully addressing the task and demonstrating a high level
of communicative effectiveness;
Coherence and Cohesion: writers exhibit consistently clear and
cohesive organization;
Lexical Resource: writers use a wide range of vocabulary flexibly
and effectively;
Grammatical Range and Accuracy: writers use a full range of
structures naturally and accurately

70-79 B «3aumenoy
JlocTrokeHMe TOCTaBICHHOW 3aqauu: CTYACHTHI dPPEKTHBHO H
CBSI3HO IIE€PEJAl0T OCHOBHBIC HJICH;
CoriacoBaHHOCTh M KOTE€PEHTHOCTB: CTYJEHTHI, KaK IPaBHIIO,
OpPTraHU30BBIBAIOT UJIEU CBSI3HO U CIIAKEHHO;
Jlekcuueckuii pecypc: CTyACHTHI MCHOJIB3YIOT IIMPOKUNA CIEKTP
CJIOBapHOTO 3a11aca ¢ XOpOIIUM KOHTPOJIEM;
['paMMaTHYeCKUil AMANa30H U TOYHOCTh: CTYACHTHI UCTIONB3YIOT
IMIUPOKHUNA CIEKTP CTPYKTYP C XOPOIIUM KOHTPOJIEM
Task Achievement: writers convey the main ideas effectively and
coherently;
Coherence and Cohesion: writers generally organize ideas
coherently and cohesively;
Lexical Resource: writers use a broad range of vocabulary with
good control;
Grammatical Range and Accuracy: writers use a wide range of
structures with good control

60—69 C «3aumenoy

ﬂOCTI/I)KeHI/Ie IMOCTaBJICHHOM 3aaa4yu: CTYACHTHI, KaK IIpaBHJIO,
06cy>Kz[a10T OCHOBHBIE HIACH C OHpGI[GJIGHHOfI CTCIICHBIO
AKTYAJIbHOCTH U CBA3HOCTH,

CorinacoBaHHOCTh M CBSI3HOCTb: CTYACHTBI, KaK IIpaBUIIO,
YHOpAAOUYUBAIOT UACH ITOCIIEA0BATCIIBHO U CBA3HO-CBA3BIBAOIIIUM




obpazom;

Jlexcuueckuil pecypc: CTYIEHTBHI UCIOJB3YIOT IIUPOKUU CIIEKTP
JIEKCUKH CO CIy4alHbIMU OLIMOKaMU;

I'pammaTryeckuil [uana3oH U TOYHOCTB: CTYACHTBI UCIIOIb3YIOT
pa3MyHbIe CJIO0XHBIE CTPYKTYpbl C HEOOJBIIUM KOJIMYECTBOM
OLIMO0K

Task Achievement: writers generally discuss the main ideas with
some degree of relevance and cohesion;

Coherence and Cohesion: writers generally organize ideas
coherently and cohesively;

Lexical Resource: writers use a wide range of vocabulary with
occasional errors;

Grammatical Range and Accuracy: writers use a variety of
complex structures with few errors

50-59

«3aumenoy

BrinmonHenue 3a1aum: CTyI€HThI MOTYT IepeaTh OCHOBHBIE UJIEH,
MMEIOIINE HEKOTOPOE OTHOIIEHHE K 3a/laye, HO UM MOXKET He
XBaTaTh PA3BUTHSI WU CBSI3HOCTH;

CBSI3HOCTP W CIUIOYEHHOCTh:  CTYIAEHTHl  JEMOHCTPUPYIOT
HEKOTOPYIO CIIOCOOHOCTh OPraHU30BbIBATh UJIEU C OTPAaHUUEHHON
CBSI3HOCTBIO U CLEIIJICHUEM;

Jlekcuueckuii  pecypc: CTYAEHTBl HCMOJB3YIOT CKPOMHBIN
CJIOBapHBIH 3aIac ¢ HEKOTOPHIMH OIIMOKAMH U HETOYHOCTSIMU;
['pammaTHueckuii 1uana3oH ¥ TOYHOCTB: CTYJIEHTHI UCIIOJIb3YIOT
psAo TpaMMaTHYECKHX IPHUEMOB C HEKOTOPHIMH OIIMOKaMu U
HETOYHOCTSIMU

Task Achievement: writers can convey the main ideas with some
relevance to the task, but may lack development or coherence;
Coherence and Cohesion: writers demonstrate some ability to
organize ideas with limited coherence and cohesion;

Lexical Resource: writers use a modest range of vocabulary with
some errors and inaccuracies;

Grammatical Range and Accuracy: writers use a range of grammar
with some errors and inaccuracies

40-49

«3aumenoy

JlocTvkeHHe IMOCTaBICHHOM 3aJauu: CTYAEHTaM MOXET ObITh
TPYZHO CBSI3HO IE€pPENaTb OCHOBHYIO HUJCK0, U OHU MOIYT HE
IIOJIHOCTBIO CIIPAaBUTHCS C 3a1a4€H.;

CornacoBaHHOCTb U CBSA3HOCTbB: CTyIIEHTaM  TPYJHO
CHCTEMaTH3UPOBATh UAEU U CBA3HO CBSI3aTh UX MEXIy cO00i;
Jlexcuueckuil pecypce: CTYAEHTBI HCIOJB3YIOT OrpaHUYCHHBIN
CJIOBapHBI 3amac ¢ 4aCThIMU OUIMOKaMU ¥ HETOYHOCTSIMH;
I'pammaTryeckuil [uana3oH U TOYHOCTh: CTYACHTBI UCIIOIb3YIOT
OTPaHUYEHHBIN UaNa30H IPaMMATUKH C YacThIMHM OLIMOKaMHU U
HETOYHOCTSIMU

Task Achievement: writers may struggle to convey the main idea
coherently and may not fully address the task.;
Coherence and Cohesion: writers struggle to organize ideas and




connect them coherently;

Lexical Resource: writers use a limited range of vocabulary with
frequent errors and inaccuracies;

Grammatical Range and Accuracy: writers use a limited range of
grammar with frequent errors and inaccuracies

0-39 «He 3aumeno»

JlocTrokeHHe TOCTaBICHHOW 3aJaud: CTYACHTAM MOXET OBITh
TPYAHO JOHECTH OCHOBHYIO HJICI0, U OHHM HE CIPABISIOTCS C
3aJ1adeii.;
CornacoBaHHOCTb U CBSI3HOCTB: CTY/ICHTHI HE OPTaHU3YIOT UJEH U
HE CBS3BIBAIOT MX CBSI3HO;
Jlekcuueckui pecypce: CTyAEHTBI UCIHOJIB3YIOT OIPAHUYEHHBIA U
0a30BBIN  CIIOBapHBIA 3amac ¢ 4YacThIMA  OIMMOKaMH |
HETOYHOCTSAMH, KOTOPBIE MPENATCTBYIOT KOMMYHHUKAIINY;
['paMMaTHYeCKUil AUANa30H U TOYHOCTh: CTYACHTHI UCTIONB3YIOT
OTpaHUYEHHBIA M 0a30BBIH HAOOP TpaMMaTHUECKUX TMPABUI C
YacThIMHA OIMMOKAMH W HETOYHOCTSIMH, KOTOPBIC 3aTPYAHSIOT
oOrieHue
Task Achievement: writers may struggle to convey the main idea
and don’t address the task.;
Coherence and Cohesion: writers don’t organize ideas and connect
them coherently;
Lexical Resource: writers use a limited and basic range of
vocabulary with frequent errors and inaccuracies which impede
communication;
Grammatical Range and Accuracy: writers use a limited and basic
range of grammar with frequent errors and inaccuracies which
impede communication

1.2. IIpome:kyTouyHasi aTTecTANMS

[IpomexyTouHasi aTTecTanysi OCyIIECTBIsIeTcs B (opMme 3adera B 3 ceMecTpe W dK3aMeHa B 4

cemecTpe

B kauecTBe cpencTB, UCIONb3YEMBIX HA IPOMEXKYTOYHON aTTECTallUU MPETyCMaTPUBACTCS:

tecT (3 cemectp)

Tect n ycTHBI O0TBET (4 cemecTp)

1.3. Tunosble 3a1aHus AJI5 POBeACHUS MPOMEKYTOYHOM aTTeCTALUMN

3 cemecmp

3ananme 1. Read the text and answer the questions

Prehistoric Cave Paintings Took up to 20,000 Years to Complete

It may have taken Michelangelo four long years to paint his fresco on the ceiling of the Sistine Chapel,
but his earliest predecessors spent considerably longer perfecting their own masterpieces. Scientists have
discovered that prehistoric cave paintings took up to 20,000 years to complete. Rather than being created
in one session, as archaeologists previously thought, many of the works discovered across Europe were



produced over hundreds of generations, who added to, refreshed and painted over the original pieces of
art.

Until now it has been extremely difficult to pinpoint when prehistoric cave paintings and carvings were
created, but a pioneering technique is allowing researchers to date cave art accurately for the first time
and show how the works were crafted over thousands of years. Experts now hope the technique will
provide a valuable insight into how early human culture developed and changed as the first modern
humans moved across Europe around 40,000 years ago.

Dr Alistair Pike, an archaeologist at Bristol University who is leading the research, said:The art gives us a
really intimate window into the minds of the individuals who produced it, but what we don’t know is
exactly which individuals they were as we don’t know exactly when the art was created. If we can date
the art then we can relate that to the artefacts we find in the ground and start to link the symbolic thoughts
of these individuals to where, when and how they were living.’

Hundreds of caves have been discovered across Europe with elaborate prehistoric paintings and carvings
on their walls. It is thought the designs, which often depict scenes of animals, were created up to 40,000
years ago — some time after humans began moving from southern Europe into northern Europe during the
last ice age.

Traditional dating techniques have relied on carbon dating the charcoal and other pigment used in the
paintings, but this can be inaccurate as it only gives the date the charcoal was created not when the work
was crafted.” When you go into these caves today there is still charcoal lying on the ground, so the artists
at the time could have been using old charcoal rather than making it fresh themselves,” explained Dr Pike.

‘If this was the case, then the date for the painting would be very wrong. Taking samples for carbon
dating also means destroying a bit of these precious paintings because you need to take away a bit of the
pigment. For carvings, it is virtually impossible to date them as there is no organic pigment containing
carbon at ail.’

The scientists have used their technique to date a series of famous Palaeolithic paintings in Altamira cave,
northern Spain. Known as the ‘Sistine Chapel of the Palaeolithic’, the elaborate works were thought to
date from around 14,000 years ago. But in research published by the Natural Environment Research
Council’s new website Planet Earth, Dr Pike discovered some of the paintings were between 25,000 and
35,000 years old. The youngest paintings in the cave were 11,000 years old. Dr Pike said:”We have found
that most of these caves were not painted in one go, but the painting spanned up to 20,000 years.This goes
against what the archaeologists who excavated in the caves found. It is probably the case that people did
not live in the caves they painted. It seems the caves they lived in were elsewhere and there was
something special about the painted caves.’

Dr Pike and his team were able to date the paintings using a technique known as uranium series dating,
which was originally developed by geologists to date rock formations such as stalactites and stalagmites
in caves. As water seeps through a cave, it carries extremely low levels of dissolved radioactive uranium
along with the mineral calcium carbonate. Over time small amounts of calcium carbonate are deposited to
form a hard layer over the paintings and this layer also traps the uranium. Due to its radioactive
properties, the uranium slowly decays to become another element known as thorium. By comparing the
ratio of uranium to thorium in the thin layers on top of the cave art, the researchers were able to calculate
the age of the paintings.

The researchers have also applied their technique to engravings found in rocks around Creswell Crags in
Derbyshire, which are Britain’s only examples of ice age cave art. They proved the engravings were made
at least 12,000 years ago. Professor Pablo Arias, an expert on Palaeolithic cave art at the University of
Cantabria, Spain, said: ‘Until about ten years ago it was only possible to date cave art by using the style



of the figures, but this new technique developed by Bristol University allows that date to be accurately
bracketed. We want to study how the people of the time behaved and how they felt and Palaeolithic art
gives us a way of looking at the type of symbols that were important to them, so we need to know when
the people who were making the art actually lived.’

Questions 1-5

Do the following statements agree with the information given in Reading Passage 1? Write
TRUE if the statement agrees with the information

FALSE if the statement contradicts the information

NOT GIVEN if there is no information on this

1 Cave paintings inspired Michelangelo to paint the ceiling of the Sistine Chapel.

2 It now seems that cave paintings were painted in one go and then left untouched.

3 Dr Pike is focusing on dating artifacts found on the ground in the caves.

4 There are a number of disadvantages to using carbon dating to date paintings and carvings.

5 The Altamira cave contains more cave paintings than any other cave in Europe.

Questions 6-8
Choose the correct letter, A, B, C or D.

6 Dr Pike believes that
A most caves remained undiscovered for thousands of years.
B archaeologists should not have excavated the caves at all.

C the caves were uninhabited but were treated as important.
D the paintings were painted by the people living in the caves.
7 Uranium series dating

A was previously used for other purposes.

B is a technique which was invented by Dr Pike.

C relies on the presence of stalactites in the caves.

D only works with caves which are underwater.

8 Professor Pablo Arias

A is skeptical about the benefits of the new dating technique.
B is enthusiastic about what the new technique will achieve.
C used the technique to successfully date Creswell Crags.

D believes it is necessary only to study the symbols in the art.

Questions 9-14
What is said about each of these things found in the caves?
Choose your answers from the box and write the letters A-H next to Questions 9-14.

A When this is removed, it damages the painting.
B This can damage the stalactites and stalagmites in the caves.
C Over time, this turns into a different element.

D We could determine when it was made, but not when it was
used.

E This is produced as a result of radioactive decay.

F Scientists used to think that this was a mineral.




G This contains no carbon-based elements at all.

H This can act as a firm coating over something.

9 charcoal

10 pigment

11 carving

12 uranium

13 calcium carbonate
14 thorium

3aganue 2. Choose the correct answer.

1. We here for 3 years, but are moving to another area next week.
a) hadlived b)lived c)have been living
2. Theice rapidly for the past decade and is still doing so.
a) is melting b) has been melting c) melt
3. Imust finish all the research by the end of November. By December, I all the
research.
a) will have finished b) am finishing c) will finish
4. We have a chance to travel to the moon in the future, but I am not sure.

a) will b)might c)can
5. Without a valid passport, you to travel to other countries/
a) won’t be able b)can’t c)might not need.

3aganue 3. - Write a business email.

Ilpumeprsvle membl 0e108blX RUCEM:

An email to a potential investor with the purpose of presenting your project.

An email to a potential customer with the purpose of presenting your project

An email to a potential customer/investor to agree about the time and place for meeting
An email to a potential customer with a payment request.

An email to a supplier to order necessary equipment for your project.

An email to a supplier to clarify some details in the order

An email to a supplier to complain about the quality of goods and materials received
An email to a potential employer presenting your CV and a covering letter

O NN R

4 cemecmp

3ananme 1. Complete the conversation with the correct form of the verbs in brackets.

A: What kind of friends 1 (you/ have)?

B: Usually they are quite similar to me.

A: What 2 (you/ do) at the weekends?

B: I play tennis and go out to dinner with my friends.

A: Where 3 (usually / you / spend) your holidays?

B: We often go to a little cottage in Cornwall.

A: Who 4 (you / think) is the most important person in your life?




B: I think I’d have to say my mum. She’s amazing.

A: Who 5 (you / go) on holiday with?
B: My brother. We have great fun together.
A: What 6 (your brother / do)?

B: He’s a student.

3aganue 2. Complete the text with the present simple or present continuous form of the verbs in
brackets.

At the moment we 1 (look) at ways of improving our job interview skills. We

2 (interview) around 1,000 each year. Unfortunately, the number of staff who (leave)
within the first year (increase) and we want to stop this. Currently, we

(put) a lot of resources into training our staff and we (not want) to lose
them. We (understand) that the use of personality tests 8 (become) more
popular in all businesses, so now we (plan) to employ these in future interviews.

3ananue 3. Choose the correct words to complete the sentences.

1. Her sister is a very cautious / ambitious / likeable person and never does anything without
thinking carefully about it.

Jody is so moody / sensitive / reliable — one minute she’s happy, the next she’s sad.

David is very energetic / serious / bossy and is always giving everyone else orders.

He is really organised / adventurous / thoughtful. He will try anything for the experience.
If you want people to listen to you, be more talkative / assertive / stressed in the meetings.

Al

3aganue 3. Read the text and decide if the below statements are true or false.

Gardner published his third book in 1983.

He was a psychologist at Harvard University.

His Multiple Intelligence Theory uses a traditional model to explain his ideas.
Gardner stated we should never judge other people.

Self awareness and awareness of other people are the most important intelligences.
In 1983 Gardner’s theory recognised fewer types of intelligence than it does now.
The theory has had little effect on learning establishments.

The theory shows that people learn in different ways.

O NN kWD

Multiple Intelligence Theory

In 1983 Howard Gardner, a Harvard psychologist, published his Multiple Intelligence Theory in his first
book Frames of Mind. This theory has become a model for understanding the many aspects of human
intelligence, learning styles and behaviour. Gardner was one of the first people to say that we should not
judge others using a narrow definition of intelligence. His original theory described seven different types
of intelligence which are equally important: linguistic, logical-mathematical, musical, bodily-kinaesthetic,
spatial-visual, interpersonal (awareness of other people’s feelings) and intrapersonal (self-awareness).
Since the theory was first published, Gardner has added another three intelligences: naturalist, spiritual
existential and moral. His theory has revolutionized the way people approach learning and teaching, as it
challenged education systems that assumed everyone learned in the same way.

IIpyMepHbIe TeMbl YCTHBIX OTBETOB:




1. My experience incorporating sustainable design principles into my home:

- The use of eco-friendly materials such as reclaimed wood or recycled materials in my home
design.

- The integration of energy-efficient appliances and lighting to reduce energy consumption.

- The implementation of water-saving techniques and the use of rainwater harvesting systems to
promote water conservation.

2. The impact of minimalism on my approach to interior design:

- The focus on simplicity and functionality in my design choices, prioritizing clean lines and
uncluttered spaces.

- The emphasis on quality over quantity, choosing fewer but higher-quality pieces of furniture or
decor.

- The utilization of neutral color palettes and natural materials to create a sense of calm and serenity
in the space.

3. How I have used technology to enhance my graphic design skills:

- The utilization of graphic design software and digital tools to create visually appealing and
professional designs.

- The exploration of online resources and tutorials to learn new techniques and stay up-to-date with
design trends.

- The ability to collaborate and receive feedback from other designers through online platforms and
communities.

4. The influence of cultural diversity on my fashion design aesthetic:

- The incorporation of traditional elements or motifs from different cultures into my fashion
designs.

- The exploration of various textiles and fabrics that are representative of different cultural
backgrounds.

- The celebration of diversity and inclusivity through the representation of different body types,
ethnicities, and cultures in my designs.

5. My journey of self-discovery through experimenting with different design styles:

- The willingness to step outside of my comfort zone and try new design styles or aesthetics.

- The process of learning and growing as a designer by experimenting with different color palettes,
patterns, and textures.

- The realization of my personal design preferences and the development of a unique design identity
through exploration and experimentation.

2. Kpurepuu oueHKH M0 IMCHUININHE

IIIxaJja cCOOTBETCTBHUS OLCHOK NMPOMEKYTOYHOM aTTecTanuu (IIpy IPOBEJCHUH 3a4eTa
BBICTABJICHUS OIIEHKH 110 CAAHHOM paboTe)

OLleHKA PeliTunrosas oneHka

3a4TE€HO 80-100
70-79
60-69
50-59




40-49

He 3aureno | Menee 40

IIlkana oueHMBAHHUA Pe3yJbTATOB MPOMEKYTOYHOIH ATTECTAMM M KPUTEPUH BBHICTABJIEHUS
OLICHOK IIPH NPOBEJACHUH 3a4eTa

EBponeiickas
IIKAJIAa OLleHKH
Onenka no
mkajge ECTS

100-
0alIbHAA
OLICHKA

Kpurtepun onenkn

80-100 A «3aumeno» — TEOPETUYECKOE COJEpKaHHWE Kypca OCBOEHO
MOJIHOCTBIO, 0e3 MpoOeoB, HEOOXOUMBIE MPAKTHUYCCKUE HABBIKU
paboTbl €  OCBOGHHBIM  MaTepuaioM  C(QOPMHUPOBAHBL,  BCe
IPEIyCMOTPEHHBIE TMpOrpaMMoi OOy4eHHs YydeOHbIE 3aJaHHs
BBINOJIHEHbI, KAYECTBO UX BBIIMOJIHEHUS MO0 BCEM KPUTEPUSIM 3a/1aHUS
COOTBETCTBYET OIICHKaM OTJIMYHO HWJIM OYEeHb XOPOIIO, 3aJaHUs
BBITIOJIHEHBI 0e3 omMOOK, TMpelncTaBleHHass paboTa COIEPKUT
OpPUTHHAIBHOE (WM MHHOBAIIMOHHOE) peIIeHue JHOO0 HCIIOIHEHHUE
3aJaHusl WM CYIIECTBEHHBIX JJIEMEHTOB 33/IaHUs, NPH 3TOM OHO
COOTBETCTBYET OOIMM LIEJISIM U 3a7jadyaM MPOEKTa.

70-79 B «3aumeno» — TEOPETHUYECKOE COJEpKaHHWE Kypca OCBOEHO
MOJIHOCTBIO, 0e3 Mpo0OeoB, HEOOXOIUMBIE MPAKTHUYECCKUE HABBIKU
paboThl C  OCBOGHHBIM  MaTepuajioM CcPOPMHUPOBAHBI, BCe
IPEeyCMOTPEHHbIE TpOrpaMMoi oO0yueHusi ydeOHble 3a/aHus
BBINOJIHEHbI, KAUE€CTBO BHIMIOJHEHUS 00IbIIMHCTBA U3 HUX OIICHEHO
IO KpUTCPUAM 3a/laHUAd KaK OUCHb XOPOIIO UJIN OTJIUYHO.

60—-69 C «3aumeno» — TEOPETUYECKOE COJEPKAHUE Kypca OCBOEHO
NMOJHOCTHIO, 0e3 TpoOesoB, HEKOTOPble MPAKTUYECKUE HABBIKU
paboThl ¢ OCBOCHHBIM MaTepHuaioM c(hopMUPOBAHBI HEAOCTATOYHO,
BCe TIPEITyCMOTPEHHBIC NPOrpaMMoil OOydeHus y4eOHbIC 3aJaHus
BBINOJIHEHbI, KAauyeCTBO BBHINOJHCHHUA OOJBIIMHCTBA 3aJaHMii
COOTBETCTBYET MO BCeM KPHUTEPUAM 3aJaHHSl OLIEHKAM XOPOILIo
WJIH  BbIlIe, HEKOTOpPBIC BHUABl 3aJaHUH  BBIIOJHEHBI €
He3HAYHTEIbHBIMH OLINOKAMH.

50-59 D «3aumeno» — TEOPETUYECKOE COJEPKAHUE Kypca OCBOEHO
YaCTHYHO, HO TMpoOenbl He HOCAT CYIIeCTBEHHOI0 XapakTepa,
Heo0X0oMMble TIPAKTUYECKUE HaBBIKM pPAabOTBI C OCBOCHHBIM
MaTepuaJoM B OCHOBHOM  c(opMupoBaHbl, O0OJBIIMHCTBO
IOPEIYyCMOTPEHHBIX TMpPOrpaMMoil  00ydeHUs Yy4eOHBIX 3aJaHuil
BBINOJIHEHbI, HEKOTOPbIe U3 BBINOJHEHHBIX 3aJlaHUH, BO3MOXKHO,
cogepxkar omuOku. Bcee 3amiiaHupoBaHHbIe 00pa3oBaTe/bHbIE




pe3yabTaThl IO AUCHUIITIMHE JOCTUTHYThI, BO3MOKHO, HEKOTOPLIE
U3 HUX HA MUHHUMAJIBHO J0CTATOYHOM YPOBHE.

40-49 E «3aumeno» — TEOPETUYECKOE COJEPKAHUE Kypca OCBOEHO
YaCTHYHO, HEKOTOpblE WM BCE MPAKTUYECKHE HABBIKU pPabOTHI
chopMupOBaHBI HAa  HAYaJIbHOM  YPOBHEe,  HEKOTOpbIe
MPEeyCMOTPEHHBIE TPOTpaMMoOii OOy4deHHs y4yeOHbIEe 3aqaHus He
BBINOJIHEHbI, JH0O KAauecTBO  BBIMOJHEHUS  COOTBETCTBYET
MHHUMAJIbHOMY A0CTATOYHOMY (3a4eTHOMY) oasry,
NpelJIoKeHHbIe pelleHUs1 WM HCIOJHEeHHe COJep:KaT OIIMOKH.
Bce 3ananupoBaHHbBIe 00pa3oBaTe/ibHbIE PpPe3yJabTAThl 110
AUCHUILUINHE [JOCTHUTHYTBHI, BCe HMJIM HEKOTOpble W3 HHX Ha
MHHHMMAJbHO J10CTATOYHOM YPOBHeE.

0-39 F «He 3aumeno» — TEOpPETUYECKOE COAEP)KAaHUE Kypca HE OCBOECHO,
HE0OXO0JUMbIE MPAKTUYECKUE HABBIKK Pa0OTH He cOPMHUPOBAHBI, U
/ MJIM BBITIOTHCHHBIC YUEOHBIC 3aaHUsl COACpPKAT rpyOble OMMOKH.
Kak MUHMMYM OIMH W3 3alJIAHHPOBAHHBIX 00pPa30BaTeIbHbBIX
pe3yJIbTATOB He JOCTUTHYT.

Ikana cooTBeTCTBHS OLIEHOK NMPOMEKYTOYHOM aTTecTaluu B (popMe 3aueTa

100-6anabHas ouenka | EBponeiickasi mkaJja omeHKH
Ouenka no mkane ECTS

3a4TEHO 40-100 E,D,C,B, A

He 3auteHo | Menee 40 F

IIIkajna cOOTBETCTBUS OLIEHOK MPOMEXKYTOYHOII aTTecTanuu (TIpU MPOBEJCHUN dK3aMeHa /
BBICTABJICHUS OIIEHKH 110 CAAHHOM paboTe)

5-0ananHas cucTeMAa PeliTuHrosas oneHka
«OTIYHO» 80-100
«Xopouio» 70-79
60-69
«Y 10BJIETBOPUTETBLHO» 50-59
4049
«HeynosnerBoputensHo» | Menee 40

IIIkana oneHUBaHNUS Pe3yJbTATOB MPOMEKYTOYHOM aTTeCTALMU U KPUTEPHHU BbICTABJIECHUS OLIEHOK
NPH NPOBEICHUH IK3aMeHA



100-
0aJIbHasA
OLICHKA

EBponeiickast
IIKAJAa OLEHKH
Onenka mo
mkajge ECTS

Kpurepum ouenku

80-100

A

«Omauyno» — TEOPETUUECKOE COJCpKaHUE Kypca OCBOCHO
NMOJHOCTHI0, 06e3 mpobOesoB, HEOOXOAUMbIE MPAKTUYECKUE HABBIKU
paboTbl €  OCBOGHHBIM  MaTepHaioM  C(QOPMUPOBAHBL,  BCe
IPEIyCMOTPEHHBIE TMpPOrpaMMOl  OOydeHHs YydeOHbIE 3aJaHHs
BBINOJIHEHbI, KAYECTBO WX BBIMOJIHEHUS MO0 BCEM KPUTEPUIM 3a1aHUS
COOTBETCTBYET OIICHKaM OTJIMYHO WM OYEeHb XOPOIIO, 3aJaHUs
BBINIOJIHEHBI 0€3 omuOOK, TMpelncTaBleHHass paboTa CONEPKUT
OpPUTHHAIBHOE (WM MHHOBAIIMOHHOE) pEIIeHue JHOO0 HCIOIHEHHUE
3aJaHMsl WM CYIIECTBEHHBIX AJIEMEHTOB 33/1aHUs, NPH 3TOM OHO
COOTBETCTBYET OOLIMM IIEJISIM U 3a/1a9aM MTPOEKTa.

70-79

«Ouenv xopouto» — TEOPETUUECKOE COJEpKaHUE Kypca OCBOCHO
NMOJHOCTHI0, 06e3 mpobOesoB, HEOOXOAUMbIE MPAKTUYECKUE HABBIKU
paboTbl €  OCBOGHHBIM  MaTepHalioM  C(QOPMHUPOBAHBL,  BCe
IPEIyCMOTPEHHBIE TMpOrpaMMoOi  OOy4eHHs YydeOHbIE 3aJaHHs
BBINOJIHEHbI, KAUECTBO BBHIIIOJHEHUS 00IBIINHCTBA U3 HUX OLCHEHO
110 KPUTEPHSIM 3aJJaHHsI KaK 0Y€Hb XOPOIIO WIH OTIMYHO.

60-69

«Xopowio» — TEOPETHYECKOE COJEp)KAaHHE Kypca OCBOCHO
MOJIHOCTBIO, 0e3 TpoOeoB, HEKOTOpPbIe MPAKTHUYCCKHUE HABBIKU
paboThl ¢ OCBOCHHBIM MaTepHuaioM c(hopMUPOBaHBI HEAOCTATOYHO,
BCe IPEIyCMOTPEHHBIE MporpaMMol oOyueHHs ydeOHBbIC 3aaHus
BBITOJTHEHBI, Ka4yeCTBO BBIMOJHCHHUS OOJBIIMHCTBA 3aJaHUil
COOTBETCTBYET MO BCeM KPUTEPHSM 3aJaHUsI OIlEHKAM XOPOIIO
WIM  BbIllle, HEKOTOPbIE BHIBl  3aJaHUH  BBIMOJIHEHBI  C
HE3HAYHUTEIbHBIMHU OIINOKAMM.

50-59

«Yooenemeopumenvnoy» — TeopeTnyecKkoe COAEpKAHUE Kypca
OCBOGHO YACTHYHO, HO TIPOOEIbl He HOCAT CYIIeCTBEHHOI0
XapakTepa, He00XOAUMble TIPAaKTHUYECKHE HAaBBIKHM pabOThI C
OCBOGHHBIM  MaTepuajoM B  OCHOBHOM  c(OpMHpPOBaHBI,
00JILIIMHCTBO MPEyCMOTPEHHBIX MPOrPaMMOi 00yUueHHs ydeOHbIX
3aJaHUNl BBINOJHEHbl, HEKOTOpPble U3 BBHINOJHEHHBIX 3aJaHUH,
BO3MOXHO, cojaepkar  ommOku. Bce 3amiaHupoBaHHBbIE
o0pa3oBaTe/bHble Pe3yJabTATHl MO IUCHUIINHE JOCTUTHYTHI,
BO3MO’KHO, HEKOTOpble M3 HUX HAa MHUHHMMAJBHO J0CTATOYHOM
YPOBHe.

40-49

«Ilocpeocmeenno)y — TEOPETUUECKOE COAEPKAHME Kypca OCBOEHO
YAaCTHYHO, HEKOTOpblE WM BCE MPAKTUYECKHE HABBIKU pPabOTHI
chopMuUpOBaHBI HAa  HAYAJIbHOM  YPOBHEe,  HEKOTOpbIe
IPeIyCMOTPEHHBIE MPOrpaMMoil OOydeHusi ydyeOHbIe 3aJaHHs He
BBINOJIHEHbI, JHM0O0 KauecTBO  BBIMOJHEHUS  COOTBETCTBYET




MHUHHUMAJIbHOMY JOCTATOYHOMY (3aueTHOMY) oaJsty,
NnpeJioKeHHbIe pelleHus] WM HCIOJHEHUHEe COJep:KaT OIMOKH.
Bce 3annanumpoBaHHble o0pa3oBaTesibHbIE PpPe3yJbTaThbl 10
AUCHUILIMHE [OCTUTHYTHI, BCe HMJIM HEKOTOpble W3 HHUX Ha
MHMHHMAJIbHO 10CTATOYHOM YPOBHe.

0-39

«Heyooenemeopumenvro» — TEOPETUIECKOE COACPKAHIE Kypca HE
OCBOCHO, HEOOXOMUMBIE TPAKTUYECKUE HaBBIKM pabOTHl He
copMHpOBaHbl, W / WJIM BBHIIOJIHEHHBIE Y4eOHBIC 3aJaHUS
cogepxar rpyosie ommOku. Kak MHHMMYM oaMH U3
3aIVIAHMPOBAHHBIX  00pa3oBaTeIbHbIX  pe3yJbTaTOB  He
AOCTUTHYT.
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